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AND SINGING-CLASS CIRCULAR. 
FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 845.— Vol. 54. 
be at the Guana Post J L Ky I, 1913. Price 3d. , Postage I dd. 


Nice for Canadian Postage. Annual Subscription, Post-Sree, 4s. 


ROYAL CHORAL SOCIETY. THE ROYAL COLLEGE OF ORGANISTS. 


Patron: His Majesty Tue Kina. bag my ee penile a List of College Publications, Lectures, &c., 
Conpbuctor : Sir Freperick Bripce, C.V.O. ili aia. H. A. HARDING, Hon. Sec. 

—_—__ Kensington Gore, S.W. 

(Season 1913—1914.) ™ . ? =a = as 

4 f 

.D aL, 4 

There are now VACANCIES in the CHOIR for SOPRANOS, THE GUII DHAI I SCHOOI OF MUSIC. 

SONTRALTOS, TENORS, and BASSES. Applicants should have | JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 





STRONG VOICES OF GOOD QUALITY, and should be prepared to pass an Established by the Corporation of London. 
examination in SIGHT-READING. Address, The Secretary, Royal Principal: LANDON RONALD. 
Choral Society, Royal Albert Hall, S.W. . — ponent aera “ : 

| COMPLETE MUSICAL EDUCATION at an inclusive fee. 


| 
Pi ACY . , ~ ror | PRIVATE LESSONS are given in all musical subjects and 
ROY AL ACADEMY OF MUSIC. STAGE TRAINING in Elocution, Gesture, Stage Dancing, Fencing, 
YORK GATE, MARYLEBONE ROAD, N.W. and OPERA. ; ae ; , 
WEEKLY ORCHESTRAL PRACTICES ARE CONDUCTED 
BY THE PRINCIPAL. Prospectus and Syllabus of Local Centre 
3 " A i tridittents and Local Schools Examinations (open to general public) free. 

. _. Patron: HIS MAJESTY THE KING. pe Agee Banger on ae 

President : ‘H.R.H. THe Duke or ConnauaGut, K.G. H. SAXE WYNDHAM, Secretary. Tel. 1943, Holborn, 


Principal : Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. . UNIVE RSITY OF DURHAM 


Instituted 1822. Incorporated by Royal Charter, 1830. 








" re “or . y ~d =s( , © > - . . . . . . 
seamen 6 acide Wednesday, July 9, at 3. Examinations for degrees in Music are held as follows :—Matriculation, 
Fortnightly Concert, Saturday, July r2, at 8. April and October ; First Mus. B., March and September ; Final Mus. B., 
Distribution of Prizes, Queen's Hall, Friday, July 18, at 3. and Mus. D., September only. 


Voice Culture, September Examination, Last day for entry, July 12. | on —- apply Sean ok Renan, Lng ad Office, 
~ . -. : . - aches am. : rmer Exz ation Papers, 1s. per set. 

SC = ep in the following subjects will be competed for in | jth nnn =_— 
‘eptember : Composition (three); Singing (Soprano); Singing (Male) ; T } 

moforte, Organ, Violin, Violoncello (Male), and Harp. Last day ROYAL 

. 4 - ag ety hee : . NONE ~ + . 

reentry, August 28. Ross Scholarship for Singing (Female). Last | MANC HESTER COLLEGE OF MUSIC. 
ay for entry, September 25. | % 
A Special Course of Lecture-Lessons for Professional Music Teachers | Patroness: Her Majesty QuEEN ALEXANDRA. 

as been instituted, to be followed by an Examination for the distinction | : 
{ Associateship. Prospectuses for 1913-14 are now ready. 








President: Sir W. H. Houtpswortn, Bart., LL.D. 
Principal: Dr. ApotpH Bropsky. 


Full particulars on application to 
F. W. RENAUT, Secretary. oes . Mgp ee 
: THE - - NEW TERM began Tuesday, April 22, 1913. 
R TAL COLLEGE J | Special Houses of Residence recommended for Students. 

OYAL COLLEGE OF MUSIC, | Students are required to enter upon a complete course of Musical 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. | instruction, and are not admitted for a shorter pened than gC : 

I ted by Roy. Fee for the year, £30, payable in instalments of £10 at the beginning 
Casespesated by Regal Charter, 2889.) of each term. Special Fee for Wind Instrument Course, £15. 


Tel rere d : “ " , es 7 : : 

egrams ee > ee Telephone—‘‘ 1160, Western. Systematic Course for the Training of Teachers included in the 
RIOR, | curriculum. ver? - . . 

The Prospectus, with Scholarship information, Diploma Regulations, 


Patron: HIS MAJESTY THE KING. 


President: H.R.H. THE PRINCE CHRISTIAN, K.G. New Professor of Singing—Miss Marie Brema. 
Director : . STANLEY WITHERS, Registrar. 


| 
| 
%&C. Hussar H. Paanv, Bart., C.V.O., D.C.L.. M.A.. Mes. Dee. | arawruLrerTrDp cr = ne 
ea oes ee ee ee ‘ MANCHESTER SCHOOL OF MUSIC. 
Hon. Sec. : CHARLES Mor.ey, Esq. | i 4 4 N 4 
" Patron : Sir W. H. Hou_tpswortn, Bart. 
Re NEXT TERM will commence on September 25. Entrance | Principal : ABerT J. Cross (of the Royal Academy, London, and the 


and Entry Forms, on application. 














xamination, Monday, September 22. Leipsic Conservatorium). Sixty Professors. 
Syllabus and official Entry Form may be obtained from All Branches of Music taught. Private or Class Tuition. 
FRANK POWNALL, Registrar. Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 





-EEDS TRIENNIAL MUSICAL FESTIVAL. HOLIAN HALL, NEW BOND STREET, W. 
+ GcHU MANN PIANOFORTE STUDIOS (Regd.). 


Complete training for Pianists 
| On the Authentic Traditions of the Schumann School. 


Orchestral Concerts. Prospectus from the SecrETarY, Albert Squar- 





Conpbvuctors :— 


SIR EDWARD ELGAR, O.M. 


HERR ARTHUR NIKISCH. Principal : 
ante DR. H. P. ALLEN. ME. AMINA GOODWIN. 
ang core -Mr. H. A. FRICKER, Mus. Bac. (City Organist). e: Staff of teachers, trained in the Schumann Method. (Visiting 
ss EDYTH WALKER, Mapame A. NOORDEWIER- | Lessons by Sub-professors can be arranged.) Interviews, 


Tuesdays, 12 to 1, or by appointment. 


SCHOLARSHIP, 


XEDDINGIUS, Miss CARRIE TUBB, Miss MURIEL FOSTER, 
\eame P. pe HAAN-MANIFARGES, Miss PHYLLIS LETT, 
i JOHN COATES, Mr. GERVASE ELWES, Mr. VAN ROOY. 





~ ROBERT RADFORD, Mr. THORPE BATES. Soto Pianist: jl entitling the holder to one year’s free tuition under Mme. Amina 
>vamMe TERESE CARRENO. Soto VioLtn : Mr. MISCHA Goodwin, will be competed for on July 12. Open to candidates 
ELMAN weiee a a c © 93 ye ze. F ectus and full 
MAAN, of either sex under 23 years of age. For prospectus and fu 
O THE LONDON SYMPHONY ORCHESTRA. particulars apply Secretary. ; 

horus of 360 voices chosen from singers in Leeds, B nein” ne oe 
Par chos ‘ gers in Leeds, Bradford, Hudders- INTULE sTITV ”y ICHES 
wad Halifax, Dewsbury, Batley, Morley, Wakefield, and various other U NI\ E RSITY OF MANC HES I E R. 
P he n the ; est Riding of the County of York. FACULTY OF MUSIC. 

© be tao _ : cy - being re seated with comfortable stalls. The Prospectus containing full information as to the courses of study 
ban Saturday, lube « a _ ot, Subscriptions must be paid not later | fop the Mus.B. and Mus.D. degrees will be forwarded on application to 
For f ae diteatle dT mceate . the Registrar. A ‘“ Hargreaves” Exhibition to the value of Thirty 
Neggllentinn Co ene tarecelare 0 Ete caar peng which can be had free ies — annum is awarded on the results of the first Mus. B. 

uef Music Sellers and to the Festival Office. examination. Under the new regulations, graduates of other approved 


Festival Offic . . CHARLES F. HAIGH, Secretary. Universities, who fulfil the requirements of the syllabus, may qualify 
va aces : 24, Great George Street, Leeds. for the degree of Mus.D. 
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VICTORIA COLLEGE 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 1801 


Oxr« 


OF MUSIC, 


18, Berners STREET, mp Street, Lonpon, W. 


President: THe Most Hon. Tue Marouis or ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hon. Director of Studies: Cuurcuitt. Sis_ev, Mus. Doc., F.1.G.C.M. 
Hon. Sec. : Geo. A. STANTON, .R.A.M., F.1.G.C.M, 


A.R.C.M., I 


Metropolitan Examinations in all subjects, including the Diplomas of 


A V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Viploma in the Art of Teaching, July, and December. 
Local Theoretical Examinations, July, and December. 


Practical Examinations are now being held at the various Centres. 
Gold, Medal 
Local Secretaries required for 


Silver, and Bronze s are oTered for Competition. 


towns not represented. 
All communications to be addressed as usual to the Secretary, Central 


Office, 11, Burleigh Street, Strand, wie A 


INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


Founded 1888. 


Incorporated pursuant to Act of Parliament XXX. and XXXI1. 


Victoria, Cap. cxxxi., § 23. 


President: THe Verv Rev. Tue Dean or Bristor, D.D. 


Chairman: The Rev. Noget A. Bonavia-Hunt, M.A. Oxor 


ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.LG.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 


approved Provincial Centres in July, and December. 


1.G.C.M. 





COMPETITIONS FOR 1913. 


A Strver Mepat for the best simple Magnificat and Nunc Dimittis. 

A Smu.ver Mepat for the best simple arch for Organ (Pedal 
obbligato). 

A Bronze Mepat for the best ng Hymn. 

A Bronze Mepat for the best Cz 

A Bronze Mepat for the best Cl le Chant. 


TWOPENCE. 


GUILD GAZETTE (Quarrerty) 
REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the Free use of the Register of Vacant 
Appointme nts. 
Calendar (gratis) and oe information of Dr. LEWIS, Warden, 
18. Be ners Street, London, W. 


MR. W. H. BREARE 


VOCAL ADVISER anp TEACHER OF SINGING 
TO sues AND THE PROFESSION, 
of “Vocalism,” ‘“Elocution: Its First Principles,” ‘Vocal 
F aults and their Remedies.” 
“The most complete guide to singing in English.”— 
the Referee. 
‘*One of the sanest of sane expositions.” —Musical Courier, N.Y. 
**One step nearer to the ideal." —Xe/eree (‘‘ Lancelot”). 
** Is a reliable expert in all branches." —Gentlewoman. 
‘A magnificent guide to both teachers and students, 
prs... News. 
** Do not hesitate to commend.’ 


Author 


** Lancelot,” in 


"“— Eacte 


rm 


—Glasgow Herald. 


“Weil up and enthusiastic in his sut je t, which he handles in a 
masterly manner. His tec hnicz al knowledge is minute, wide and 
accurate: what he has to say is well worthy of consideration by public 


singers and music teachers."—Aderdeen Free Press. 


*Has had exceptio nal opportunities of studying his subject. . . 
Common-sense in all he utters."—Leeds Mercury. 
**Is an acknowledged authority. ."—Western Morning News. 
**] have not the slightest fear of contradic tion when I say that no one 
knows more about the voice and vocal production than Mr. W. H. 


Breare."—‘‘ Counterpoint,” in the Wewcastle /ournai. 
Further Press Opinions on application. 
Address: “‘Heratp” Bui_pincs, HarroGaTe, 
or 139, Bonp Street, W. 


New 





Auction Rooms specially for the Sale of Musical Property. 
M* 
47, Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., held as occasion may require. 


Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application, 







are 


SSRS. PUTTICK & SIMPSON, Auctioneers, | © 


















































a r 
A FINE MODERN VIOLIN, 
MADE ENTIRELY BY W. E. HI anp Sons, ‘ 
| —__—_—— ‘ 
| UR Instruments have for long been recognised as i 
| among the finest examples of modern work, and Ade 
we are now producing at a moderate price an excellent — 
Violin, constructed upon models founded on the most ’ 
| perfect types of the great schools. : 
. ks 
| These Violins are made throughout in our workshops, tee 


SENT 


None but carefully-selected and seasoned material, and | 
|highly skilled workmanship, are employed in __ their a M 
attention is given to the 


accurate fitting and regulation of each instrument. 


OS. 


| construction ; and particular 
| 


Pricer 412 
‘SOLD BY W. E. HILL & SONS 


| Sole Violin and Bow Makers to H.M. THE KING, 
AT THEIR PLACE OF BUSINESS, 
140, NEW BOND STREET, 


LONDON, W. 


FIRM. 





OLD 


THE 


P. CONACHER & CO. 
Organ Builders, . 
SPRINGWOOD WORKS, Fe 











HUDDERSFIELD. the 
TWO GOLD MEDALS. Se 
ater “Ei 


PIANO PEDALS. 


EVERY ORGANIST 


should investigate the importance and special advantag | 


|NORMAN & BEARD'| 








| 

| PNEUMATIC PEDAL ATTACHMENT - 
| - Publish 
FOR THE PIANO. hee 
| Correct relative position of Keys and Pedals guaranteed. — 
| Gives a perfect touch and repetition. —* 

| Does not injure the most delicate Piano, all parts of the Pianolo 

| action being left perfectly free. 

Pedals can be instantly removed. 

Does not alter the Piano touch. The 7 
Every Attachment made ay" in our own Factory. Natural ; 
- 

y. 
\N NORMAN & BEARD, L1p., 61 BERNERS ST., LONDON» V For ter 
| 


- P % » 145- 
Telegrams: ‘‘ Vibrating,” London. Telephone - Gerrard 914 








and 


ellent 
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Pianofortt 
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PROFESSIONAL NOTICES. A. HUNSTON TAYLOR 


MRLAR THUR GIDDINS 


Address: 11, Duncan Road, Slade Lane, Longsight, 


“MR. FRANCIS GLYNN 


(B.A. Oxon.), ENGuisH Tenor. 


Manchester. 


Oratorio, Cantata, Concerts, At Homes, &c. 
Address: The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Stratton St. Margaret. 


Telegrams, Glynn, 


MR. SAM U EL MASTERS 


Mr, Samuel Masters, the well- 





“The splendid reputation e be se ¥o 


Studio : 
} 
} 
| 
| 


known tenor, throughout the British Iste s, is the legitimate result of a | 


remarkably fine voice of great range and almost phenomenal power, and 
bis artistic singing." —Aingston Musical Courier. 


Telephone : 


613 P.O. Kingston. 
Address 


“ta, Station Buildings, — = =8€=8€8§8=~—Eh 
MR. MONTAGUE BORWELL 


(BARITONE). 


WINIFRED MARWOOD 


(Mrs. MonTaGug BoRWELL) (SOPRANO). 
124, WALM LANE, C RIC KLEWOOD, N.W. 


** Soloist, London.” 








_- 415 Willesden. Telegrams: 


MR. ANDE -RSON NICOL 


Begs to announce his ‘natin fe om Tes 4 and Germany, where he has 
een fulfilling Operatic and Concert engagements, following a ten 

months’ concert tour in Australia. Available for the concert season of 
1003-14. 


on 


‘Be first mentioned Mr. Anderson Nicol. The artist, who last night 
ppeared for the first time in Germany, came, sang, and conquered. 
Th 2¢ ‘Romance of Radames’ was heard with wonderful intonation 
The voice is pure ly .~ the high notes dazzling; one will 
have met with such brilliant material. Strenuous applause 

wed this artistic | & ut so an the Romance had to be repeated. 
With the ‘Grail Song * (Le phengrin), Herr Nicol had such a success that 
t came to frantic ovations, and the artist had to appear innumerable 
times before the public. We hope soon to have the opportunity to hear 
Herr N again; 
the season on the stage 

A , Mains. 
part of Alfredo had an ideal interpreter in Signor Anderson 
10 in addition to being the 
with brilliant top notes, 












in one of his best parts.”—NVeuester 


possessor of 
tenor timbre, 
ionic powers." —// Secolo. 

For terms and vacant dates address :— 


also displayed splendid 


8, Buckingham Mansions, Golder’s Green, London, N.W., 











tthe Principal Concert Agents. 
, <_LES TREE 
4 fH 
MR. CHARLES +E. 
“Euyau.” Perth, Dec. 18, r1912.—‘‘Of the soloists Mr. Tree was a 
sian a among dwarfs. To * ar him is to we onder that such a wealth of 
tone come from the human voice, 1is was an interpretation 


equalled only by Mr. ———, who in his day was the ideal Elijah. All 
that he did was invested with a musical significance one e xpects from 

' —Constitutional. 
a‘. Reciran. Glasg ow, Oct. 26, 1912.—“* After listening to songs 
zart, Faure, Kort vay, XK&c., one was impressed not only with his 
al means of expression, but also by the skill with which he used 
and his unerring per eption of the true inward meaning of songs 

a y diverse In mood and sty le. ¢ “Uti Cn. 

enema May 10, 1913.—*‘ Perhaps the finest (as he certainly is the 
a urally dramatic) baritone of the d ay ; he had an enthusiastic 
, for did he appear here weekly , neither time nor custom could 














sale bis i inite variety. He sang with all the glorious open tone and 
nsummate gift of expression mw J h have made his fame." —J/ercury. 
“i o : ‘ . 
Ww to procure Ease of Voice-Production,” by Charles Tree. 


lished by Joseph Williams. M: ay be ordered at any Music-shop. 





perhaps it is possible to hear this C aruso- rival during | 


| 


| 
(COMPOSER AND VOCALIST). 
| 
| 
1 
| 


VoIcE-PRODUCTION, TONE-PLACING, AND SINGING. 


TERMS MODERATE. 


Hanover Street, 


14, _Regent_ Street, London, W. Ww. 


THE LONDON COLLEGE FOR CHORISTERS. 
Director: Mr. JAMES BATES. 

SOLO BOYS for Or: atorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be supplied for occasional 


%& permanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 


Tel legrams : ** Musicomane, London.’ 


Telephone: 490 Mayfair. 





ReviseR TO Messrs. NovELLO FoR TWENTY-EIGHT YEARS. 


COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 


as to most suitable publishers for various styles of composition. 


H. ELLIOT RUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 


Reference to the following composers kindly permitted :— 
Cc. Husert H. Parry, Bt., C.V.O., Sir Epwarp Excar, O.M., 
Sir Freperick BripcGe, C.V.O., Dr. WaLrorp Daviss. 


DR. A. EAGLEFIELD HULL 


Mus. Doc. Oxon., F.R.C.O. 


Musica 





Address: 


Me.sourne House, HuppeRsFIELD. 





)R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B. 


at Oxford, Saw Dublin, London, and Durham Universities. 
| Diplomas ‘of F.L.C.) L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
L.R.A.M. Gold “Medals, Silver Medals, Scholarships, Prizes, 


and 


a voice of the most | 


” and Pass Certificates (of the C olleges of Music) to the 
number of eight hundred and sixty. Dr. Allison is quite willing to teach 
those who neither require nor desire to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Composition by Post, 
to correspondents anywhere. Personal instruction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 


Ss a OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


L.R.A.M. RV 


** Honours, 








(PAPER WORKR). 


\ R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 
i has SPECIAL CORRESPONDENCE COURSE for the 
| “Form and Teaching” and ‘Rudiments and Harmony” papers set 





Dates, Terms, &c., 29, King 
eet 


’s Road, Sloane Square, London. 


VIG GO KIHL 


(SOLO PIANIST). 
Albert Hall, Crystal Palace, &c. 
Concerts and At Homes. 
‘His interpretations, while they remain entirely 
ward, have a charm and individuality of their 


The Times says : 
tatural and straighefor 
Own,” 

A few VACANCIES for PUPILS. 
terms and vacant dates, apply, 

Vicco Kint, c/o Novello & Co., Ltd., 

160, W. ardour Street, W. | 


For 


| LATEST SUCCESSES : 


at the L.R.A.M. Exams. 





L.R.A.M. EXAMS., rg10- 33 Correspondence Pupils successful. 
12 Successes out of 13 Entries.) 
Deansgate, Manchester. 





(Xmas, 1912: 
Address, c/o Forsyth Bros., 


N R. BIBBY also gives PERSONAL Lessons in 
4 the PRACTICAL and PAPER WORK portions of the 
R.A.M. and A.R.C.M. EXAMS. at his Manchester Studio. 


Address as above. 


N R. CLIFTON COOKE teaches the traditional 
4 Italian method (Manvet Garcia) and accepts only approved 
voices. A Scholarship value £100 is offered for Open ComPETITION 
annually in May. Particulars on written applics ution, Studio, 20, 
oomsbury Street, New Oxford Street, London, W.C 


R. WILLIAM A. HALL, Mus.D. ona (1909), 

F.R.C.O., specialises in the PREPARATION for UNIVER- 

SITY DEGREES and the RECOGNISED DIPLOMAS, personally 

or by correspondence. Also personal lessons in Pianoforte, Singing, 
Harmony, Counterpoint, &c., at 7, Lansdowne Road, Tottenham, N. 


R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R.C.O., Author of ‘ Examination Questions and How to 
Work them” (Novello's Primers, No. 70), COACHES for all Musical 
Exams., personally and by correspondence. 
308 Successss, including :— 




















A.R.C.O. Paper Work 523 Organ Work . 34. 
F.R.C.O. 53 os 3% 
-R.C.O. “ Lafontaine” Prize tevice, and “F. J. Sawyer ” Prize.) 
FIRST MUS. B: AC., Oxford, Durham, and Dublin 43 
FINAL MUS. BAC., Oxford and Durham 27. 
MUS. DOC., Oxford, Durham, Dublin, and Montreal . s 


MUS. BAC. and MUS. DOC. EXERCISES es 
| (Special sets of papers in Composition, CML covering ‘ ‘ Exercise” W ork.) 


Also many successes in A.R.C a A.M., L.Mus, 
and A.Mus., &c., 
DURHAM EXAMS., Sepr., 1912, aoe in “ Final,’ "one in * First. 


1912, one in “ Final,” one in “ First.’ 


OXFORD EXAMS., Nov., 
MSS. arranged and revised. 
48, Braxted Park, Streatham, S.W. 


Telephone: 487 Streatham. 
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ISS H. HEALE COACHES for all EXAM- 


N 


stuc 





io), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 
tration, “‘ Teaching,” Modulation, Transposition, &c. For terms, &c., 
spply Dunraven House, 41, Albert Bridge Road, S.W. 


R. ARTHUR S. HOLLOWAY, Mus. D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES for the various Theoretical Examinations. 

any description revised or arranged. LESSONS in COMPOSITION 
by post if desired. 


D—D*® F. J. KARN, Mus. Bac. Cantab., Mus. Doc. 
Toronto, teaches Harmony, Counterpoint, and all Theoretical 
Subjects by Postal Lessons.—Successes at all examinations—Pieces 


Also Personal Lessons.— 


analysed d 
London, N.W. ‘Phone: 


For terms, &c., 
524 Hampstead. 
R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
or by Post, in HARMONY and COUNTERPOINT. Berners 


Street, Oxford Street, W 


MSS. revised for publication, &c. 
apply, 106, Haverstock Hill, 











DR. LEWIS’ TEXT-BOOKS : 

Harmony.” (2 vols.) 5s. each, net. 

COUNTERPOINT.” 5s. net. 

Dovus.e CounTERPOINT AND CANO 5S. net. 

FUGUE. 1s. 6d. net. 
“ELEMENTS oF Music. s. 6d. net. 

DEVELOPMENT OF ANGLICAN CuuRCH Music.” 2s, net. 

PRONOUNCING VOCABULARY Musica. Terms.” 6d. net, 

Dictionary oF Musicat Terms,” 6d. net. 

MATERIAL OF MELopy. 3d. net. 

The above, complete, will be forward led (carriage paid) for 15S. 

“~OMPLETE MU SIC. AL EDU CATION 

Bachelor of Music, M.A. and F.R.C.( (married) receives 

resident pupils. Organ, Piano, Singing, © cell ~ rc. 
Good Organ in house. §$ Coast Recent success, A.R.C.O. 
January, 1913. Terms e of ard and tuition, £54 per annum 
(3 terms of 12 weeks). Applications ved now for September. 
Apply, C. E. de M. Leathes, 3, Goda Road, I ——— 

\ R. DAVID M. AC KE NZIE, L.R.A.M.—Lessons 
4 in Singing. \ h. Arthur Tho mpson, Esq., F.R.A.M. 
(Professor and Examiner, R ry y of Music ), writes: “‘An 
vdmira Teache vell 1 var d to impart instruction in 

very diffic For appointmer write, Breitkopf Studios, 





4, Great Marl 


A.M 


R 
NASAL VE. 
ae i= ist 


Street, ! 


A.R.C.M.—ARTHUR MANGELSDORFF. 


INATIONS in MUSIC (at private residence or at West-End 


Music of | 





Warder 


~~, 
_| este 


in Coaching for Pianoforte Diplomas. Postal and 
Pers 1 Excelient Result 485, Coventry Road, Birmingham 
M's! <3 Ry LE NA MARKS PREP ARES for 
ther Examir ati ms. Pianoforte, Harmony, 
rm at fen g,” &c. Lessons (oral or by correspondence). Pupils | 
received and visite f the Pi forte. Many rece successes, 
L.R.A.M I rte Classes, 10, Matheson Rd., West Ke singtor 
I R. H. H. L. MIDDLETON, Mus. D. Dutl) ) 
F.R.C.O., L.R.A.M., A.R.C.M., a SPECIALITY | 


makes 
A. 


COACHING FOR DEGREES I » 1897-1913, ON 

HUNDRED AND TWENTY-SEVEN SUCCESSES ; A RGM., 

1897-1913, THREE HUNDRED ARD THIRTY-FOUR SUC. 

CESSES. Equally good results in R.C. and other Examinatic ns. 
Address. Thornlei h, 6, Elm Park Ro ad, Fin hley, 


M*.: S( ‘OTT: BAKE R, AR A.M., L.R.A.M. 
\ a, ( Pianoforte 





on playing. Bosworth's 
os Hed Street i= t Street, W 
YERCY WOC¢ YD, Mus. Bac. Oxon., F.R.C.O., 
Specialist in Correspondence Tuition for F.R.C.O., A.R.C.O. 
RECENT SUCCESSES: 163 Correspondence Pupils have passed 
F.R.C.O. or A.R.C.O. RECENTLY as follows: 
108 A.R.C.O. (Paper Work). 55 F.R.C.O. (Paper Work) 
Large number of successes, both F.R.C.O. and A.R.C.O. Paper 
Work, in January, 1913, 1912, 1911, 1910, and 1900. 
Both F.R.C.O. Prizes (“ Lafontaine” and “‘ Turpin”), January, 1912. 
14 A.R.C.O., July, 191 6 F.R.C.O., July, rgre. 
15 A.R.C.O., July, 1911. 10 F.R.C.O., July, rr. 
22 A.R.C.O., July, ror0. 1 F.R.C.O., July, 1910. 
12 A.R.C.O., Jul y, 1 5s F.R.C.O., July, rgo9. 


8, Harley rf add, Harlesden, London, N.W. 


BECHSTEIN HALL STU DIOS, 32, 34, 36, 38, and | 7] 
40, WIGMORE STREET, V are specially constructed with 


every convenience and facility that s« rhe e and money can suggest, pro- 
viding a magnificent Entrance Hall, Electric Lift, Telephones, separate 
Lavatories for Ladies and Gentlemen on every floor, also comfortable 
- gunges for waiting. The Studios are appropri ately furnished, lighted 


9 more Horizontal Gr: unds in every Studio, &e. ap OE. 


BEC HSTEIN HALL STUDIOS are in the 


electricit y, one 


HE 


centre of London's musical life, known by everybody, and already 
used by over a hundred of the most eminent London and Provincial 
Professors of Music. 


“HE BECHSTEIN HALL STUDIOS are let by 


the year for exclusive use, or by single days, the charges being 
very reasonable and inclusive Applications shou ld be adc iressed to: 
Tue MANAGER, 40, Wigmore Street, London, 





|— 


| 








LICHFIELD C ATHE DRAL 


There will be a VACANCY in August for a Leading Boy. Candidy 
must have very good voices, and be good readers of music, and sh 
be between g and 12 years old Board, lodgit g, ed " 


1 ‘ . education, a 
attendance free. Apply, Rev. M. Hardey, Sub-Chanter, 
Lichfield. 


ALL 


CHOIR. 









media 
ne Close 





SAINTS’, MARGARET STREET, 
CHOIR SCHOOL. 


a trial of BOYS’ VOICES on 
r particulars and forms of admission, 


Rev. R. Shedden, 84, 


There will be 


2pm. Fe 
rhe Precentor, 


MICHAEL’S COLLEGE, 
WELLS. 


Thursday, 
application sh 
Margaret Street, 


TENBURY 


July 19,2 





made to 


ST. 





There are VACANCIES for PROBATIONERS in the above Ch 
to be filled up before the end of July. Sons of gentlemen (g 11) wit 
good voices are required. For particulars, apply to the Rey, T 


DUKE OF NEWC AS’ PL 4E'S CHOIR SC HOOL 


There will be a VAC ANCY for Chorister in August. Boys 






wante 
age g to 11, with good voice and correct ear. Board and th 
Parent's fee, £5 per annum. Trial of voices about middle of July. F 


parts ulars, address Organist, Clumber Park, Worksop. 
GEORGE’ S CHOIR SCHOOL, 

lish Church) — FOUR CHORAL 

ACANT September. Sound education given. 
ba Choirmaster, Horace A. Hawkins, F.R.C.O., 

Auguste Vacquerie. 

ONTRALTO W AN’ T ED, 
American Church, Nice. 
month. J. W. Potter, c/o Novello & c 0. 


LTO Voice WANTED, for Derry Cotets 
a year. Sundays and Festivals. Send 


(Anglican). £25 
moni als, stating and occupation, to Dean, Deanery, Lond onder 


\ TANTED,ORGANIST and CHOIR MASTER- 

Church of England in Canadian town. Fair field for vocala 
instrumental instructor. Address: Ven. Archdeacon Forsyth, Chathe 
Nev Ww Brun swick, Canz adi L 





PARIS 

sc HOLARSHIE 
Full particulars fre 
A.R.C.M., 7, R 








for Quartet Choir ¢ 


October 4—May 31. Salary {ie 
, Ltd., 160, Wardour Street,¥ 








4 


age 


RG ANIST AND CHOIRM.: ASTER WANTEL 


for Evangelical Church in a Riviera Health Resort, for Wer 


Season, from second Sunday in October till end of May. Must ® 
thoroughly competent musician. Bright, hearty services. Ap 
giving references, Chaplain, Schweizerhaus, Davos P! 


( RG ANIST | Assistant )w ANTED,S 5.E. distric - 


No salary, but practice large organ. One with Ter nor Var 
preferred. Age not over Letters only. G., 367, Coldharbes 
Lane, London. 

4 APE ooo NCE D ORGANIST OPEN 1 
4 DEPUTISE August and September. Warren Tear, 44, Tellin 
Avenue, Streatham Hill, 


RGANIST OPEN TO DEPUTISE, Septemi 

and October. University man. Sunday services, W 
recitals, &c. Early application, F.R.C.O., Mathew Bros., 58, 
Thames Street, E.C 






———— 


VALUABLE ORGAN SCHOL ARSHIP 
OFFERED at a Public School to suitable Boy of al bout 16, 
to help with the music of the School. Must be able to play pian# 
organ fairly well. Would suit boy fr m Cc. ey dral che iT wishing ° 
finish his education. Exceptional privileges. Apply, “ Assist 
c/o Novello & Co., Ltd., 160, Wardour Street, W. 


BARNES OPERATIC AND DRAMATIC 
SOCIETY. 

~—~ y for Chorus 

ind qualifications ( ext 7 


retary, 7, Madred Road, 


erect 
AND INSTR 





4 


und Orchestra. Apr 
production Dec 
S.W 


»nductor 
weg ee ce, 
, Hon, See 


Musical (¢ 
a Wal terms, 


» Walter Rans 


Barnes, 


“HE REVISION of VOCAL 


ywn song-Wr 









































MENTAL MSS. is undertaken | well-kr 
experienced music “ critic. Terms moderate. Herbert H. 

, Alwyne Ro anonbury, N. a 
. “all 
C RGANS (New and Second-hand) for SA¥ 
, Various prices. Instruments built for (¢ hurch ere 

from £50, on up-to-date principles, at Bedwell & 5ons, Can 
Organ W ann, Comey. —— 
—— 
-HURCH ORGANS, built partly with — 
» second-hand materials. Inclusive prices, ine luding carry 





For particulars, &c., address, * 


srection (if desired), from £200. 
‘ London, W. (Organ Buildes 


& Beard, Ltd., 61, Berners Street, 


H.M. The King). 








vith Hi 














for vocal 2 | 


th, Chath 


ANTEL 

t, for Wine 
Must te 

Ap 


es. 


district- 
Tenor V 
Coldharive 


















n Buildes 
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™HURCH ORGANS, recently built, Two Manuals, 
b complete compass, 12 and 22 stops, latest improvements, tubular 
neumatic pedals. Guaranteed. Richardson & Sons, Central Organ 
Works Cornbrook Street, Brooks Bar, Manchester. 


>OR SALE, the 3-MANUAL ORGAN 


in use at St. Paul's Church, Blackburn. 34 stops, 
ee radiating and concave pedals. Price £220. 


Apply, Smith, New M: irket Cham hambers, Blackburn. 
~ cena 


at present 
5 composition 
Splendid value. 


TOR SALE. - 
ORGAN, by G. M 


TWO-MANUAL and PEDAL 


- Holdich, with additions by Messrs. Brindley 





& Foster. 23 speaking stops, 3 couplers, 5 composition pedals. Apply, 
The Burss Bursar, U ppinghs am School, Rutland. 
RGAN FOR IMMEDIATE SALE. Two- 
manual and Pedal, full compass ; 23 stops, fine tone, and power. 
Bak case, modern instrument. Bargain. Henry Speechly & Sons 
Organ Works, S van Works, Saint Mark's Road, Dalston, N.E., 


AY \ LFRED MONK, Organ Builder, 49, Grayling Rd., 

Lordship Road, Stoke Newington, London. Organs built with 
Improved Movements or the most perfect Tubular Pneumatic Actions. 
High-class Workmanship, the Richest Tones, Moderate Prices. Organs 
rebuilt, Additions, and Repairs. Estimates free. ‘Tuners sent to all 
parts of the Kingdom 








PRAWING-ROOM ORGAN Ft OR SALE. 
Unique instrument, specially built by Nicholson, of Worcester, | 
In excellent condition. Two-manuals, pedals; four stops, } 





55 years ago. 






Flute, Dulciana, Open and Stop Diapason, and tw > couplers. (Flute 
specially made « ut of mahogany without a knot in the wood.) Iv ry keys | 
nd fittings. ‘ery handsome panelled and carved case in Spat vish 

ny, and seat. *late-glass shutters for Swell. Height 7-ft., | 
width s-ft. C st £170; price £7 Can be seen by appointment. 
Dr. Aldersmith, Stammerham, Ww est “Ho rsham. 





HE POSITIVE OR(¢ ;AN.. Areal PLPE ORGAN, 








giving the effects of two manuals and pedals on its single key- 
board Prices from £70. Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Ttwo- and Three-Manual Organs, &« 
PosiTIVE O1 GAN Co., Ltd., 44, pos prning ton ( reacent ( ypposite | 
ube Station), L n, N.W. | 
WO-MANUAL and PEDAL “AMERICAN 
ORGANS, at Bargain Prices. A Mustel Organ, 18 stops, fine | 
tone and condition ; a £180 Karn, two- manual and pedals, 24 stops, 13 | 
sets; ey ye two-manual Boosey ‘ ‘Evans’ Patent” Harmonium, 18 | 
guineas; Karn two-manual and pedals, stops through, concave R.C.O. 
ils, ‘Several Organs and Harmoniums by Alexandre, Trayser, 
bain, &c. All guara anteed, Packing or carriage free. Inspection 


invited. Open till 7 p.m.; Saturdays, 1 p.m. Messrs. Stagg & Sons, 























$6, Red Lion Street, Holborn. Est: ab lished 1867. 

0. P. C. ORGAN PE DALS for Pi ianos. We are 
makers to Organ Builders and Profession, by whom our 
S are pronounced *‘ the only perfect, — we are thrice granted 
i WRL. for real merit. Write, O.P.C. Wor! Brins al Chi rley. 
()RGA: s3AN PEDALS FOR SALE, R.C.O., polished | 
Birch ith Piano Attachment, Blocks and polished Seat. 

Manag ger, Relian ice Works, 7A, Union Road, Cl:pham, London. 


HE BEST PEDALS and ATT ACHMENTS for 









| 
} 
PIANO are made by the Reliance Works Organ Pedal 
\ompany, 74, Union Road, Clapham, and can be obtained at many 
‘ie large Co-operative Stores and leading Music Warehouses in the 
mited Kingdom, and at above address. Over a thot sand testim nials. 
Establ tablished 188 2 
RGAN PR Thr al Pipe Organ | 
RACTIC E. Chree-manual Pipe Organ | 
tw Practice vd « iti complete set of Couplers ; blown | 
ydraulic engi s. per hour ii: milton Evans & Co., 54, L 
rest Hill, S E (one minut rom station). Telephone: 





BUYS BROADWOOD GRAND PIANO. 


Really useful instrument, Andrew's, Wells 


i ( 
+OR SALE.—A fine 


WHETMARSH VIOL IN, 
included. Wh » Market 


F BOUND 


Verger, St. 


a 
bow 


specimen of 
in dark varnish, 
Place, Macclesfield. 


“MUSICAL 


genuine 


and Cast 
at offers 


OR SALE. 


Complete, in 


TIMES.” 





: perfect condition, 1 orf 3 to 1908. What offers 
harles Child, 29, Beech Croft Road. Oxford 
A Ubkany OF CATHEDRAL ‘MU SIC, &c., in| 
Vist oe Orig al Editions, in perfect condition, FOR SALE. 
ton application. He s Music Warehouse, Cardiff. 
T 
QlbEsr ABLISHED SCHOOL OF MUSIC, | 
A m healthy, convenient suburl FOR SA thr } beeen 
woth _. Income ave es Le my pr ; e a sh 
Pl@n0s anc turn ture at ! P ¢ ‘t 
rly Wardour Stren 7. V i \. ‘t c/o Novello & ¢ rel 
0 : Pena GAO ERR Re 
\ ICE-TR. AINING. _E -very student of Singing | 
with Hints aE Signor Marelli’s Booklet “ How to become a Singer. 
and Exercise i). Post-free, 7d. 99, Newington Rd., Edinburgh. 








Murdoch’s ‘Mus! ic Stores. 


ONE ACCOUNT FOR ALL PUBLISHERS. 


We carry the largest and most varied Stock of Music in 
the United Kingdom. Every Publisher is represented, 
British and Foreign, and we supply any Music required, at 
once, and at the Lowest Prices. Special terms to Teachiers 
and the Profession. We invite atrial. Term accounts opened 


MURDOCH'S CATALOGUES NOW READY 
1 VIOLIN MUSIC. >», EDUCATIONAL MUSIC. 


Price Post-free. 


MURDOCH, MURDOCH & CO. 


PIANO, ORGAN, AND MUSIC STORES, 


3d. each, 


461 AND 463, OXFORD STREET, W. 
And at Brighton, Birmingham, Chatham, Dover, Folkestone, 
Portsmouth, Southampton, &c. 


ESTABLISHED 1750. 


Telephone: 1788 Telegrams: ‘‘ Cantabile, London. 
7 g 


P.O. Hampstead. 


GRAY & DAVISON, 
ORGAN BUILDERS, 
PRATT STREET, N.W. 
48, SOUTHFIELD ROAD, OXFORD. 

8, HOLT ROAD, LIVERPOOL. 


12 


Specifications, Estimates, and Designs free of charge. 


PIANO PEDALS. 


THE ar MANCHESTER, 
Dear Mr. Mackin, . 8th, r9r0. 
I think your Patent Pedal aemennth, which you have 
fitted to my Steinway, is simply splendid. I find the action absolute!) 
silent and its touch beautiful.—Yours truly, 


R. H. P. COLEMAN, F.R.C.O., Sub-Organist. 


ash, or instalments of 8s. per month. 


Terms :—C. 


Write for Lists, Prices, and Clients’ Opinions, and References, to— 
THE MALKIN PATENT PEDAL CO., LtTp., 
Works—Hanley, Staffs NEWCASTLE-UNDER-LYME, 


4 VERY COMPOSER should send for DINHAM, 


+ BLYTH & CO.’S Specimens and Price Lists (free) for Litho- 
graphing Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., 
3S. 6d. ; 100, 4s. 6d. 27, Fenchurch Street, London. Established 1872. 
} ARVEST ANTHEM.—* How EXCELLENT Is 

Tuy Mercy.” By STRETTON SWANN. Also NIO* 
and Con Services. Specimen Copies, Post-free. 181, L gle 
Roac ooting, S.W. 

130 VOCAL SC ORS S.—Private Collection. 
(Operas, Oratorios, and Cantatas)—many modern Works. £ 
List on applicatic N. 191-19 : eet Street, B.C 
+> 
AUF WIEDERSE H EN 
COMPOSED KV 
A. HERBERT BREWER. 

VIOLIN AND PIANOFORTI 2s. od 

VIOLA AND PIANOFORTE 2s. od, 

VIOLONCELLO AND PGANOFOKT! 2s. od, 

SMALL ORCHESTRA 

String Parts 1s. 3d. 

Wind Parts 2s. od. 

IMANOFORTE SOLO 2s. od. 

ORGAN SOLO 1s. 6d, 

PIANOFORTE AND STRINGED INSTRUMENTS 2s. 6d. 

Separate String Parts, 6d. each. 

AKRANGEMENT FOR Mitrrakv Bann 7 o- s. od 


Lui.don: Nove_tto AND Company, Limited. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEME NTE) 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte ‘echnigy, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to kk 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have bee 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 









































f 
1. FIVE-FINGER STUDIES ... = ... Part1|31. DOUBLE NOTES _.... an oe we» Parts 
2.* a a ie. oh = i 9 a iw io coe 
; _ ‘ieieninatiialpaaenamiadidne 33- - ji ni wire — oe oe 3 
3. SCALES ; wat ms we .» Part 1] 34. a ‘a waa oe = << 1 
- SS ee Oe ee lk tC 
5. BROKEN CHORDS... ... .. —... Part 1| 36 ” a a 
6. é a Ses in ue ke 
7. ” ” see see vee tee » 3 38. 99 san ose eee eon os gp OF 
8. a ne oa ae Ae ms a m we 
9. ” 99 _ ons aos ae » 5|39-* STACCATO 
ini vat 1 |40 REPETITION... ...00 . ews Patt 
ESS BARD oe wee wwe aes FMR EL © REPETITION ane TREMOLO ntl 
12. aa a i me am te ¥ » 31 ” F ” ose ve om § i 
13. ”» , . oe oes ve vee » 4) 43.* PART-PLAYING one _— sate w+ Parti § 
14.* ARPEGGIO ~« - w wie. * " on A a 
15. * eee ee ee ve + 99 2145." ORNAMENTS ... wa we vn we Patt 
16. a : aie eS ; _— » 3) 46. is pon mer ad waka | a 
17. VELOCITY We - ~ _ ... Part 1}47- ACCOMPANIED MELODY son ..» Past 
8. m zo ee ole a ia »» 2) 48 - - wal one «+ @e 
4 . i ae 49. EXTENSIONS anp SKIPS —— 
21. is a a er ne ” ow = - OF 
22. , » Slory, RHYTHM gence cea Patt 
23. » 7 -— = oie — iin a a 
24. FIGURES IN SEQUENCE wie <. Fete 53. EXERCISES FOR THE WEAKER FINGERS. 1 
25.° ” ” oe vee veg 2 By J. A. O'NEILL. . 1 
t ( 
26. BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). }y | . 
OCTAVES .... one on een -» Part ARNOLD KrusG. ' . 
27. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING INDE E ( 
OCTAVES ..... oe wns inn ini » 2 PENDENCE OF THE FINGERS (Ubungen fit i 
eas die Selbstandigkeit der Finger). By ARNOLD Kru Fs - 
28. SHAKES ‘ i i el .. Partr|56. PRELIMINARY STUDIES IN PLAYING =) 
29. o” , _ sa ons iia » & POLYPHONIC MUSIC (Voriibungen fir @ § _ 
30. m , ein an oa ~~ a polyphone Spiel). By ARNOLD KRuc. - - 


* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 


SELECTED PIANOFORTE STUDIES 


FRANKLIN TAYLOR. 
IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK 


Tue present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of th 
average pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of — 
existing, and at the same time to ensure that the different departments of technique shall be undertaken in the order which experience 
proved to be the most beneficial. . ive 
The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be aken in cone 
rder but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once with Set IL, ¥ 
will be found to be complete in itself, and to illustrate all the essential elements of technique. , sblished 
Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, |’ 
under the title of ‘‘ Progressive Studies" (from which the present examples have been selected), is of course available. 


Lonpon : NOVELLO AND COMPANY, Limite. 
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BRITISH 


OLYMPIA, W 


SEPTEMBER 6- 


Promoted by the Pianoforte Manufacturers’ 


The Worshipful Company of Musicians. 
The Royal Academy of Music. 
The Royal College of Music. 


ALL-BRITISH COMPETITIONS 


IN VOCAL AND 


- 
IO13 
Association. Under the Patronage of 
Trinity College of Music. 

The Society of British Composers. 


MUSIC EXHIBITION. 


The Music Trades’ Association of Great Britain. 


INSTRUMENTAL 





PRIZES 


Pianoforte Playing, 4. 
Extempore Pianoforte Playing, |. 
Solo Singing, 7. 

Vocal Sight-Reading, 1. 

Choral Singing, 7. 


PRIZES TO THE 


Full particulars may be obtained from 


CLAUDE P. LANDI, 


CLASSES, INCLUDING :— 


V ALUI E 


L.R.A.M., 


| Violin Playing, 2. 
Violoncello Playing, 2. 
Orchestras, 2. 

Restaurant Orchestras, 1. 
Organ Playing, 2. 


OF 


Secretary of Competitions, 
124, HoLBorN, LONDON, 


E.C. 








NOVELLO’S 
MUSIC FOR MILITARY BAND, 


Arranged by DAN GODFREY, 


Bexpat, WiLFRED.—Pas Seul = 

Brewer, A. Hersert.—Auf Wiederschen .. 

Couerince-TavLor, S.—Four Characteristic Waltzes .. 

Cowen, F. H.—Four English Dances (in the Olden Style) 

— Coronation March 

— Minuet d'Amour (from ‘ 
Second Set) 

Creser, WILLIAM. —Wedding 'M: arc h 

Eucar, Eowarp.—Chanson de Matin 

— Chanson de Nuit 

— Imperial March 

— Mazurka . 

—— Sérénade Maures: que ‘ : + 

4 — Contrasts (The Gavotte, a.p. 1700 and 1900) .. 

— Meditation (“‘ Light of Life") 

— Follow the Colours (“ Marc hing Song’ ) 


‘Suite ‘of Old | English Dances,” 


f Pleading 
Wand of Youth (Second Suite) (in the Press) 
Lvey, G. J.—F: esta ul March .. 
Faninc, Eaton.—“ The Queen's Song” 


—— Song of the V ikings 
Purrcuer, Prrcy E.—The Toy Soldie rs’ Marc h- 
Forp, Ernest. —Gr nad Valse (“* Faust” Ballet) 
~~ Sctne Bacchanale (‘‘ Faust” Ballet) 
Commas, Epwarv.—Bourrée and Gigue « Much A 
Nothing”) 
—  Coronatii on Mi: arch (“ Hen enry V il.’ ) 
— Gipsy Suite (Four Characteristic Dz unces) 
“——~ Harvest Dance (from “‘ The Se asons ”) 
— Masque (Three Dances from ** As you like it’ 
— Overture to “ Richard III. 
— Three Dances (“ Henry VIII.’ > 
maa Welsh Rh: apsody .. 
ConkA.—Pol aise (‘‘ Life of the Czar") 
*0UNOD.—Judex (‘* Mors et Vita pe 
— — Ditto. (For Brass B and) 
“Mors et Vita * (Selectic - 
— — Marche Solennelle .. 
— Six Sacred Pieces .. me on 
—— “The Redemption ” (Selection) 


do about 


* Music) 











LONDON : 





v 


COuUMuUM * 


wwuyiuMundwwwun 


NuNw 


GEORGE 


c 


oO: 


6 


o| 


“NOV EL L O AND COMPANY, 





MILLER, Mus. Bac., and Others. 


Haynes, Barrison. —We sstwood Gavotte 

Hervey, Artruur.—‘‘ On the M: arch” 

Hices, H. M.—‘‘ Our Queen" (Quick M arch) 

Hormann, H.—‘ Kirmess” (Rustic Pictures). 

“* Kirmess ” (Rustic Pictures). Book II, 

LEMARE, Epwin H.—Andantino in D flat 

Luioyp, H. C.—An E it om Meme rial March .. 

Mackenzie, A. C.—‘‘ Benedictus” (‘‘ Six Pieces for V iolin’ >. 

—— Ballet Music ar Colomba”") a - ay 

—— Courante (‘‘ Ravenswood ”’) 

— F uneral March (‘“‘ The Story of S ayid’ ") 

* The Empire Flag 

MACPHERSON, STEWART. ~Orchestral Ballad 

MILLER, GEORGE. Solema March 

Mo .ique.— March (“‘ Abraham ”) 

Mor.ey, Cu.—E mperor Ga avotte (* C “ornflower "y 

Ovuse_ey.— March (‘‘ St. 7 vid "pie 

PopuLaR Part-SonGs .. = 

RaMEAvU.—Gavotte 

RoeEckEL, J. L. —Graceful Dance 

Six Hymn Tunes (composed for Commemorations of “Queen 
Victoria's Long Reign) . a ‘ . - 

Smart, Henry.—F estive March in D 


Book I. 





SPINDLER, Fritz.—‘* Husarenritt” 
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Che Musical Cimes 


AND SINGING-CLASS CIRCULAR. 


to Moussorgsky was that of the Russian vagabond 
who said to Stephen Graham : ‘ Love us while we 
are dirty, for when we are clean ali the world will 
|love us.’ We who loved Moussorgsky’s music in 
JULY 1, 1913. | spite of all its apparent dishevelment may feel 
; inclined to resent Rimsky-Korsakov’s con- 
scientious grooming of it. But when it actually 
|came to the question of producing the operas, 


MOUSSORGSKY’S OPERAS. leven Stassov, I think, realised the need for some 
By 








| practical revisions, without which Moussorgsky’s 
original scores, with all their potential 
greatness, ran considerable risk of becoming mere 
with Moussorgsky’s music. I was then working | archeological curiosities. In 1908, Bessel pub- 
in Petersburg under the guidance of Vladimir} lished a later edition of ‘ Boris,’ restoring the 
Stassov, the champion of the national movement| scenes cut out of the version of 1896. ‘This is 
and director of the Fine Arts section of the} the edition now generally used ; the first one, on 
Imperial Public Library. Day by day I occupied | which I was educated, having become somewhat 


Rosa NEWMARCH. 





aplace in the room adjoining Stassov’s, and the 
fiery, energetic old man used to stride in every 
hour or so with some fresh book or score, or some 
unpublished correspondence which he thought 
necessary for my education ; always impatient for 
me to complete one task and pass on to another. 
Not every one worked comfortably with him, for 
he set a pace that soon finished off the indolent or 
physically incapable. ‘The field of Russian art was 
rapidly expanding, and at that time the workers 
were few and often merely superficial, consequently 


of a rarity. 

I do not propose to turn this article into a 
| comparative analysis of the two scores of ‘ Boris,’ 
|or to contribute anything here to the conflict now 
| being waged in Russia and Paris as to the 
respective merits of ‘ Khovanstchina’ according 
to Rimsky-Korsakov, or according to Diaghilev, 
Ravel, and Stravinsky. At last we have got 
Russian opera in England, given under the best 
| available conditions ; for heaven’s sake let the public 
| hear it undisturbed by all needless polemics. We 


the willing labourer must not shirk doing double | may rest assured that the operas still contain 
shifts. Moreover, Stassov, like many Russians, | enough of Moussorgsky’s essential genius not to 
realised the shortness of life and the imminence of | fail of their profound psychological impression. 
death with such intense, painful clearness that it} With what grim sardonic humour Moussorgsky 


became infectious. 

He could, however, restrain his impatience 
on occasion. 
Moussorgsky’s genius was one of the dearest hopes 
of his heart; but he did not show me the operas 
until he thought I was ripe for that honour. ‘Then, 
together, we went through the early edition of 
‘Boris Godounov’ (1875) and ‘ Khovanstchina,’ 


‘Love them or hate them,’ Stassov used to say in 
iy moments of doubtful enthusiasm, ‘ but at least 


‘, ° . . . 

There is more vitality in Moussorgsky than 
in any of our contemporary composers. These 
operas will go further afield than the rest, 


mger be here to follow them to Germany and 
ie and perhaps (rather doubtfully) to 
gland.’ How surely his predictions regarding 
‘als and other questions have been fulfilled is 
Some In upon me every year that I live and work 
in the world of music. Later on he gave me the 
new edition of ‘ Boris’ (1896), edited by the 
composer's life-long friend—and in some degree 
ils teacher—-Rimsky-Korsakov. Theoretically, 
‘tassov was furiously opposed to these editorial 
pr ceedings ; for, while admitting Moussorgsky’s 
“chnical limitations and his tendency to be slovenly 
n Workmanship, he still believed it was better 
“F the world to see this individual and inspired 
‘emposer with all his faults ruthlessly exposed to 











‘sistance of Rimsky-Korsakov. 





The ultimate acknowledgment of 


already issued with Rimsky-Korsakov's revisions. | 


lake the trouble to wow every page of them. | 


and you will see their day when I shall no| 


himself would have watched this controversy, and 
| what a blood-curdling song-parable he may even 
;now be composing, likening the dead genius toa 
| fallen warrior, and the army of commentators and 
|‘ improvers ’ to a flock of crows each bearing away 
| something of his vital organism, and battening on 
| his musical remains. 

Modeste Moussorgsky was born March 16/28, 
1839, at Karevo, in the Government of Pskov. 
He was of good family, but his people were 
|comparatively poor. His father, who died in 
1853, gave Modeste every facility for becoming 
|an excellent amateur pianist ; his mother grounded 
him in music, and remained the good genius of the 
|young man’s life, until her death early in the 
‘sixties. Moussorgsky was educated for the army, 
|and entered the famous Preobajensky Guards at 
|eighteen. Borodin has left a graphic sketch, 
| dating from 1856, of a dandified, but attractive, 
| young officer, popular in society, singing agreeably, 
jand endowed with a gift for languages. The 
| account of Moussorgsky’s subsequent meeting with 
| Dargomijsky and Mily Balakirev, of his awakening 
| to the consciousness of his artistic powers, and his 
|unhesitating renunciation of all his worldly 
|prospects for music’s sake, reads more like a 
ireligious than an artistic conversion. In most 
| biographical sketches of Moussorgsky unnecessary 
stress is laid upon the fact of his having been a 
| drunkard, and addicted to drugs. It is true that 
|towards the end of his life, after he had suffered 


“ew, than clothed and in his right mind with the|all the stupidity and cruelty that ‘ world’s use’ can 
Stassov’s attitude | inflict upon a man incapable of compromising with 
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his artistic conscience, he took refuge from pain | and rusticated for a couple of years on a remote 
and insomnia in stimulants and narcotics. Butjestate belonging to his brother. During this 
neither ‘Boris’ nor ‘ Khovanstchina,’ nor any of|period of rest he seems to have found 
his better lyrics, can be judged as the work of a|himself as a creative artist. After working 
dipsomaniac. Probably only five or six of his|for a time upon an opera based on Flaubert’s 
songs, composed as late as 1877, show any trace| novel ‘Salammbo,’ he turned his attention to 
whatever of mental! deterioration. | song, and between 1864 and his return to 

It was by a happy chance that Moussorgsky/} Petersburg in 1868, produced a number of his 
became acquainted with Dargomijsky in 1856, | wonderful reflections of Russian life in its pathetic 
since the latter was at that moment the sole mature | and humorous aspects; a series of human documents 
representative of national music in Russia. Glinka,| which are worthy to live side by side with L 
broken in health and spirit, had just started on a|the works of Gogol, Dostoievsky, and Tolstoy. | 
journey abroad from which he was destined never|The analysis of these songs stands outside the 
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to return ; while Balakirev, Cui, Borodin, and the | scope of this article; but they contain the essence 
other members of the new school of Russian | of Moussorgsky’s genius. 
music, had as yet produced next to nothing.} His next operatic essay took the form which he 
Dargomijsky was still smarting under the compara-| described as ‘opéra-dialogué.’ The  subject— 
tive failure of his opera ‘The Roussalka,’ which|Gogol’s prose comedy ‘The match-maker ’—was 
had been produced in Petersburg a few months | admirably suited to him, but after completing the | 
previously. Its racy humour and touches of| first Act he abandoned the work because he was 
actuality were not to the taste of a public nurtured| becoming absorbed in a more thrilling design. 
wholly on Italian music. Dispirited, but undaunted, | The idea of basing a music-drama on Poushkin’s 
Dargomijsky, at the time of Moussorgsky’s first|tragedy ‘ Boris Godounov’ was suggested by . 
visit, was engaged upon the work which was to} Prof. Nikolsky, and from September, 1868, t 
embody the ultimate expression of his artistic} June, 1870, Moussorgsky was engaged upon this : 
creed: ‘I want the note to be the direct|work. Each Act as it was finished was tried ina . 
equivalent of the work. Above all things I want}small circle of musical friends, the composer : 
the truth.’ The cultured classes of Russia, just| singing all the male réles in turn, while Madame 
awakening to the emotional positivism of Gogol and | Alexandra Pourgold (afterwards the sister-in-law of f 
Dostoievsky, were still far from prepared to welcome | Rimsky-Korsakov) created the women’s parts : 
an apostle of musical realism. Dargomijsky’s | Dargomijsky, who heard a portion of it before his | 
operatic experiment, ‘The Stone Guest’ (based|death in 1869, declared that Moussorgsky had 2 
on Poushkin’s version of ‘Don Juan’) made} entirely surpassed him in his own sphere. : 
no appeal to the public: and although it was} ‘ Boris Godounov’ was rejected by the Direction 
accepted in a moment of enthusiasm as the ideal] of the Imperial Opera on the ground that it gave : 
model of the young Russian school, only/too little chance to the soloists. The unusua . 
Moussorgsky eventually followed his master’s|form of the opera, the bold treatment of 4 : 
theories to their logical conclusion. While inter-| dramatic, but unpopular, episode in nationa . 
course with Dargomijsky contributed to a forced history, and the democratic sentiment displayed . 
maturing of Moussorgsky’s ideas about music, |in making the People the protagonist of the work, T 
the circumstances of his life still hindered] were probably still stronger reasons for the attitude P 
his technical development. His early letters|of disapproval always shown by ‘the powers 
to Cui and Stassov show how deeply and|that-be’ towards ‘Boris Godounov.’ Ver i 
independently he had already thought out certain| unwillingly, yielding only to the _ entreaties (. 
problems of his art. Meanwhile Balakirev carried on|of his friends, the composer consented t . 
his musical education in a far more effective fashion| make some important changes in his work. . 
than has ever been admitted by those who claim| The original plan of the opera consisted of the 7 
that Moussorgsky was wholly self-taught, or, in following scenes : ‘The crowd awaiting the election ch 
other words, completely ignorant of his craft.|of Boris, and his Coronation ; Pimen in his cell; ‘ 
The ‘Symphonic Intermezzo,’ composed in 1861, | scene in the Inn on the Lithuanian frontier ; ; Borf d. 
shows how insistent and thorough was Balakirev’s| and his children, and the interview with Shouisky i. 
determination that his pupils should grasp the}scene in the Duma, and the death of Boris ; the of 
principles of tradition before setting up as | peasant revolt, and the entry of the Pretender ide 
innovators. Here we have a sound piece of|It will be seen that the feminine element! in 
workmanship, showing clear traces of Bach’s|was curiously neglected. ‘The additional scenes pn 
influence; the middle movement, founded on a| composed on the advice of Stassov and the a 
national air, being very original in its development, | distinguished Russian architect V. Hartmann, § ver 
but kept strictly within classical form. were partially designed to rectify this omission. the 
Faced with the prospect of service in a country|}They include the scenes in the house Ha 
garrison, Moussorgsky left the army in 1859, and|the Polish grandee Mnishek ; the song of the ‘N 
accepted a small post ina Government office which| Hostess of the inn; portions of the firs per 
soon proved just as irksome as regimental life. I|scene of Act 1; the episodes of the chiming Ru 
pass over the compositions of the next year or two| clock and the parakeet ; and some fine passag®s in Fai 
as having little connection with the broad lines of| the scene between Pimen and Gregory (Scene! poy 





given at 





his subsequent development. In 1866 he fell ill,| Act 2). Portions of ‘Boris’ were 
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Kondratiev’s benefit at the Maryinski Theatre in| means of livelihood—a _ singularly unsuitable 
February, 1873, but the production of the opera in| official appointment—were telling on his health. 
its entirety was delayed until January 24, 1874. | Feeling, perhaps, that his time on earth was short, 
How often has Stassov described to mej/he worked with feverish energy. Finally, some 
the excitement of the days that followed! The} friction with the authorities ended in his resigning 
old-fashioned subscribers to the Opera sulked at/| his post in 1879, and undertaking a tour in South 
this interruption to its routine; the pedants of| Russia with the singer, Madame Leonora. The 
the Conservatoire raged ; the critics—Moussorgsky | appreciation shown to him during this journey 
had already satirized them in ‘The Peep Show ’— | afforded him some moments of happiness ; but his 
baffled, and consequently infuriated, ‘foamed at | constitution was hopelessly shattered, and in 1880 
the mouth.’ So stupid were the intrigues organized | he was obliged to rest completely. A series of 
against ‘ Boris,’ that some wreaths sent by groups | terrible nervous attacks compelled him at last to 
of young people and bearing messages of/take refuge in the Nicholas Military Hospital, 
enthusiastic homage to the composer, were inter- | where he died on his forty-second birthday, March 
cepted at the doors of the upera house and sent to | 16/28, of paralysis of the heart and the spinal 
Moussorgsky’s private residence, in order to} marrow. 
suppress a public recognition of his obnoxious} Moussorgsky left four operas in various stages of 
genius. For it was the young generation that took | completeness, but I can only deal at length with 
‘Boris’ straight to their hearts, and in spite of all|the two in which the British public are most 
organized opposition the work had _ twenty | interested at the present time, ‘Boris Godounov’ 
performances, the house being always crowded ;| and ‘ Khovanstchina.’ 
while students sang the choruses from the opera; ‘The historical drama ‘ Boris Godounov’ was 
as they went home through the streets at midnight. | one of the fruits of the poet Poushkin’s exile at 
While this controversy was raging, Moussorgsky | Mikhailovsky in 1824. Virtually imprisoned on his 
was already occupied with a new music-drama upon | father’s estate to repent at leisure some youthful 
a historical subject, suggested to him by Stassov, | delinquencies, moral and_ political, Poushkin 
dealing with the tragic story of the Princes| occupied his time with the study of Karamzin’s 
Khovansky and the rising of the old archers-of-the- | History of Russia and Shakespeare’s plays. ‘ Boris 
guard—the Streltsy. He was full of confidence in|Godounov’ marks a transition from the extreme 
his project, and just before the first performance of|influence of Byron to that of the creator of 
‘Boris’ in 1873, wrote to Stassov in the following|‘ Macbeth.’ Ambition coupled with remorse is 
characteristic strain: ‘Now for judgment! It is|the moving passion of the tragedy. The insane 
jolly to feel that we are actually thinking of and| cruelty of Ivan the Terrible deprived Russia of 
living for “‘ Khovanstchina” while we are being| almost every strong and independent spirit with 
tried for “Boris.” Joyfully and daringly we/| the exception of the sagacious and cautious Boyard, 
lok to the distant musical horizon that} Boris Godounov, the descendant of a Tatar family. 
lures us onward, and are not afraid of the! Brother-in-law and regent of Ivan’s weak-witted 
verdict. They will say: “ You are violating all |heir, Feodor, Boris was already, to all intents and 
laws, human and divine”; and we shall reply, | purposes, ruler of Russia before ambition whispered 
“Yes,” thinking to ourselves, ‘so we shall again.” | that he might actually wear the crown. Only the 
They will warn us, “You will soon be forgotten| Tsarevich Dmitri, a child of six, stood between him 
for ever and a day”; and we shall answer, “‘ Non| and the fulfilment of his secret desire. In 1581, 
non, et non, Madame.”’ ‘This triumphant moment} Dmitri was murdered, and suspicion fell upon 
in Moussorgsky’s life was fleeting. ‘Boris| Boris, who cleverly exculpated himself, and in due 
Godounov’ was not suffered to become a repertory | course was chosen to succeed Feodor. He reigned 
opera, but was thrust aside for long periods. _Its| wisely and with authority ; but his Nemesis finally 
subsequent revivals were usually due to some star| appeared in the person of the monk Gregory, the 
artist who liked the title-réle and insisted on| false Demetrius, whose pretentions were eagerly 
choosing the work for his benefit night. supported by the Poles. Boris, unhinged by the 
@ In 1871 Moussorgsky shared rooms with|secret workings of conscience, was brought to 
Nimsky-Korsakov until the marriage of the latter | the verge of madness just at the moment when the 
im 1873. Then he took up his abode with the | people—who had never quite resigned themselves 
gifted poet Count Golenishtiev-Koutouzov, whose|to a ruler of ‘Tatar origin—wavered in their 














idealistic and mystical tendencies were not without | allegiance. Urged by Rome, the Poles took 
influence on the champion of realism; as may be | advantage of the situation to advance upon 
‘een from the two song-cycles, ‘ Without sunshine’| Moscow. At this critical juncture Boris was 


and ‘Songs and dances of death,’ composed to his | seized with a fatal illness. The Tsars, as we know, 
verses. “The Nursery,’ a series of children’s songs, | may appoint their own successors ;_ Boris with his 
the ‘Pictures from an exhibition,’ inspired by | last breath nominated his son (also a Feodor), and 
rartmann’s drawings, and the orchestral piece, | died in his fifty-sixth year, in April, 1605. 

Night on the bare mountain,’ date from this The intellectual power and fine workmanship 
period ; also portions of a new opera on a Malo-| which Poushkin displayed in ‘Boris Godounov’ 
Russian subject, Gogol’s humorous tale, ‘The| entitle this drama to rank as a classic in Russian 
air at Sorochinsk.’ Meanwhile the stress of | literature. It contains moments of forcible 
poverty and the growing distaste for his| eloquence, and those portions of the play which 
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deal with the populace are undoubtedly the 
strongest. Here Pouskin disencumbers himself of 
all theatrical conventions, and shows not only 


accurate knowledge of the national temperament but 
profound observation of human nature as a whole.* 
Such a subject accorded well with Moussorgsky’s | 
genius, which was eminently democratic. He has 
expressed this tendency very clearly in a letter to 
Stassov, dated 1872. ‘To seek assiduously,’ he| 
‘the most delicate and subtle features of the | 
human crowd, to follow them into unknown regions, 
to make them our own; this seems to me the true 
vocation of the artist.’ Andagain: ‘ In the human 
as in the individual, there are always some 


Says, 


mass, 
subtle, 


looked ; unobserved, untouched, by anyone. To 





impalpable features which have been over- | 


| 
| 





I, 


1913. 





| hi aste to snatch at the fruit of his crime. 


a listless fashion ; it hardly knows why it is there, 
but hopes vaguely that the election of a new 
ruler may bring some amelioration of its sad lot. 
Meanwhile the astute Boris shows no unseemly 
The 
simplicity and economy of means with which 
Moussorgsky produces precisely the right musical 
atmosphere is very striking. ‘The constable enters, 
and with threats and blows galvanizes the weary 
and indifferent throng into meatestient addressed 
to Boris. ‘The secretary of the Duma appears, and 
announces that Boris refuses the crown; the crowd 
renews its entreaties. When the pilgrims enter, 
the people wake to real life, pressing round them 
and showing that their enthusiasm is for spiritual 
rather than temporal things. In the second scene, 


mark these and study them, by reading, by direct} which shows the coronation procession across the 


observation, by conjecture 
upon humanity as a 
neglected—there lies the whole problem of art.’ 

By the time this article appears, ‘ Boris 
Godounov’ will have been played for the first time in | 
England, and the English translation of the libretto | 
which have unfortunately been 
published without my having had an opportunity 
for revising the proof—may be in the hands of all 
this 


some copies of 


who are curious on the subject of opera. 
I need not therefore analyse it scene by scene. 
Moussorgsky arranged his own text, retaining 


P oushkin’s words intact wherever that was practic- 


| 
| 


| 
| 
| 
| 


| his people. 


in other words, to feed| Red Square in the Kremlin, the song of praise 
healthy diet which has been | 


(Slavsia) is sung with infinitely greater heartiness, 
for now the Tsar comes into personal contact with 
The scenes of the Prologue and the 
| coronation move steadily on, just as they would do 
in real life ; there is scarcely a superfluous bar of 


| musical accompaniment, and the ordinary operatic 


conventions being practically non-existent, we are 
completely convinced by the realism of the 
|spectacle and the strangely new, undisciplined 
character the music. The truth is forcibly 
brought home to us of M. Camille Bellaigue’s 
assertion that every collective thought, or passion, 


of 


able, and simplifying, remodelling, or adding to the} needs not only words, but music, if we are to 


original material when necessary. 


series of living pictures from Russian history, some- | 


what disconnected if taken apart from the music, 
which is the coagulating element of the work. ‘The 
welding of these widely contrasting scenes is effected 
partially by the use of recurrent leading motives, 
but chiefly by a remarkable homogeneity of musical 
style. Moussorgsky, as may be proved from his 
correspondence, concerned to 
find appropriate 
accompany 
But 
persistency 


was consciously 


certain ideas in the of 
not leading 
Wagner. No person 
labelled in ‘ Boris Godounovy,’ and 
thematic guide to thread our way 


ssychological maze the work. 
PS) 


course opera. 
motives with the 
thing is 
need 


he does use 


ol or 
we 
through 
There 


the 
ol is one 


|almost intact from 


The result is a | become complete ly sensible of it. 


The text of the opening scene of Act 1 is taken 
Poushkin’s drama. Played as 
it now usually is between the strenuous animation 


}of the Prologue and the brilliant Coronation scene, 


musical phrases with which to} 


no} 


motive that plays several parts in the music-drama. | 


Where it occurs on page 49 of the pianoforte score 
of 1908 (just after Pimen’s words to Gregory: ‘ He 
+, and should be Tsar to-day’), 
it evi the memory of the murdered ‘Tsarevich | 
Feodor; but it subtly into the 
soul-states of the impostor who impersonates him, 
and of the remorseful There other 
characteristic phrases suggesting his} 
tenderness for 
ambition. 
The opera opens with a Prologue in which the 
people are gathered in the courtyard of the many 
Novo-Dievichy at Moscow, 
whither Boris had withdrawn after the assassination 
of the Tsarevich. ‘The crowd moves to and fro in 
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its pervading atmosphere of dignity and monastic 
calm affords a welcome interlude of repose. 
Moussorgsky handles his ecclesiastical themes with 
sure knowledge. In early days Stassov tells us 
that he learnt from the chaplain of the Military 
Academy ‘the very essence of old Church music, 
Greek and Catholic.’ The scene in the inn where 
Gregory and the vagabond monks, Varlaam and 
Missail, halt on their flight into Lithuania 1s 
often cut out of the acting version. It — 
however, two characteristic and popular solos: 

lively folk-song for the Hoste »SS, and a rollic king 
drinking-song for Varlaam (bass) ; besides frequent 
touches of the rough-hewn, sardonic humour which 


| is a distinguishing quality of Moussorgsky’s genus. 


- | tional 





Nevertheless the determination to drop this scene 
from the opera is pe rhaps wise, for it is doubtful 
|whether its unabashed ‘naturalism’ might not 
| displease an audience which has travelled much 
farther from the homely ribaldry of Eliza bethan 


his children and his ruthless| | days than had the simple- minded ‘big public’ of 


| Russia to whom Moussorgsky’s work was designed 
to appeal a generation ago. 

With the ope ning of Act 2 we feel at once that 
Moussorgsky is tre: iding on alien ground. This 
portion of the opera —-for which he was his own 
librettist—was added in order that some conver 
love interest might be given to the work. 
| The glamour of romance is a borrowed quality in 
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Moussorgsky’s art. In spite of the charm of the 
scenic surroundings, and some moments of sincere 
passion, the weakness of the music proclaims the 
fact. He who penetrates so deeply into the 
psychology of his own people, finds no better 
characterization of the Polish temperament than 
the use of the polacca or mazurka rhythms. ‘True 


emphasise the boastful vanity of the Polish nobles 
and the light, cold nature of Marina Mnichek ; but 
the method becomes monotonous. Marina’s solo 
takes this form, and again in the duet by the | 
fountain we are pursued by the eternal mazurka | 
thythm. 

The second scene of Act 2 is packed full of | 
varied interest, and in every episode Moussorgsky | 
is himself again. The lively dancing-songs| 
for the young Tsarevich and the Nurse are 
interrupted by the sudden entry of Boris. In the | 
scene which follows, where the Tsar forgets for a 
moment the cares of State and the sting of 
conscience, and gives himself whole-heartedly to 
his children, there is some exquisitely tender music, 
and we begin for the first time to feel profound | 
pity for the usurper. The Tsarevich’s recital of | 
the incident of the parakeet, reproducing with the 
utmost accuracy and deep simplicity the varied 
inflections of the child’s voice, as he relates his 
tale without a trace of self-consciousness, is equal 
to anything of the kind which Moussorgsky has 
achieved in ‘The Nursery’ song-cycle. This 
delightful interlude of comedy gives place on the 
entrance of Shouisky to the first shadows of 
approaching tragedy. Darker and darker grows 
the mind of the Tsar, until the scene ends in an 
almost intolerable crisis of madness and despair. 
From the moment of Boris’s terrible monologue 
the whole atmosphere of the work becomes 
vibrant with terror and pity. But realistic 
as the treatment may be, it is a realism— 
like that of Shakespeare or Webster—that is 
exalted and vivified by a fervent and forceful 
imagination. 

In the opening scene of Act 3, enacted amid 
4 winter landscape in the desolate forest of Kromy, 
Moussorgsky has concentrated all his powers for the 
creation of a host of national types who move before 
our eyes in a dazzling kaleidoscopic display. They 

@*e not attractive, these revolted and revolting 
Bpeasants, revenging themselves upon the wretched 
aristocrat who has fallen into their hands ; for 
Moussorgsky, though he raises the Folk to the 
dignity of a protagonist, never idealises it, or sets 
ton a pedestal. But our pulses beat with the 
emotions of this crowd, and its profound groan of 
anguish finds an echo in our hearts. It is a living 
and terrible force, and beside it all other stage 
crowds seem mechanical puppets. In the fore- 
ground of this shifting mass is seen the village 
idiot, ‘God’s fool’; teased by the thoughtless 
children, half-reverenced, half-pitied by the men 
and women. After the false Demetrius has passed 
through the forest, drawing the crowd in his wake, 
the idiot is left sitting alone in the falling snow. 


that he may intend by these dance measures to | 





|are peculiarly national. 


darkness are at hand. Woe to Russia!’ and the 
curtain falls to the sound of his bitter, paroxysmal 
weeping. 

The last scene is pregnant with the ‘horror that 
awaits on princes.’ The climax is built up step 
by step. After the lurking insanity of Boris, barely 
curbed by the presence of the Council; after his 
interview with Pimen, who destroys his last furtive 





| TY 
hope that the young ‘Tsar may not have been 


murdered after all; after his access of mental and 
physical agony, and his parting with his beloved son 

it is with a feeling of relief that we see death put an 
end to his unbearable sufferings. 

Although ‘ Khovanstchina’ may in some ways 
approach more nearly to conventional ideas of 
opera, yet foreigners, I think, will find it more 
difficult to understand than ‘Boris Godounov.’ 
To begin with it lacks the tragic dominant figure, 
swayed by such universal passions as ambition, 
remorse, and paternal tenderness, which gives a 
psychological unity to the earlier work. Here the 
dramatic interest is more widely scattered ; it is as 
though Moussorgsky sought to crowd into this 
series of historical picturesas many different types of 
17th century Russia as possible ; and these types 
Except that it breaks 
through the rigid traditions of Byzantine art, the 
figures being full of vitality, ‘ Khovanstchina’ 
reminds us of those early ikons, belonging to the 
period when the transport of pictures through 
the forests, bogs, and wildernesses of Russia so 
restricted their distribution, that the religious 
painter resorted to the expedient of representing 
on one canvas as many Saints as could be 
packed into it. 

Stassov originated the idea of utilising the 
dramatic conflict between old and new Russia at 
the close of the 17th century, as the subject of 
a music-drama. It was his intention to bring into 
relief a group of representative figures of the 
period: Dositheus, head of the sect known as the 
Rasskolniki, or Old Believers“, a man of lofty 
character and prophetic insight ; Ivan Khovansky, 
typical of fanatical, half-Oriental and conservative 
Russia ; Galitsin, the westernised aristocrat, who 
dreams of a new Russia, reformed on European 
lines ; two contrasting types of womanhood, both 
belonging to the Old Believers—the passionate, 
mystical Martha, falling and redeeming herself 
through the power of love, and Susan, in whom 
fanaticism has dried up the  well-springs of 
tenderness and sympathy; the dissolute young 


Andrew Khovansky, ardently attracted by the 
pure, sweet young German girl, Emma; _ the 
egotistical Scrivener, who has his humorous 
side; the fierce Streltsy, and the oppressed 
and suffering populace ‘all these elements,’ 
says Stassov, ‘seemed to suggest characters 
and situations which promised to be intensely 
stirring. It was also part of his original 
*In the reign of Alexis the revision of the Bible carried out by the 
Patriarch Nicon (1655) resulted in a great schism in the Orthodox 


clinging to the old version of the 


Thus was formed the 


Church, a number of people 


Scriptures in spite of the errors it contained. 





€ sings his heart-breaking ditty: ‘Night and 


sect of the Old Believers which still exists in Russia. 
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design to bring upon the 











































Sophia. 
had periorce to be dropped ; 
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on an unpractically colossal scale, but also because 


Had he 


complete the drama at all costs. 


polished work. 

From the musical point of 
undoubtedly more symmetry and 
‘ Khovanstchina’ than in ‘ Boris.’ 


view 


musi¢ . 
drawn from ecclesiastical sources. 


touchingly national in feeling. 


the bells ring for early matins. A group of Streltsy 
relate the havoc they have worked during the 
preceding night. ‘The Scrivener, a quaint type of 
the period, appears on the scene and is roughly 
chaffed. 
Shaklovity enters and bribes the Scrivener to write 
down his denunciation of the Khovanskys. No 
sooner is this done than the elder Khovansky and 
his suite arrive, attended by the Streltsy and the 
populace. In virtue of his office as captain of the 
Old Guard, the arrogant nobleman assumes the airs 
of a sovereign, and issues autocratic commands, 
while the people, impressed by his grandeur, sing 
him a song of flattery. When the crowd has 
departed, the Lutheran girl, Emma, runs in pursued 
by the younger Khovansky. She tries in vain to 
rid herself of his hateful attentions. At the climax 
of this scene, Martha, the young Rasskolnik whom 
Prince Andrew has already loved and _ betrayed, 
comes silently upon the stage and saves Emma 
from his embraces. Martha reproaches Andrew, 
who tries to stab her; but she parries the blow, 
and in one of her ecstatic moods prophesies his 
ultimate fate. ‘The elder Khovansky and 
followers now return, and the Prince inquires into 
the cause of the disturbance. Prince Ivan admires 
Emma and orders the Streltsy to arrest her; but 


be taken alive. At this juncture Dositheus enters, 
rebukes the young man’s violence, and restores peace. 

Act 2 shows us Prince 

from the Tsarevna Sophia, with whom he has 
formerly had a love-intrigue. In spite of his 

: western education Galitsin is superstitious. The 


a bowl of water, as into a crystal, foretells his 
downfall and banishment, is one of the most 
impressive moments in the work.*  Galitsin, 
infuriated by her predictions, orders his servants 
to drown Martha on her homeward way. A long 
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scene the young Tsar 
Peter the Great, and the Regent, the Tsarevna 
But much of Stassov’s original scenarium 
partly because it 
would have resulted in the building up of a work 
Moussorgsky’s failing health spurred him on to 
lived a 
few years longer, he would probably have made of 
‘Khovanstchina’ a far better balanced and more 


there is 

restraint in 
We are often 
impressed by the almost classic simplicity of the 
A great deal of the thematic material is | 


*K hovanstchina’ opens with an orchestral Prelude 
descriptive of daybreak over Moscow, than which 
nothing in Russian music is more intensely or 
The curtain rises 
upon the Red Square in the Kremlin, just as the 
rising sun catches the domes of the churches, and | 


When the Streltsy depart, the Boyard | 


his | 


Andrew, mad with jealousy, declares she shall not | 


Galitsin reading a letter | 


scene which follows, in which Martha, gazing into | 





scene devoted to a dispute between Galitsin and 
Khovansky, is rather dry. Dositheus again acts as 
peacemaker. 

Act 3 takes place in the quarter of Moscow 
inhabited by the Streltsy. | Martha, seated near the 
house of Andrew Khovansky, recalls her passion 
for him in a plaintive folk-song. The song closes 
with one of her prophetic allusions to the burning of 
the Old Believers. Susan, the old fanatic, overhears 
Martha and reproves her for singing ‘shameless 
songs of love.’ She threatens to have her brought 
before the Brethren and tried as a witch; but 
Dositheus intervenes and sends Susan away 
terrified at the idea that she is the prey of evil 
spirits. Night falls, and the stage is empty. 
Enter Shaklovity, who sings of the sorrows of his 
country in an aria that is quite one of the most 
beautiful things in the music-drama. The next 
scene is concerned with the Streltsy, who march in 
to a drinking song. They encounter their women- 
folk, who, unlike the terrified populace of Moscow, 
have no hesitation in falling upon them and giving 
them a piece of their mind. Undoubtedly the 
Streltsy were not ideal in their domestic relations. 
While they are quarrelling, the Scrivener comes in 
breathless, and announces the arrival of foreign 
troopers and Peter the Great’s bodyguard, ‘the 
Petrovtsy.. The cause of Old Russia is lost. 
Sobered and fearful, the Streltsy put up a prayer 
to Heaven, for the religious instinct lurks in every 
type of the Russian people. 

In Act 4 the curtain rises upon a hall in Prince 
|Ivan Khovansky’s country house, where he is 
taking his ease, diverted by the songs of his 
|serving-maids and the dances of his Persian 
slaves. Shaklovity appears, and summons him 
'to attend the Tsarevna’s Council. As Khovansky 
|in his robes of ceremony is crossing the threshold, 
|he is stabbed, and falls with a great cry. The 
| servants disperse in terror, but Shaklovity lingers 
|a moment to mock the corpse of his enemy. The 
scene now changes to the open space in front 0! 
| the fantastic church of Vassily Blajeny, and Galitsin 
is seen on his way to exile, escorted by a troop 0 
|cayalry. When he has gone by, Dositheus solilo- 
| quises on the state of Russia. Martha comes m 
and tells him that the foreign mercenaries have 
| orders to surround the Old Believers in their place ol 
assemblage and put them all to death. Dositheus,, 
declares that they will sooner perish in self-ignitece 
flames, willing martyrs for their faith. He enjoms 
Martha to bring Prince Andrew among them. 
During the meeting between Martha and Andrew, 
the young Prince implores her to bring back Emma, 
and learning that the girl is safely married to her 
lover, he curses Martha for a witch, and summons 
his Streltsy to put her to death. In vain the Prince 
blows his horn, his only reply is the hollow knelling 
of the bell called Ivan Veliky. Presently the 
Streltsy enter, carrying axes and blocks er 
| their own execution. At the last moment a herald 
proclaims that Peter has pardoned them, and they 
| may return to their homes. 

In the 5th and last Act the Old Believers ar 
|assembled by moonlight at their hermitage 10 the 
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’ troopers are heard drawing nearer, and Martha 
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a ese 
woods near Moscow.  Dositheus encourages his 
followers to remain true to their vows. Martha 
prays that she may save Andrew’s soul by the 
power of her love for him. Presently she hears 
him singing an old love song which echoes strangely 
amid all this spiritual tension. By sheer force of 
passion she induces him to mount the pyre which 
the Brethren, clothed in their white festal robes, 
have built up close at hand. The trumpets of the 


sets alight to the pyre. The Old _ Believers 
sing a solemn chant until they are overpowered 


by the flames. When the soldiers appear upon 


the scene, they fall back in horror before 
this spectacle of self-immolation; while the 
trumpets ring out arrogantly, as though 


proclaiming the passing of the old faith and 
deals and the dawning of a new Russia. 

Such are the two music-dramas’ which 
Moussorgsky launched forth to make their way 
‘towards new coasts, regardless of storm, gales or 
sunken rocks ; towards life, no matter what it has 
to show; towards the truth, no matter how cruel it 
may be.’ In France they seem to have found 
permanent anchorage ; whether they will sail into 
the haven of our affections and remain there, is a 
question that the next few weeks will decide one 
way or the other. 


THE APPRAISEMENT OF 
MUSIC. 


By M.-D. CaLvocoressi. 





PROGRAMME- 


The theory upheld by the Hanslick-Riemann 
school of zstheticians, that the very spirit of 
descriptive or programme-music is antagonistic to 
the essence of musical art, is indefensible except if 
the proof comes forth that descriptive or programme- 
music is foredoomed to remain subject to other 
and less propitious conditions than those governing 
music pure and simple. 

Now it stands to reason that the part piayed by 
material suggestion in the much abused imitative 
or descriptive music—and likewise by each single 
cramatic suggestion of ‘emotionally associated ’ 
music, by each abstract analogy in ‘conventionally 
associated’ music,*—is far less than theorists 
aver: it affords, in Mr. Newman’s words, but ‘the 


’ material out of which programme-music is 
Made.’ It acts as a stimulus to the composer’s 


Creative imagination, and not, as one would have 
the student believe, as a check. 
| Take, for example, the familiar and convenient 
mstance of chimes. Any given effect of chimes 
mage turned, for musical purposes, into a motive 
ich will be good or bad, which will be suggestive 
and pregnant in proportion as the composer is 
a with the poetic faculty. 
of = a of a motive ends the part 
mobile, whether material or 
a being suggested, one must 
*mbder, only by an actual programme consisting 
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hast two distinct elements. On the other 
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hand, a fact on which theory does not insist 
sufficiently is that the pattern, length, and tone of 
any motive predetermines its working-out. The 
motive of Beethoven’s fifth Symphony calls, inside 
the general pattern of a classical first movement, 
for other methods of working out than those 
which suit the motive of Beethoven’s sixth (as to 
modern music, an illuminative comparison may be 
made between the first sections of Borodin’s 
second and_ third—unfinished—Symphonies re- 
spectively). Creative faculty is displayed alike in 
inventing a theme and in working it out, possibly 
even more in the working-out. An _ inferior 
composer will expose himself as thoroughly through 
his treatment of a ‘pure, abstract’ motive as in a 
piece of ‘ materially descriptive’ music, despite the 
semblance of style that he may achieve by 
closely adhering to standard rules. 

The limitations of purely descriptive cr imitative 
music are obvious as soon as one overlooks the 
part played in it—and freely played—by creative 
imagination ; but that is begging the question, and 
it still remains to demonstrate that, for instance, 
M. Ravel’s ‘Jeux leau,’ although founded on 
nothing but imitative motives, do not afford as 
elaborate a display of purely musical imagination 
as one can wish for. 

Reverting to the case of motives derived from 
chimes, the student will notice that they may 
supply the whole material of short pieces like Greig’s 
* Wedding-bells’ and Moussorgsky’s prelude to 
the coronation scene in ‘ Boris Godounoy’ ; that 
they may be used in conjunction with another 
element, and with equal rights, as in M. Ravel’s 
‘Vallée des cloches’ or in M. Florent Schmitt’s 
‘Glas’—the other element being, in the former 
case, the suggestion of the calm of a valley bathed 
in evening mist, and in the latter a funereal dirge 

or appear as a mere episode, as occurs in count- 
less specimens of really programmatic music: in 
short, play any of the parts that it is the composer's 
custom to ascribe to motives. 

This method of investigation applies to any 
instance of imitative or descriptive music, and should 
suffice to convince. However, one can also resort 
to the reverse test, with similar results, z.e., study 
the several appliances of any given musical effect 
in programme-music and in pure respectively. 

Let us select the simple and typical one of 
the holding note. In the prelude to Wagner's 
‘Rheingold,’ it may be considered as descriptive 
according to our classification. But certainly the 
composer has kept in view the emotional appeal 
and the colour of the deep, steady, even E flat, 
and not specially the apology for more accurate 
material description. Whichever the case, however, 
his purpose is poetical and not ‘abstractedly’ 
musical. 

In the case already quoted of Borodin’s 
‘Steppes of Central Asia’ it may, although we 
cannot neglect the unmistakable expression of 
the shrill protracted E, be considered as directly 
suggested by the long even line of the plains. In 
the ‘ Wooden-horse ’ variation of Dr. Strauss’s ‘ Don 








Quixote’ it intervenes, by virtue of what we have 
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called conventional association, to show that the! be no emotional interest in the fact that the entries 
hero has not left the ground, borrowing its}in seconds aim at reproducing ‘the fashion of 
justification from ‘an analogy founded on a third} timorous singers.’ But for all that, the effect js 
term.’ | excellent : and had Kuhnau attempted straight. 
But in ‘pure’ music a variation or any part of | forwardly to express Gideon’s anguish, one may 
a work may as well as not be under- or overlaid | question whether he would have achieved better 
by a holding note. In the classical fugue, indeed, | than the harsh, tremulous seconds—a most daring 
the holding note appears—in view of a merely|effect at that time, and one that has long ag 
abstract musical effect—to assert the return to the | passed into the sphere of pure music. 
original tonality and emphasise the conclusion. Again we find all separate questions we have 
Again, in M. Ravel's ‘ Le Gibet ’—which is poetic | deal with ‘crossing and recrossing into each other 
music, but neither descriptive nor programmatic— | territory.’ But keeping them apart has at least 
a holding note obtains from beginning to end, its|enabled us to study each point in turn and to 
obvious purpose being to produce an effect of | suppress many causes of ambiguity. 
harping dreariness and obsession. So much has been written on the one remaining 
Very few such comparisons will suffice to show | point (that of the actual programme controlling 
the student that when he is told that materially | ‘the order in which phrases appear and the way in 
descriptive music is music of the lowest sort, he is| which they are played off against each other) 
asked blindly to endorse some dogmatic principle, | from Wagner’s ‘Letter on the tone-poems of 
some postulate which no amount of quibbling has| Franz lI.iszt’? to Mr. Newman’s essay on 
reduced as yet; and that if a closer study of the | ‘ Programme-music,’ that a few words of summing. 
matter proves anything, the proofs adduced are in| up may well suffice. 
favour of the principle of poetic music. Briefly, then, as imitative, descriptive and 
The stimulus afforded by suggestions, material | other poetic or dramatic elements suggest motives 
or immaterial, has intervened in more cases than| that may be more pregnant and more novel than 
we are aware of. For instance, we are told that| merely formal, abstract motives, so does a 
Beethoven imagined the motive of the Scherzo of | programme suggest new plastic forms. The more 
the ninth Symphony whilst watching from afar the | gifted the composer, the more satisfactory the 
lamp-lights of Vienna flare up one by one through|forms that he derives from his programmes 
the mist; and be the anecdote true or not, we} These forms may stand in close relationship wih 
find as little reason for accepting it as for|the ‘regular’ forms—a combination of two int 
rejecting it. lone, or the use of one with certain deviation 
If it is true, the one instance suffices to show being no uncommon occurrence—or have nothing 
how useful a material suggestion in the hands of | to do with any acknowledged type. 
a composer of genius may become, even to the | Now the perennity of any law of constructions 
ends of ‘pure’ music. But one should likewise | as great a superstition as any of the other dogmat 
note that, contrary to a current belief, the more | principles against which our student has been 
abstract data, even if ‘loftier,’ are not the most | more than once cautioned. Among the ma 
useful to the composer of poetic music. Many | abstract, general definitions of artistic beauty that 
are inclined to think that a high-sounding philo-| have been offered, none seems more to the pot! 
sophic or symbolic scheme must suit the purposes | than Diderot’s. ‘The sense of Beauty, the Fren 
of musical art better than the ripple of a brook or | philosopher said, originates in the notion of relation 
(exceptis excipiendis) the lighting of rows of lamps. | ship—a work of art being an independent whole. 
And this leads again to the everlasting confusion | that has a purport of its own, and whose several 
between mind and feeling. Music expresses | parts stand in obvious and satisfactory connectio. 
emotion through the mediums of sound and of |and artistic pleasure consisting of a perfect appre 
rhythm. Any of the material starting-points of | hension of those connections and of their purport. 
imitative or descriptive music suggest musical| A predetermined scheme like that of the classic 
elements that are good in proportion as they are | symphony, therefore, is a great help to the heare. 
themselves intrinsically beautiful and apt to convey | On the other hand, it does not contain the suff 
emotion. But an abstract notion in itself suggests | total of possible relationships, nor preclude other 
neither sound nor rhythm ; and the more abstract | satisfactory schemes. Artistic education consis’ 
it is, the less emotional. It does not properly|in acquiring the capacity of apprehending © 
appeal, therefore, as a stimulus to the composer’s| relationship between parts of a work so as t0 
imagination, but only in indirect and less profitable | understand the message conveyed by that work 
wise. ‘The holding-note in Dr. Strauss’s ‘Don|Why do so many people blindly adhere to the 
(Juixote’ is a mere freak, as puerile as the material ltenets of the past? Simply because they a 
imitation of the bleating of sheep in another|incapable of doing that much, exactly as mat! 
section of the same work. But it still remains | writers of music are incapable of going beyond the 
permitted to judge either from the musical point | routine of fixed methods and preordained schemes 
of view pure and simple. | Diderot’s definition helps to explain why — 
Another case in point is afforded by ‘Gideon’s| art judges believe pure music to stand on a highe 
doubts’ in Kuhnau’s Bible Sonata.* There can|level than poetic music. But after having °* 























. . ially 
|how absolutely independent even — a 
S.e Musical Times, May, 1913, ‘ The Problem of Discord. | descriptive or strictly programme-music remas : 
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one cannot doubt any longer that it fulfils all the} ‘The essential difference between the harmonies 
conditions required, according to that definition, | on which ‘ Prometheus’ is founded and the sixth 
from the true work of art. |Sonata is slight. In the first case, the basic 


It also affords an argument in favour of the| chord is: 
opinion that programme-music, Xc., should be | 
judged exactly as pure music, and by the same} 
standards. If a work does not contain its own 
message wholly and unconditionally, if the 
connections between all its parts are not inde- i 
pendent and satisfactory in themselves, that work ——sa— 
remains imperfect, and nothing can mend it. If it 
is satisfactory, any other pleasure derived from it/}a chord of the dominant thirteenth with major 
can no more be considered as correlative to the} ninth and flattened fifth. 
artistic pleasure proper than can be added; for} In the other: 
instance, an inch and an ounce: they are altogether 








diferent and incompatible things. ~——_—__—_, 
To conclude in Wagner’s own words, music has | S ==! 
been fertilized by poetry, which gave it a new} Ex. 2. - 
stimulus after the exhaustion of the resources = = 
afforded by formal symmetries derived from ‘dance | = + 


and march.’ And it is only as stimuli that} 

programmatic elements should be taken into | —the same chord, with minor ninth ; and the scale 
account. It is vain to seek in what measure the|on which the melodic line is constructed, with the 
descriptive themes in Liszt’s or M. Ravel’s same fundamental, is: 
‘Jeux d’eau’ help the hearers to evoke the actual 
play of waters, or the sequence of episodes in 
Balakirev’s ‘Tamara,’ the story of the beautiful 
and wanton Caucasian queen. Once the music is 
written, the programme has served its turn; if the| 
hearer feels in need of it, the fault lies with him, | 
or with the composer, but certainly not with the | 
principle of poetic music. 





ithe difference between this and an ordinary 

 eneeeemnmeenes | diatonic scale being, of course, that all the intervals 

MORE HARMONIES OF SCRIABINE. | can, like the whole-tone scale, be assimilated in 

|a complete chord, dominant in all its tendencies. 

By G. H. Criursam. | In Scriabine’s fifth Sonata, Op. 53, there are 

In my article on ‘The harmonies of Scriabine,’|™@ny tentative examples of the interesting 

inthe March number of the AZwsica/ Times, which | harmonies that provide not only the foundation but 

was particularly concerned with the contents of his | the entire structure of his two later works in the 

ymphonic-poem, ‘Prometheus,’ I endeavoured |$4me form, and although from beginning to end 

to show how the composer had drawn all his there is no definite assertion of a tonic chord (the 
nearest approach is in the principal subject) : 


material from the series of notes that are formed 
rom the vibratory impulse of any fundamental 


‘ rr “ “ - - ‘ | Presto con allegresza. 
tone. Theoretically, of course, in this series we | es 
| 
| 


have been presented with a natural scale that has $$9-¢ 7 —— J] —-9 ——*5 - eT 
had several . oe . ' 4 . eg" 8 -=—S ee oo = = 
everal of its rough edges refined in the} ie 3 = 


process of making it practical and pleasant to] Ex. 4 

the tar. The value of its intervals has been | 
portioned to something approaching an equable | 
inbution for harmonic purposes, and it would | 
preferable, in a rough glance at the latest | 

harmonic innovations offered by Scriabine in his} 








“ame 4 sre is always the suggestio é ide I, 
teat Pianoforte sonatas (the sisth and seventh, Tr might be here pointed out that throughout thy 
mguied varonte py i aan poorer | experimental work, all chords that might serve as 
than become involved in the complexities attached jae edbaplioe wpe, Powe sige san. Jenene six yada 
‘othe consideration of an awkward scale successi ordinary tonic triad, take that recognised form with 
OF an aWKWard Scale SUCCESSION. | the addition of an added sixth or seventh : 

_ on any case, this scale succession inevitably 
produces a chord with dominant tendencies, 
‘omprehending variants of the accepted ninth, | 
eleventh, and thirteenth combinations, and | 
Strabine’s most recent innovations can easily | 

understood as an explanation of its cumulative 


P0ssibilities, 
R 








‘The quasi-cadenza in the introduction, with which 
the work also concludes, emphasises the idea in no 
} uncertain fashion : 











But in the works that I propose to consider, 
even this slight offering to a convention that has 
been the essential of all music that has counted in 


the past is deliberately withheld. It is not 
difficult to appreciate the fact that a definite 
tonality is always present, but it is asserted 
entirely by the aid of the extended dominant, 


unresolved. 

The old text-books are generally emphatic in 
the statement that, above all, the functions of the 
dominant chord, seventh, ninth, thirteenth, or 
whatever shape or form it took, were primarily 
concerned in the establishment of a tonality, but 
for plausible esthetic considerations, insisted on 
its resolution. It is logical to presume that if 
the influence of the dominant alone is sufficiently 
potent in its suggestion to fix a tonality on the 
mind, a resolution proper is actually superfluous. 
Many have recognised the esthetic 
import of leaving the resolution in the air, and the 
earliest to carry it into practice, with elaborate 
significance that brought upon him the derision of 
his academic and theoretical contemporaries, was 
Wagner. 


composers 


The opening of the ‘ Tristan’ Prelude might be 
cited as an example of a sequence that suggests a 
peaceful wandering through half-a-dozen tonalities 
by means of dominants for twenty bars, when one, 
in a half-hearted fashion enough, ultimately decides 
to acknowledge its family. Much water has run 
down the musical Thames, of course, since Wagner 
ventured on his innovations in this respect, and his 
experiments have already entered the regions of 
the primitive. 

If familiarity has justified Wagner, there is every 
reason to suppose that the passage of time will 
justify Scriabine, who has many other qualities, 
besides his curious harmonic methods, to 
recommend him to the public. Briefly, although 
they are not concerned with the subject of 
this article, they convey a superb sense of form, a 
fine rhythmical force, and a magnificent power of 
finding in his slender material all those contrasting 
moods and emotions that go to the making-up of a 
satisfactory work of art. His technical expression 
is so sure, that there can be no question of his 
experiments existing for themselves alone. He 
undoubtedly thinks in his medium, and his thought 
is of such fine quality that the little troubl 
involved in understanding his language is soon 
and amply repaid. 

The sixth Sonata is a little less emphatic in its 
harmonic foundation than the seventh. Its 
opening subject, for instance 
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although definitely built on the harmonies evolved 
from the scale (Ex. 3), plays with lengthened g 
appoggiatura (concerned with the insistence of the 
B and A flat), while the second essential of the 
double pedal, G-D, provides a curious foundation, 
It might be stated at once that the flattened fifth 
in this chord of the thirteenth (the actual thirteenth 
is absent, of course, in this opening) is frequently 
to be found in association with the natural fifth 
which, theoretically, it should displace. This 
effect is to be found frequently in modern French 
music, Z.¢. : 





The C sharp, of course, is D flat, and the 
notation is only for convenience. 

The idea of Ex. 7 is persisted 
bars, when a brief transposition : 


in for eight 





leads immediately to a melodic motto-phrase, which, 
with many varieties of treatment, recurs insistently 
with a curious exotic charm throughout the work : 


Ex. to 


Avee un chaleur contenue 





It will be noticed how two distinct dominants, 
G and D?, control this phrase : the melody itself 1s 
built on the scale, Ex. 3, and in the second bar 
the essence of the harmonic construction o! the 
seventh Sonata receives a timid statement in the 
chords : 
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both thirteenths ; and it might be here pointed prepared by the following scintillating passages 
out that Scriabine, as in these examples, always’ based on the final five notes: 

omits the eleventh. Its close approximation to the 
third and flattened fifth, even in distribution, 
would in its use certainly result in some trying 
tests to the ear. ‘The effect of the seventh and 
thirteenth together is probably sufficient for the 
composer at the moment, but logically he is 
entitled to hold the other up his sleeve for some 
future occasion. 


Exx. 7, 9, and 10, with an appendix to ro : 


Ex. 12. 
Souffle mystérieux. Onde caressant 








Shortly after, a moment arrives when a new 
arrangement of its constituents appears to relieve 
the chord entirely of its dominant character : 





and the following clear and significant melody : 


Le réve prend Jorme., 








(To be continued.) 





Occasional Wotes. 


The ancient controversy as to the proper solmisation 
of the minor mode has been recently revived. Should 
the minor tonic and all its other scale-degree relations 
a ' . Rene ie a be sol-faed just as they are in the major key, or should 
a hci the undulating agure in Ex. ‘2, they be named as a mode of a key, and, therefore, 

ith an inner part of which, later on, significant} from the lah, or sixth of the major key? That is, 
use is made : should the nomenclature be ; 


x 





Major: doh ray me fah soh lah te _ doh' 
fe) . 
Minor: doh pay ma fah soh la te doh! 


or, 
ca 


Minor: lah, te, doh ray me _ fah Se lah 


Musicians not concerned in elementary teaching and 
doctrine will no doubt be disposed to exclaim : 


poco 


poco 7 . a 
a ‘Why should all this difference be 


*Twixt tweedledum and tweedledee ?’ 





provide the material of the principal subject of 
the Sonata. A movement that might be taken as 
4 second subject is, in its harmonic contents, , ; — 
4 Consistent and persistent exposition of the scale, | _ But to many thousands of school teac hers in English 
aX. 3: speaking countries the question is a really important 
one. It is nota matter of choice between tonic sol-fa 





Ex 15 . - . 
1 , : ‘ afi : affects i ‘Movable 
Ailé, tourbillonant notation and staff notation. It affects ill the le 
a gs, jDohists’ who apply the sol-fa syllables to the stafi 
bd $5 esl es ce | As to the tonic sol-fa notation itself the rigorous adoption 
. = of the ‘Doh minor’ plan would practically rule it out of 
I I ) 


existence. We cannot here enter into the full details 
: —— le of the arguments on both sides. They are all to be 
-———* {= “<= ==}3= = —{|—""——=—; |found in pamphlets issued years ago. It may be 
id ei a - admitted that all the logic appears to be (but is not 
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really) on the Doh minor side, and that the immense 
mass of evidence of practical teachers is on the other 
side. Much is made by Doh minor advocates of what 
appears to be the necessity of major and minor tonics 
and dominants, &c., being named alike. This on the 


unwarranted assumption that the mental effect of a| know, however, that Mr. Denhof makes good his 


scale degree is wholly derived from its function, if we 
may so describe it. But surely the interval surround- 
ings of a given scale degree are by far a stronger 
factor in mental effect? It is absurd to contend that 
doh makes precisely the same appeal to the mind 
when it has an over-minor third and an under-major 
third as when its environment is totally different. 


If the Doh-minorists are right the Lah-minorists 
ought to find the minor mode impossible. Yet there is 
the glaring fact that movable Dohists all over the world 
sing the greatest music, minor and major, quite freely. 
They follow instinct and the line of least resistance. 
The Doh minor plan is largely academic. Before 
they invite tonic sol-faists to commit suicide the 
consistent advocates of the Doh minor plan should 
exact a revision of staff notation key-signatures that 
will reflect their views, although, at the same time, it 
will add one more considerable difficulty to the staff 
notation. Further, we suggest that they should 
sacrifice time in getting into touch with some of the 
slum singing classes, the Bands of Hope and, above all, 
the elementary schools. This kind of spade work 
need not be, as it is at present, the monopoly of the 
thousands of humble teachers who find the existing 
practice adequate for their purpose. 


Dr. R. R. Terry has announced that with the 
co-operation of the Society of Women Musicians he 
at last sees the realisation of a long-cherished desire 
to give a continuous series of performances of the 
lesser-known works of Bach at popular prices, the 
conditions being such as the music was designed for 
i.e. there will be a small choir and a complete 
orchestra). Familiar works will be avoided, in recog- 
nition of the work of other Bach conductors. It 1s 
proposed to give cantatas, chamber-music, concertos, 
and other orchestral works, preference being given 
those least known in England. The choir 

be that of Westminster Cathedral and 
orchestra that of the Society of Women 
Musicians. The concerts, of which the first was 
arranged for June 24, take place at Westminster 
Cathedral Hall, Ambrosden Avenue, S.W. We hope 
that the ready public support upon which the con- 
tinuance of this useful series of concerts depends, 
will be forthcoming. As Dr. Terry says, it only needs 
wider opportunities of hearing Bach for the general 
public to learn that there is no more human composer 
than—we had almost written ‘The Leipsic Cantor’ ; 
but never at these concerts, says Dr. Terry, shall this 
alias be used, either in print or by word of mouth. 
In this he shows proper respect for Handel’s great 
contemporary. The famous organist of the Thomas- 
schule bears a name that cannot be too much 
honoured by repetition. The Alexander of counter- 
point soars above the rules of modern journalese. 
None need avoid the baptismal name of the father of 
modern music. 


to 
will 
the 


One would imagine the life of an operatic impresario 
on tour with a repertory of modern works to be one of 
the least enviable on earth; yet there are some 
that seem to hanker after it. The indefatigable 
Mr. Ernst Denhof intends once more to inundate the 
provinces with up-to-date opera in English. The 
tollowing is probably the most ambitious list of operas 








ever undertaken bya touring company : ‘ Rhinegold’ 
‘The Valkyrie, ‘Siegfried,’ ‘The dusk of the gods,’ 


‘Tristan and Isolde, ‘The Mastersingers, ‘The 
Flying Dutchman,’ ‘Tannhaiiser,’ ‘The magic flute,’ 
‘Orpheus, ‘Elektra’ ‘The Rose-cavalier. We 


word. The tour—of fourteen weeks’ duration, 
from September 15—covers the following towns: 
Birmingham (two weeks), Manchester (two weeks), 
Sheffield, Leeds, Liverpool (two weeks), Newcastle 
Edinburgh (two weeks), Aberdeen, Glasgow (two 
weeks). 


An interesting ceremony was performed at Reading 
Abbey on June 18, when a monument was dedicated 
to what is in itself a monument—our earliest piece 
of English vocal music, ‘Sumer is icumen in,’ 4 
tablet presented by Dr. Jamieson B. Hurry as a 
memorial of the song was unveiled by Dr. H. P. 
Allen, Choragus of the University of Oxford. The 
tablet, measuring 7 ft. by 4 ft., designed by Mr. 
W. Ravenscroft, F.S.A.,andexecuted by Mr. W.S. Frith, 
has a central panel on which a facsimile of the British 
Museum MS. is carved. The Choral Society of 
University College, Reading, sang ‘ Sumer is icumen 
in, and the following programme : 


Is 


The Agincourt song, ‘ Deo Gracias Anglia,’ 1415. 
* Pastime with good company ’ King Henry VIII. 
* Now Robin lend to me thy bow’ ) -. 7 

. ; Temp. Henry VIII. 
* By a bank as I lay’ . ae : 
* All creatures now are merry-minded ’ Benet. 


An amusing story, for the truth of which we can 
vouch, comes to us from Toronto. An organist had 
drawn up the order of a Sunday service, and it was in 
type ready for printing, when the death of a 
important personage made a change necessary. The 
organist telephoned to the printer, and instructed him 
to change the Postlude to ‘ Funeral march by Chopin 
This is what he found at the end of the list when he 
arrived at the church : 

* A few remarks by Chopin.’ 
The printed sheet is before us as we write. 


This melodious, thoroughly 
is specially adapted for the 
al Times. 


* How dreadful is this place. 
diatonic little piece ‘ 
dedication of a church.’—J/usi 


This is a hard saying. Punch. 
Yes, very hard, inasmuch as it did not appear in ut 


Musical Times. 
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THE REVIVAL OF ‘BENVENUTO CELLINI 
IN PARIS. 
By M. MONTAGU-NATHAN. y 
22, 1910, 


Writing in the Paris Zemps of Novembe 
Mr. Pierre Lalo, the eminent French critic, son of the 
composer of that name, asked in tones of challenge: 
‘We have three Lyric Theatres in Paris ; which ¢ 
them will be prevailed upon to render a belateé 
tribute to the greatest of French composers ® 
mounting “ Benvenuto Cellini” : : 

The appearance of this invitation in the program™ 
of Mr. Astruc’s theatre seems to suggest by implicate 
that his decision to provide modern Parisians with - 
opportunity of weighing the merits of Berlioz s = 
for themselves was inspired thereby. W hether or S 
let it be noted that since the disastrous performat® 
in 1838—which event is held not only to have casi 
shadow over the rest of the composers life, be 
considerably to have impeded the progress of must 
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in France—‘ Benvenuto Cellini,’ in spite of favours 
received in over twenty Continental centres, never 
received another performance in that country until 
this revival. 

Paris has every reason to be thankful for Mr. 
Astruc’s enterprise in providing it with this Théatre 
des Champs-Elysées. He has endeavoured in 
designing it (to use his own words) to combine 
French taste with Anglo-Saxon comfort. But he has 
completely transcended the limits of this ideal by a 
rigid elimination of the superfluous in the matters 
both of taste and comfort. The expression of French 
taste by means of the gilded plaster of the Opéra- 
Comique is conspicuous by its absence, for the theatre 
is built and decorated on Greek lines— with such 
success indeed that the presence of black-coated men 
and osprey-plumed women in its chaste marble 
vestibule is a striking incongruity. As to comfort, 
in avoiding a superfluity of over-obsequious and 
cringing attendants, in designing seats which are 
scientifically comfortable, and in arranging lights so 
that one’s score is rendered readable during the 
progress of the piece without in any degree endanger- 
ing the stage effects, the management has achieved 
something more than the fulfilment of either French 
or Anglo-Saxon ideals. 

There is something in a sense laconic about the 
method. There is no suspicion of swagger; those 
responsible for the creation of the Théatre des 
Champs-Elysées appear to have been quite satisfied 
with perfection, irrespective of the capacity of the 
public to recognise perfection, and there has been no 
sort of compromise. 

And after an expatriation extending over nearly 
seventy-five years it is here that ‘ Benvenuto Cellini’ 
has at length been suitably housed in the city of its 
original production. 

In Cellini’s memoirs, written (in Mr. Birrell’s 
opinion) ‘after a fashion that ought to have brought 
posthumous justice upon him, and made them a 
literary gibbet on which he should swing, a creaking 
horror, for all time,’ we read of a statue of Perseus, 
the casting in bronze of which caused no little 
misgiving to the Duke of Florence, then the immortal 
artiicer’s patron. In 1831, Berlioz recorded in his 
memoirs that before leaving Florence for Genoa, he 
took a farewell glance at the statue of Perseus. 

In December, 1835, he wrote to Humbert Ferrand 
acquainting him of the re-publication in Italian of a 
life of Cellini, advising him to ‘read it, if you are not 
already familiar with the autobiography of that bandit 
of genius.’ He mentioned also that the Paris Opéra 
Committee had accepted this subject as libretto for an 
opera, that the music had not yet been begun, but 
that the book was in the hands of Auguste Barbier 

d Alfred de Vigny. It seems, however, that 
XN arbier's collaborator was Leon de Wailly, and that 

= de Vigny, the author of ‘Chatterton’ and, according 














to Mr. Gosse, ‘a convinced Anglophil’ (he married 
the daughter of Sir Edward Bunbury), was merely 
responsible for its subsequent revision. ; 

From this time until 1838 Berlioz worked upon the 
opera, and the principal figure in the drama, which 
was both long and oppressive, was the statue of 
Perseus, round which the plot really centres. He 
also included the part taken by Cellini in the siege of 
Rome, where the adventurer is supposed to have shot 
the Constable of Bourbon. 

In May, 1 33, writing to Ferrand, he speaks of 
wer entations made by the Paris Opéra authorities 
ber regard to the composition of a work on the 
oe of Hamlet, but concludes by noting his 

‘ation to proceed with ‘Cellini,’ whose life he 





la further letter, written in the August following, 
Berlioz tells that he, Barbier, and Wailly presented 
themselves, ‘like three simpletons,’ to Crosnier, an 
official of the Opéra-Comique, that the work was read 
before them all, and refused. ‘We imagine,’ he says, 
|‘in spite of Crosnier’s protestations to the contrary, 
|that I am the real cause of this refusal. They look 
}upon me as a sort of sapper who wants to undermine 
| the national style, and consequently they have refused 
the words so as safely to rid themselves of the music 
of a madman. I have nevertheless written the music 
for the first scene—the Song of the Florentine 
Sculptors—everybody is infatuated with it, and it 
| will be given at one of my concerts.’ 

In April, 1835, came a change of plan. Duponchal, 
the new Director at the Opéra, entered into negotia- 
tions with Berlioz, and made a stipulation that certain 
changes should be made in the libretto, and in 
| December he again wrote to Ferrand acquainting 
him that the matter of the book had been agreed 
} upon, but that he could not yet get to work upon the 
music for lack of funds. ‘ Like my hero,’ he says, ‘| 
am in need of mefa/’ It was his friend, Ernest 
Legouvé, who came to his financial assistance with 
the loan of two thousand francs, and thus procured 
for him the necessary freedom of which he assiduously 
availed himself, and by the beginning of October, 
1836, he was able to tell Ferrand that he had received 
a written assurance from the Director of the Opéra 
that his work would be mounted in a short time—the 
delay being caused by the prior claims of three other 
works. On March 13, 1838, he wrote to his father 
that the opera was in rehearsal, and preparations 
continued throughout the Spring. Finally, after 
postponement for a week, it was actually performed on 
September to at the Opera. 

The full house was surging with excitement. 
Postponements, articles, advertisements, polemical 
agitations resulting from Berlioz’s critical writings in 
the Débats, and the propaganda of Bertin, his 
protector at the Opéra, the composer’s recent nomina- 
tion by a minister as director of the Italian Opéra, 
and the opposition of the Chamber thereto—all this 
contributed to the feverish anxiety with which the 
performance was awaited by the huge audience. A 
caricature by Benjamin was published in one of the 
papers depicting Berlioz as a ‘one-man band,’ seated 
on top of a puppet-show on the front of which was 
written ‘Grand and extraordinary performance of 
“ Malvenuto Cellini” | with literary pasquinades and 
musical harlequinades At the end of the 
show a big statue will CRED s+ also the 
author.’ - 

This hearing of the work has been likened to a life 
and death contest between a single man and an 
(artistically) irresponsible horde. It was clear that 
Berlioz would secure either 2 complete triumph or an 
overwhelming defeat. 

The overture was very heartily applauded, a 
circumstance attributed to the fact that Berlioz was 
already a symphonist of repute. When the curtain 
rose on the first Act, the scenery was of so drab a 
kind as to give the impression that the management, 
anticipating failure, had been making economies in 
this department. Thus early, from all accounts, we 
are led to believe that the opera was already 
pronounced a failure. People began to leave. 
Teresa’s solo in the approved Italian style, according 





be 





le 


venue, and September 3 as the date. 
t The pun was cribbed from Cellini’s memoirs, in hich it is recorded 
that the joke was made by the Duke of Florence in pointed reference to 

Benvenuto’s unpunctuality. 
, 





tmarks has made such an impression upon him. In 


t The word cowie has the double meaning of ‘cast’ and ‘cast out. 
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check to the departing crowds. The Parisian 
audience professed itself disgusted with the libretto, 
and reserving to itself the long-established prerogative 
of ignoring serious music, found a ready pretext for 
condemning Berlioz’s score. The performance was 
punctuated by hisses, cat-calls, farmyard noises—a 
hideous concatenation. The opera was given two 
more representations, and removed from the bill. 

Upon a man of Berlioz’s temper, the effect of this 
as the reward of fifteen years of struggle may easily 
be imagined. He was utterly crushed and humiliated. 
The period of inertia inaugurated by this defeat 
lasted several years, during which the composer cut 
himself off from all contact with the theatre—a 
calamity which, as has been said, has been the means 
of retarding operatic development in France. 

Writing in 1850, Berlioz says, ‘ Never shall I forget 
the misery of those rehearsals. The indifference of 
the actors, riding for a fall, Habeneck’s* bad temper, 
the vague rumours | heard on all sides, all betrayed a 
general hostility against which I was powerless. The 
orchestra were cold and reserved with me. 

Gradually the larger part of the orchestra 
came over to my side, and several declared that this 
was the most original score they had ever played. 
Stull some malcontents remained, and two 
were found one night playing “ J’ai du bon tabac” 
instead of their parts. . . It is fourteen years 
since I was thus pilloried at the Opéra, and I have 
just read over my poor score, carefully and impartially. 
{ cannot help thinking that it shows an originality, a 
raciness and a brilliancy that I shall, probably, never 
have again, and which deserve a_ better fate.’ 
Conspicuous among the revivals, by the way, is that 
at Covent Garden in 1853, where, according to 
Berlioz, the work was hissed from beginning to end 
‘by a crew of Italians.’ 

We are thus supplied with the judgment of the 
Paris public of 1838, and with the composer’s opinion 
expressed after a lapse of years. It is now incumbent 
upon us to record the impression conveyed by the 
performance in 1913. In order to facilitate reference, 
the argument may be briefly sketched. 

The scene is laid in Rome during the Shrove-tide 
Carnival of the year 1532. The first Act takes place 
in the Salon of Balducci, the Pope’s treasurer, who, 
having been called by his Pontifical master, takes the 
precaution of forbidding his daughter, Teresa, to show 
herself at the window during his absence. She 
disregards the parental injunction, and whilst at the 
window a bouquet is thrown to her by Cellini, who 
announces by means of a note hidden therein that he 
intends to secure a clandestine interview with her that 
very evening. Benvenuto duly arrives, but during the 
subsequent love-passages, Fieramosca, a rival both as 
sculptor and suitor, and a sort of Beckmesser, enters 
unobserved, secretes himself, and overhears the 
arrangement of an assignation for the following 
Shrove) Tuesday evening in the Piazza di Colonna, 
the chief centre of gaiety. Suddenly Balducci returns. 
Cellini escapes without having beén perceived by him, 
but Fieramosca is discovered, and the furious parent, 
deaf to explanations, calls his servants, and they with 
sundry neighbours armed with brooms, sticks, pokers, 
and tongs, fall on Fieramosca, who gets a thorough 
trouncing. 

The second Act is divided into two scenes : the first 
is that of a corner of the Piazza di Colonna, showing 
the frontage of a tavern. Shrove Tuesday. Cellini 
is presently joined by his companions and fellow 
craftsmen. 
refuses to serve them until his long-due score has been 





They call for wine, but the tavern keeper | 


Cellini’s apprentice, who brings from the Pope a ba; 
of gold for his master, but calls upon him to observe 
the stipulation that the statue of Perseus, which has 
been so long awaiting completion, shall be cas 
on the morrow. Benvenuto carelessly promises, 
pays the innkeeper, and having plied his companions 
with the required refreshment, sets about plotting with 
them the abduction of Teresa. She is expected with 
her father to attend an a/ /resco theatrical performance, 
during which Cellini proposes to ‘rag’ Balducci, ang 
reckons that this will have the effect upon him of 
causing him momentarily to neglect his daughter, 
| Then Benvenuto and Ascanio, disguised as a white 
| monk and a black friar, profiting by the extinguishing 
of lights which, according to law, follows the firing 
of a gun in the adjacent fortress, will carry off Teresa 
But the plot has been overheard by Fieramosca and 
Pompeo, a hired ruffian. They resolve on the plan of 
assuming the same disguises, and hope to frustrate 
Cellini’s design to their own advantage. 

The second scene is in another part of the Piazza, 
in front of the theatre. The Carnival is at its height 
Balducci and his daughter enter, and soon after are 
followed by the disguised Cellini and Ascanio 
Placards announce the performance of a_ burlesque 


| 
| 





called ‘King Midas,’ which now begins. The 
mountebanks, who are friends of Cellini, have 
|‘made up’ Midas to resemble Balducci, whose 


infuriation is increased by the addition of donkeys 
ears to his prototype. The maddened original throws 
| himself on the mimes, and with the intention of profiting 
| by the opportunity, the two pairs of monks and friars 
approach Teresa, who is mystified by the duplication 
| The rivals engage in combat, and Pompeo is mortally 
| wounded. Just as his assailant is being arrested bj 
the horrified crowd, the cannon is heard. The carniva 
|is at an end, and in the absolute darkness Benvenut 
escapes, and Ascanio carries off Teresa. ' 


the last Act, which, like the 


The first scene in ik 
second, is divided, is the workshop of Cellini—the 
time, Ash Wednesday. In the background is the 


foundry, and the middle of the stage is occupied 
the Perseus. Ascanio and Teresa are consumed with 
fears for Benvenuto’s safety. Eventually he arrive 
still wearing his disguise, and recounts his adventures 
Presently Balducci and Fieramosca enter in search @ 
the ravishers. There is an affray which is interruptee 
by the appearance of a cardinal, who comes 
represent the Pope at the casting of the statue. The 
cardinal, disregarding the complaints of the outragt¢ 
father, thinks only of his mission, and _ having 
upbraided the sculptor, informs him that if the statue 
is successfully cast before nightfall, he may many 
Teresa ; if not, he will be hanged. 

The second and last scene shows the foundry, wher 
everything is ready for the casting. Suddenly j 
workman interrupts Cellini’s reveries with the net 
that there is not sufficient metal. Cellini, thorough) 
roused, seizes all the metal ornaments, statuettes 
| gold and silver vessels which adorn his workshop, anc 
hurls them into the furnace, His statue is saveé 
He breaks the mould, and the Perseus emerge 
triumphant. The cardinal gives his blessing to the 
lovers, and the opera ends with a chorus in gloriica 
tion of the sculptor’s craft. , 

It should not be difficult to perceive from this 
recital that the libretto of ‘Benvenuto Celia 
is not too well devised for its purpose. _ It is derwee 
from a chronicle which embraces a whole catalogue 
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liaisons and misdemeanours both social and a 
and is based upon an incident which its creators hart 
| attempted to invest with a sufficient importance 
| introducing the element of finality. But it contains # 
| certain amount of realistic material which, for differen! 
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reasons, was inimical to its success at the epoch of its 


production, and is now accounted a defect on its revival. 
In 1838 the introduction of realism into music-drama 
was looked upon unkindly, as savouring of revolt 
against the prevalent Italian mode, which was 
cherished by a public prone to take its pleasures 
lightly. In 1838 the realistic in ‘ Benvenuto Cellini’ 
was regarded as an intrusion. But since that time the 
representation of life on the stage has been accorded 
a considerable amount of attention. In no direction 


is this more noticeable, for instance, than in the 
management of stage crowds. The crowd in the 


‘Meistersinger’ has its obligations, and as examples 
of crowds on the later 19th and early 2oth centuries 
stage, which have assisted in demonstrating the 
feasibility of securing an approach to vraisemblance, 
those of Ibsen’s ‘Enemy of the People,’ Barrie’s 
‘What every woman knows,’ Charpentier’s ‘ Louise,’ 
and Galsworthy’s ‘Strife, may be cited as shining 
specimens. In parenthesis it should be noted that 
whereas the carnival scene in ‘ Benvenuto Cellini’ is 


a decided success, the hustling of Fieramosca in the | 


first Act is quite unconvincing, and in the matter of 


‘punishment’ (in the idiom of fisticuffs) Fieramosca | 


gets off very lightly. 

As to the music, judged from the present-day 
standpoint, while recognising its value as a historical 
document it is difficult for the sophisticated opera-goer 
of our time to arrive at anything like a positive 
enjoyment of it. The student of opera will recognise 
certain devices in orchestration which must have been 
novelties in 1838, but the later works of Berlioz have 
been instrumental in stamping these innovations as 
mannerisms of that composer. The cavatinas, arias, 
and concerted vocal numbers, which were really 
included as a sop to the contemporary public, have 
none of the brilliancy of the Italian specimens to 
which that public was accustomed ; in introducing an 
alloy of refinement, Berlioz has achieved dullness. 
The choruses are, however, of quite a different order of 
merit, and this is probably due to the fact that a 
well-written chorus can hold its own in a state of 
detachment from the dramatic context. Here, 
therefore, finding himself in a domain of which he is 
master, Berlioz secures an easy triumph. (On the 
occasion of the visit under notice, i 
misunderstanding, the fiza/e of the Carnival chorus 
petered out in dismal silence—the escape of Benvenuto 
was made in a blaze of light instead of in darkness, 
and the conductor, losing touch with the distracted 
chorus and the bewildered orchestra, had perforce 
tonng the curtain down. What should have been a 
trumphant choral and orchestral climax was converted 
into an ignominious failure. 

The quality of the instrumental music, as 
commentary upon the action or dramatic interest, 
§ decidedly weak. In certain remarkable instances 

“she accompaniment makes little attempt at description 
~the hustling of the innkeeper in the first scene of 
Act 2, for example. Then there are the interminable 
monologue of Teresa in the first Act, and the dialogue 
of Ascanio and Teresa in the first tableau of the last 
Act—in both of which the last degree of tedium 
is reached, 

On the whole, it must be confessed that it is as an 
Spportunity for the student that this revival of 
Benvenuto Cellini ’ is best justified : the possibilities 
# its achieving a popular success in the 20th 
century seem thoroughly remote. 








Part Trio in F (Op. 42) was played before a meeting of 
a at Broadwood’s on June 14 by Miss Eveline 
Mt mn (violin), Mr. J. E. Hambleton (violoncello), and 

t. Herbert Hodge (pianoforte). 


owing to a| 


| 
GEORGE HOLMES. 
By W. H. CUMMINGs. 


George Holmes, composer and organist, has received 
but scant notice at the hands of musical historians. 
| Grove’s Dictionary devotes eighteen lines to him. 
| Burney does not mention him, and Hawkins briefly 
|records his name. That he was an accomplished 
musician is proved by manuscript compositions of his 
| still in existence. He was born in 1681, but his birth- 
| place and parentage are uncertain. His father may 
| have been the 7Zosvas Holmes who contributed ten 


| secular Catches and two sacred Canons to Hilton’s 
| Catch that Catch can,’ published in 1652, now a very 
jrare book. It may be well to notice that Grove 
| wrongly gives the name George instead of Thomas 
| Holmes. The youth became a pupil of Dr. John 
| Blow when he entered the choir of the King’s Chapel 
| Royal, probably about 1688-89 ; the date of his leaving 
| the Chapel would perhaps be 1697-98 ; certainly not 
| later, for in the latter year he was under the protection, 
and in the employ, of the Bishop of Durham (Lord 
Crewe). This fact is proved by a manuscript volume 
now in the British Museum, which contains some 
twenty-seven pieces for the organ by Purcell, Blow, 
and Holmes, transcribed by the last-named ‘in 1698 
| in the Bishop of Durham’s Palace.’ 

An interesting volume, in the possession of 
|the present writer, contains several autograph com- 
| positions by Holmes, notably ‘A Song on the Birth 
| Day of ye Right Honble. The Lady Crewe, 1702.’ 
This piece is scored for harpsichord and string 
jaccompaniments with soprano solos and chorus 
| commencing with the words, ‘ Bring on Thou glorious 
/Sun the day.’ One of the solos, according to the 
|fashion of the age, is written on a ground bass. 
Other compositions by Holmes in the volume are 
|‘Appear yee nymphs, yee rural swains,’ a song for 
| voice and harpsichord with obbligato flute accom- 
paniment ; ‘Love in her eyes triumphant reigns’ ; 
and ‘Gentle shepherd, leave your flocks,’ a soprano solo 

| followed by a duet for soprano and bass, which exhibits 
| the prevailing custom of the time of frequent repetition 
of some unimportant word, the whole concluding with 
| a four-part chorus. 
Lord Crewe, Bishop of Durham, the patron of 
| George Holmes, was a distinguished and wealthy 
| musical amateur, who, during his residence at Oxford, 
became an active member of the ‘ Musical Society.’ 
Amongst his fellow-members was Ken, afterwards 
Bishop, remembered for his musical and poetical 
| gifts, and for his Morning and Evening Hymns 
| written for the Wykehamist scholars. Crewe took his 
| part in the various concertos and ensemble pieces, 
| playing on the VioldiGamba. He was made Bishop of 
| Oxford in 1671, and of Durham in 1674. He took a 
very prominent part in the troublous political move- 
ments of the day ; performed the marriage ceremony, 
at Portsmouth, which united Catherine of Braganza to 
Charles the Second, supported Queen Anne at her 
coronation in Westminster Abbey, and died in 1721, 
leaving vast estates and Bamborough Castle for 
charitable purposes; the annual income derivable 
therefrom a few years ago was over eight thousand 
pounds. 

Holmes doubtless led a pleasant life whilst residing 
in the Bishop of Durham’s palace, and it is probable 
that through the influence of his patron he obtained 
the appointment of organist of Lincoln Cathedral in 
1705, on the death of the previous holder of that 
appointment, Thomas Allison. That Holmes gave 
satisfaction to the authorities is shown by his 
admission to a Junior Vicar’s place on November 17, 





1707. This appointment was a welcome addition to 
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his stipend, but involved the duty of singing in the 
choir ; and as it was not possible for him to do this 
whilst officiating at the organ, he was permitted to 
have a deputy vocalist in the person of John Hales. 
During his tenure of office at Lincoln he composed 
several anthems, amongst them ‘Arise, shine, O 
daughter of Zion,’ produced in 1706, to commemorate 
the Union of England and Scotland. This com- 
position was possibly primarily intended for 
performance at Lincoln, and presents some interesting 
features : beginning with a quartet for two tenors and 
two basses, then a trio for two tenors and _ bass, 
followed by a bass solo, then a duet for basses, a duet 
for tenors, a quartet for tenors and basses, and in 
conclusion a short four-part chorus with trebles. We 
naturally infer that the Lincoln Cathedral choir at 
that time could not boast of its counter-tenors and 
trebles. 

The opening sentences of the Burial Service, ‘1 am 
the Resurrection and the Life,’ were set by Holmes in 
such an admirable manner that they have been in 
continuous use from the time of their first production 
until now, being much preferred to the setting by 
Dr. Croft. It is very desirable that this composition 
should be published and made available for general 
use ; at present it is only to be found in the Lincoln 
Cathedral books. 

We come now to consider Holmes’s ‘Ode for 
St. Cecilia’s Day.’ Husk, in his ‘Account of the 
musical celebrations on St. Cecilia’s Day,’ prints the 
words of the Ode with a note that they are by an 
unknown author ; the libretto he gives is incomplete, 
wanting some six concluding lines. The autograph 
music of the Ode at one time formed a part of the 
extensive music-library of the Rev. John Parker, and 
S now in possession of the present writer. No 
evidence is forthcoming of the time and place of its 


first production. Probably about 1708-9 it may 
have been privately performed in the Bishop of 
Durham’s palace. The music-score shows that 


Holmes was an apt scholar of Dr. Blow, and was 
accustomed to compose for voices and instruments. 
The opening overture, written for strings, commences 
with (1) a Largo, then follows (2) Presto, remarkable for 
the profuse indications of Jiao and forte, (3) Adagio, 
and (4) Allegro, a very sprightly and effective move- 
ment. ‘The vocal parts include solos for soprano, alto, 
and bass, and several choruses—eighteen numbers in 
all. The instrumental accompaniments, written with 
considerable freedom, are chiefly for strings, but there 
are obbligati parts for one and for two flutes. 

‘A verse on St. Cecilia’s Day, composed by 
Mr. Holmes Organist of Lincoln’ was printed about 
1709 on a two-paged sheet. It is a bright solo fora 
soprano, in the key of F, commencing ‘ See the god of 
wine appears to grace Cecilia’s day,’ but it formed no 
part of the Ode. 

The composer died young (aged forty) in 1721, and 
was buried in the precincts of Lincoln Cathedral, 
where his gravestone still exhibits the inscription: 
* Here lyeth the Body of George Holms, late organist 
of this Church, who died A® D™ 1720.’ It must be 
remembered that the year, according to the old style 


of computation, ended on March 24, and each 
New Year commenced on March 25. The successor 
to Holmes was Charles Murgatroyd, who was 


appointed on July 21, 1721. 


The London Sunday School Choir held their forty-first 
Annual Choral Festival at the Crystal Palace on June 18. 
The junior choir of 5,000, under J. Wellard Matthews, and 
the adult choir, under Mr. W. Whiteman, performed in the 
centre transept ; and a choral competition was also held. 





Church and Organ Music. 
THE ORGANS OF CHARTRES CATHEDRAL 
By ERNEST E. ADCOCK. 

France, without a doubt, is of all countries the 
richest in the possession of the largest number of fine 
old organ-cases. Examples of these are to be found 
in the cathedrals of Chartres, Le Mans, St. Brieuc, 
Perpignan, and Comminges, and in the churches of 
St. Maclou at Rouen, St. Germain at Argentan, 
Gonesse, Hombleux, and La Ferté Bernard. Chief 
among princes, however, stands the organ in Chartres 
Cathedral, the case of which is perhaps only excelled 
by those of St. Jan, Hertogenbosch, and Tarragona 
Cathedral. It is difficult to do justice to this 
magnificent organ-case in a mere verbal description, 
for to realise its beauty it is necessary to see it 
‘in the flesh’ as it were, or to look at a picture of it. 

Mr. H. J. L. J. Massé, author of ‘The City of 
Chartres, its Cathedral and Churches,’ in Bell's 
‘Cathedral Series,’ says ‘certainly it breaks the lines ot 
the view of the nave, but for the effects produced by 
the sound of the instrument it would be hard to finda 
better place.’ It occupies the upper part of the two 
easternmost bays of the south side of the nave, and 
thus blocks out the greater part of two windows. Its 
entire width is about forty feet and its height about fifty 
feet, the numerous turrets crowning the main portionsof 
the case rising up in front of the clerestory windows 
almost to the roof. 


Having said so much by way of preface, let 
us go back to the beginning of things. It is 


believed that Chartres Cathedral possessed an organ 
as early as the time of St. Fulbert, Bishop of Chartres 
1006-28, and that it perished in the fire of 1194 
Be that as it may, there is no doubt that one existed 
in the 13th century, for St. Louis commanded the 
Chapter to raise an interdict which had been hanging 
over the place, and to restore, amongst other things, 
the organ. This was in 1269, when St. Louis wa 
contemplating a pilgrimage to Chartres before setting 
out on the Second Crusade. ‘That he was obeyedis 
certain, for after his visit he wrote in praise of both 
organ and organist. In 1349 a new and, of course, 
still s#za// organ was built and paid for out of a legac 
left by one Etienne Belot, augmented by* £100 from 
the Chapter funds and £10 and £20 given by tw 
enthusiastic canons. 

One authority (M. Clerval) believes that this 
instrument occupied the same place that the present 
one does, and seemingly he bases his belief upon the 
following note in the Chapter Archives: ‘ Die Venens 
[post Purificationem 1357, N.S. 1358] capitulum volut 
quod provisiores fabrice possint ordinare prout sibi 
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placuerit, de parvis organis ponendis et cuentas 3 


in illo loco ubi expediencius viderint deponenda . . : 
This, of course, is merely a resolution to place the 
organ in a position which the persons responsible 
should deem most suitable. , 

The first restoration known of this organ was 1 
1462, when Jean Bourdon de Laons received the 
considerable sum of twenty golden crowns for his 
work. 

In 1475 it was found necessary to order a ne¥ 
organ and case, and the records inform us that it = 
decided to put it in the same position which the old 
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Now most authorities agree that ever 
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one occupied. ) ton 
since 1475 the organ has stood in its present position, | grosses orgues d’icelle église.’ The residue was to be ina 
and as no record apparently exists of any removal or | given to charitable objects. gut 
alteration of situation between 1357 and 1475, it is For some reason or another the work never got an Chai 
just possible that we may be right in supposing that | further than a mere commencement. Why was this 1846 
each succeeding organ from 1357 has stood in the|Some appear to think that Beauce could get n 1737 
same place as the present one. | further on account of the restrictions imposed by ths ‘Li 
Che order for this 1475 instrument was placed with} Chapter. But is it at all likely that an architect of his Reve 
Gombault Rogerie,a member of the Order of Preaching | undoubted experience and ability should begin a thing that 
Friars, of the town of Pons, in Saintonge, and it was | which he had not well thought out? A more feasibk had | 
the ambition of the Cathedral authorities to possess an | explanation seems to be that the worthy sub-chanter; 1836 
organ which should surpass in splendour that in the | estate was insufficient to bring the work to completion instr 
Church of St. Pierre at Poitiers, both in a musical and | Traces of this commenced gallery are still to be found ten | 
an architectural sense. Indeed,theyeven went further} From the foregoing it would appear tha build 
and expressed the wish that it should be ‘le tout aussi} Mr. A. G. Hill, in Series I. of his ‘Organ Cases and the i 
bel ou plus que menuiserie d’orgue qui soit en ce| Organs of the Middle Ages and Renaissance,’ is in on th 
royaulme.’ |}error when he says that before certain alterations jn on th 
Unfortunately, the documents which tell us of this|the case took place the instrument stood over the Th 
transaction, although so very clear upon the points} west door. The scheme never got any further tha Dece 
just mentioned, say next to nothing of the stops which | has been mentioned. franc: 
this organ possessed. They merely mention ‘12trompes, The west end scheme definitely abandoned, the actior 
50 tuyaulx de fourniture sur chaque marche, 16/Chapter in 1542 proceeded to carry out an entir M) 
soufflets’; and moreover, the organ of St. Pierre at|rebuilding of the organ, both as to the case ani organ 
Poitiers, which might have served as a means of| its contents. they 
comparison, has long since disappeared. | Robert Filleul was the builder concerned, and th thirty. 
Some authorities think that Rogerie’s organ case is | contract specified that the Cathedral authorities wer Thi 
the one now existing, because certain features|to supply him with necessary materials and to pa and j 
mentioned in the contract are still to be found, but on | him 1,300 ‘ livres Tournois’ and two measures of com Merk! 
the other hand others are missing. We will examine; Space forbids giving full details of the work done good 
the truth or otherwise of this supposition later. | but it is interesting to note that one item was eight suppli 
The sum which Rogerie received for his work was | pipes of 32-ft. pitch (‘huit tuyaulx en bas de trenie swell-t 
550 ‘livres Tournois.’ * | deux pieds en pédalle ’). of the 
In October, 1481, Gaultier Le Marays was | The case-work, designed by Filleul, was entrusted fifty-si: 
commissioned to do work upon both the grand and | to two inhabitants of Chartres—Roulland Fouberta thirty | 
small organs. To the former he appears to have/ Jacques Bely, or Beley. The problem is, did the positio 
added a clavier and 210 pipes. Chief interest, | utilise Rogerie’s case, which has already been referred by me 
however, in this contract, is centred upon the ‘ petites|to? There are a few features which might have com facade 
orgues de lutrin,’ for, from a later contract undertaken | from that source, but on the whole this contrac bellow: 
in 1504 by Jehan Papavayne, a priest-organ-builder, of |seems to point to the almost entire disappearance Wit! 
Vauvray, in the diocese of Evreux, we learn that this|the Rogerie fabric, and to fix the date of the greatt which 
instrument possessed a case with two towers with| part of the present case as 1542-51, at which latte consoli 
certain ornaments thereon, and these towers were|date Filleul completed his work. The case ct also, of 
ordered to accommodate certain new pipes which he}only £20! The r 
was to add. We are also informed that this organ} In 1581 Guillaume Lefebvre received 100 crows excepti 
was placed upon or below the jubé, for it is referred|for work done to the organ, and in 1598 Rod fitted v 
to as ‘les petites orgues du pulpitre.’ This seems to} Dangilli¢res, of Paris, also effected repairs wa speakin 
point to the fact that this small organ hung down|cost £50. ; } whole ¢ 
from the jubé, and was perhaps placed behind the In February, 1615, Crespin Carlier received from require! 
player after the well-known fashion. the Chapter £300 ‘ pour le nouveau buffet des orguts of an it 
A few years after this the Chapter seem to have|and in June of the same year was also paid the fabulos best in 
become dissatisfied with the effect of the organ, and | sum of £4,000 (!!).t Unfortunately no details of bs 
considered that it not only wanted repairing, but that| work are to be found, and it is thought that perhaps Clavier 
it ought to be placed in a better position. Want of! two eagles—mentioned as existing on the case belor & 
funds for the undertaking, however, seems to have | this time—were removed to make room for additios Montre 
stopped them from carrying their ideas into effect. |such as are mentioned in 1635. ; Bourdon 
But in 1519, Wastin des Feugerays, a rich| Again, in 1635 Robert Gouet, of Rouen, receive —— 
sub-chanter of the Cathedral, who had already given of | £1,600 for reconstructing the organ, and twelve Se | Qe: 
his wealth to beautify and adorn the edifice, conceived | later £200 for adding a third clavier of three sl Gambon 
the idea of removing the organ to an immense arcade | (Cromorne, Voix humaine, and Echo cornet). BS  Bombarde 
at the west end, between the two towers. Having| Authorities agree that it was about this ume wie Trompette 
obtained the consent of the canons he made a contract | the portions of the case which overhang the jube © § =" 
with Jean de Beauce (the architect who designed the | either side were added to accommodate the grows Grand corn 
north tower and choir screen) to erect this gallery. | volume of pipe work ; they are plainly of later ¢ : 
The Chapter, however, forbade the use of any/|than the rest of the case, and were most proo” i 
intermediary pillars to support the structure, which | added in 1615. oe 
was to cost 500 ‘ livres Tournois.’ Jean de Heman and Pierre des Enclos, of Pasi BE Gambe 
Curiously enough the contract mentions nothing of| were next engaged to do necessary repairs, #° Flite nae 
the organ, but merely says the gallery was to be} mention is made of a fourth clavier (‘et faire MOU" He Cag aie 
erected and Beauce was to place images upon it|et égaler les 4 claviers’). This in 1649. " Keraulopho 
similar to the first two he had designed and carried| In 1689, 1736, and 1742, restorations and — 
out upon the choir screen. In his (#.¢., Feugerays’s) | structions were carried out, and it is of great In" 
will, dated April 30, 1521, however, he directed his - ane 
belongings to be sold, and the proceeds to be given| Comparing this amount with those given in the contes ©), Hf Montre 
ensenemeamn seem that this affords an instance where a compiler of reco Monsey 





* See foot-note, page 448. 








added a cipher too many. 














ain ia 























a 
“=? 





4 eG NRT SPT? 



























THE MUSICAL TIMES.—Juty 1, 1913. 





to note that there still exists evidence of the 1736 work 
in a pipe which did duty in the organ up till March, 
ig1t. It bears the inscription ‘ Mis en harmonie par 
Charles Ven Schneider jai été fait par Moulat en 


1846. Ceux que j’ai remplacés avaient été faicts in 
1737: Amedée de Viaf.’ 


Luckily the Chartres organ escaped damage in the 
Revolution, but there seem to have been times during 


that period when it was either silent or the organists | 
Then in} 


had to wait a long time for their salaries. 
1836 a destructive fire did much damage to the 
instrument, which was thereby unusable for more than 
ten years. In 1844, however, M. Gadault, organ- 
builder, of Paris, was paid 27,000 francs for rebuilding 
the instrument. His organ possessed fourteen stops 
on the Grand clavier, thirteen on the Positif, and four 
on the Pedal. 

The next organ-builder to be employed was M. 
Deceunynck, of Chartres, who in 1868 received 8,320 
francs for adding 170 new pipes and bringing the 
action up to date. 

MM. Abbey Fréres, of Paris, in 1881, brought the 
organ thoroughly up to modern standards, and when 
they left it, it possessed three manuals, pedal, 
thirty-eight stops, and 2,002 pipes. 

Thirty-one years of work, however, told their tale, 
and in 1912, M. J. Gutschenritter (successor to 
Merklin & Co.), of Paris, was commissioned to make 
good the ravages of time. New wind-chests were 
supplied for the Grand and Récit organs, and a new 
swell-box was provided for the latter. The compass 
of the manuals was extended from fifty-four notes to 
fifty-six, and that of the pedals from twenty-four to 
thirty notes. Slight alterations were also made in the 
positions and arrangements of some of the pipes, and 
by means of pneumatic tubes the large pipes in the 
fagade were made to speak more promptly. The 
bellows and wind-trunks also received careful attention. 

With regard to the pipe-work, the show-pipes (of 
which there are 185) were strengthened and 
consolidated so as to emit a more powerful tone, as 
also, of course, were those in the interior of the organ. 
The reeds have been modernized, and with the 
exception of the Voix humaine and Cromorne, all were 
htted with new tongues. There are now thirty-nine 
speaking stops and 2,270 pipes. Needless to say, the 
whole of the pipe-work was re-voiced to suit modern 
requirements, and now Chartres Cathedral can boast 
of an instrument which can take rank with the very 
bestin France. The specification is subjoined : 


Cravier I, (Granp Orcue). Cuiavier II, (Postrir). 
Feet. Feet. 
— 16 Montre 8 
are oe 16 Bourdon 3 
pute harmonique 8 Flite harmonique 3 
purdon ,, ‘ Salicional . 3 
ontre Prestant .. 4 
servpll Oe 4 Flite octaviante . 4 
—_ ou Violoncelle 8 Doublette .. . 
Trntarde ‘ a 16 Plein jeu (3 ranks) 
— as es sad 3 Trompette harm... 8 
= orn ee 8 Clairon 4 
Grand c ee es ; Cromorne .. 8 
cornet (5 ranks) Cor anglais 8 
Ciavier III. (Récrr Expressir). 
Feet Feet 
( ; : 
Veer e | oe " 
ite b este 8 Flite octaviante 4 
Cor de — 8 Trompette . . 8 
‘ - “je > 
Ker 5 - | Hautbois r ° 
ulophor 8 Voix humaine 8 
Cravier IV. (Pépaes). 
Montre . = Trompette : " 
— (by transmission) 16 Bombarde . 16 


| 





Accessories (py PEpAcs). 
g. Clavier IIT. to II. 


1. Thunder, 


2. Clavier J. to pedal | 10. Swell pedal. 
Il. “ 11. Forte general. 
4. na — ew 12. Pedal to bring on Clavier I. 
5. Pedal to draw the stops of reeds. 


Ped. reeds. 


Clavier I. on the ‘ pneumatic 13. 
Pos. reeds 


machine. 


14. 
6. Clavier II. to I. a . 2» Récit reeds. 
7: ™ Ill. to L. 16. Tremo 
8 Ill. to L 


As is usual in French cathedrals, there is a small 
‘orgue de chceur,’ which at Chartres is hidden away 
at the back of the stalls on the north side of the choir. 
Its specification is here given : 


Feet. Feet. 
Bourdon .. = 1€ Principal .. es os 2 
Bourdon Trumpet . ee 8 
Salicional Hautboy - 8 
Flute Clairon 4 
Diapason .. “s rT 


Grateful acknowledgment for help in preparing 
this article is due to an exceedingly well-compiled 
brochure ‘Les Orgues de Ja Cathédrale de Chartres,’ 
by M. PAbbé Ch. Metais, of Chartres, issued on 
the occasion of the opening of the organ after its 
recent rebuilding. Thanks in a lesser degree are also 
due to Mr. Massé’s book already mentioned. 


The Leytonstone Church Choir Association assisted at 
Evensong on Monday, June 9, at St. Columba Church, 
Wanstead Slip, on the occasion of the Patronal feast, the 
Bishop of Colchester being the preacher. The music 
included Smart’s setting in F of the Canticles, ‘ Praise the 
Lord, O my soul,’ by Goss, and Handel’s ‘ Let their 
celestial concerts all unite.’ The choir numbered about 120 
voices, representing the four churches in the Association, 
which is now in its third year of being. 


At Upper Tooting Wesleyan Church, Handel’s ‘ Samson . 
was given by an augmented choir on Wednesday, May 21, 
The soloists were Miss Florence Richardson, Miss Daisy 
Lambourn, Madame Beatrice Goddard, Dr. McIntyre, 
Mr. W. Harding, and Mr. S. Clarke. Miss Agnes Fennings 
presided at the pianoforte, and Mr. Allan Brown at the 
organ. Mr. W. Fuller Clarke was the conductor. 


Mendelssohn’s ‘Hymn of Praise’ was given at the 
Addiscombe Congregational Church on June 9 by the 
Church choir and members of the Addiscombe Choral Union. 
The organist was Mr. Allan Brown, and Mr. Claude P. 
Landi the conductor. The solo parts were taken by 
Madame Bery! Benham, Mrs. Harry Burgess, and Mr. Ernst 


| Stefan, and a string orchestra assisted. 


A Bach organ recital given by Dr. Cyril Rootham at 
St. John’s College Chapel, Cambridge, attracted a large 
audience, many being turned away. The programme 
consisted of the Sonata (No. 3) in D minor, Fantasia 
in G major, Toccata and Fugue in D minor, three Chorale 
Preludes, and Fantasia and Fugue in G minor. 


ORGAN RECITALS. 

Mr. W. J. Lightman, Twickenham 
Church—Sonata No. 2, Mendelssohn. 

Mr. D. Colley, Ashley Parish Church—Offertoire in D flat, 
Salome. 

Mr. F. W. Searle, St. Paul’s Church, Penzance—Largo 
from the ‘ New World’ Symphony, Dvordd. 

Mr. Arthur Shirley, St. Saviour’s Church, Riga—Sonata 
Pastorale No. 3, Lemmens. 

Mr. Oswald T. Hitchings, Emmanuel Church, Bridlington— 
Allegro moderato in A, Z. /. Hopkins. 

Mr. W. Greenhouse Allt, Palm Court, 
* Harmonies du Soir,’ Aarg-E/ert. 

Mr. Herbert Hodge, Palm Court, Selfridge’s—Toccata in 
E minor, Zomébelle. 


Congregational 


Selfridge’s— 
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Mr. Albert Orton, Walton 
Pastoral Sonata, Ahetnde 

Mr. T. W. Hanforth, Sheffield 
Fantasia, Sir 2X. 7. Stewart. 

Dr. Caradog Roberts, United Methodist Church, Buckley- 
* Harmonies du Soir,’ Aarg- E/ert. 

Mr. Fred Gostelow, St. Stephen’s, Walbrook—Sonata in A, 


Parish Church, 


Liverpool— 


Parish Church—Concert 





Borowski. | 
Mr. Sydney L. K. Crookes, Newlands U. F. Church, 
Glasgow—Sonata No. 1, /. S. Bach. 
Mr. C. E. Blyton Dobson, Nottinghom Central Mission— | 


Allegretto grazioso, //o//ins. 


Mr. F. Kitchener, St. Mary’s Church, Kasr-el-Doubara, 
Cairo—Toccata and Fugue in D minor, /. S. Bach. 


Mr. F. Gauntlett Haskins, St. Philip’s Church, Dalston 
Sonata No. 2, Alendelssohn. 

Mr. F. A. Mouré, Convocation Hall, University of Toronto 

Sonata in D minor, No. 11, A’Aetnderver. 

Mr. T. H. Collinson, St. Mary’s Cathedral, Edinburgh— 
Pastorale, Recitativo et Corale, Aarg-Z/ert. 

Mr. Roland Diggle, St. John’s Cathedral, Quincy, 
Illinois—Festival Prelude ‘ lin’ feste Burg,’ Wm. Faztlkes. 

Mr. W. A. Roberts, St. Paul's, Prince’s Park, Liverpool— 
Legend in D minor, Harvey Grace. 

Mr. Wilfred Arlom, Norwood Baptist Church, Adelaide— 
Prelude and Fugue in B minor, /. S. Bach. 

Dr. J. E. Borland, St. Botolph’s, Bishopsgate—‘ St. Anne’s’ 
Fugue, /. S. Bach 

Mr. Allan Brown, Victoria Park Wesleyan Church— Fugue 
in C minor, from Sonata descriptive of 94th Psalm, Xeudhe. 

Mr. Bertram Weller, St. Mary’s, Battle—Toccata and Fugue 
in D, berlin. 

Mr. Frederick 
Harwood. 

Mr. John Camidge, I 
Matthew 


W. Sykes, Selby Abbey—Dithyramb, 





severley Minster—Concerto in G minor, 
Camidge (1790). 
APPOINTMENTS. 

Mr. Bernard F. Page, city organist, Wellington, New | 
Zealand. 

Mr. C. Morton Bailey, organist and choirmaster, St. Paul’s 
Church, Colwyn Bay. 

Mr. Allan Brown, organist and choirmaster, Regent Square | 
Presbyterian Church, E.C. 

Dr. I. Kitson, organist, Christ Church Cathedral, Dublin. 

Mr. Henry W. Radford, organist and choirmaster, Parish 
Church (St. Cuthbert’s), Haydon Bridge. 








Reviews. 


Critical and Historical Essays. By Edward MacDowell. | 
Edited by W. J. Baltzell. . 
Arthur P. Schmidt. Elkin & Co.] 
Phe thoughts of a musician on music are always interesting 
and to be sought after if the musician is a composer of high 
standing. If, as in the case of MacDowell, he is also a man 
of deep perception and exceptional literary gifts, one turns 
with eagerness to a volume of his writings. | MacDowell’s | 
* Critical and historical essays’ will repay the perusal of the 
learned musician and the close attention of the student, for 
in their esthetic penetration, grace of manner, fertility of 
idea, and intelligible presentation of facts and tendencies 
they form a valuable commentary and text-book on the 
development of musical art. The essays are a series of 
lectures delivered by MacDowell in his capacity of Professor 
of Music at Columbia University. ; 
The first five form an account 
readable, instructive, and concise 
facts of barbarous music. 


[ Leipsic London : 


| 
| 


we remember none more 
-of the chief ascertained 
The ensuing essay on the music 
of Greece is quite a fascinating study of its purposes, its | 
lore, and its science. In dealing with the period of the early | 
Church, the later reformers, and the troubadours, the author 
clearly reveals the changing spirit of music, how it first | 
developed a psychology of its own. To the student these 
chapters are to be recommended for the excellent perspective | 
they give of the work of such men as Ambrose, Gregory, 
Hucbald, Guido d’Arezzo, and Franco of Cologne. We | 


}and art-principles of some representative composers 


| general discussions, which his clear, penetrating 


declamation’ naturally introduces the name of Wagner, ; 


confess that the writer has filled in some gaps in our com 
prehension of the development of the scale and of notation, 
Folk-song and the progress of musical instruments are 
discussed, and the author approaches the threshold of moder 


music. His essay on early instrumental forms is good t 
read and useful to refer to. The merging of the suite int 
the sonata, and the development of pianoforte music, ar 
then traced, and the next three essays deal with mysten 
and miracle plays, the course of opera, and the lives 
the 17th and 18th centuries. MacDowell then turns to som 
vision an 
luminosity of expression combine to make a valuable contri 
bution to musical esthetics. The subject of “ masial 


whose art MacDowell takes the following view : 

Music can invariably heighten the poignancy of mere 
spoken words (which mean nothing in themselves), but 
words can but rarely, in fact I doubt whether they ca 
ever, heighten the effect of musical declamation. To m 
mind, listening to Wagner’s operas may be likened t 
watching a circus with three rings. That containing 
music should have our closest attention, for it offers the 
most wonderful sounds ever imagined by any man. At 
the same time it is impossible for any human being nott 
have his attention often lured away to the other rings, i 
one of which Fricke’s rams vie with the bird and th 
dragon ; or where the phantom ship seems as firmly fixed 
as the practical rainbow, which so closely betrays th 
carpenter. In the other ring you can actually hear the 
dull jokes of Mimi and the Wanderer, or hear Walther 
explain that he has passed a comfortable night an 
slept well. 

The music to these remarkable scenes, however, does 
not deign to stoop so low, but soars in wonderful poetn 
by itself, thus rejecting a union which, to speak in th 
jargon of our day, is one of the convincing symptom: 
of decadence ; in other words, it springs from the san 
impulse as that which has produced the circus wit 
three rings. 

The final essay is devoted to ‘Suggestion in music,’ a wid 
field of which his seeing and inquiring mind has examine 
every corner. Whatever subject MacDowell approachesh 
illuminates. His style is one of discursiveness that is usuall 
well to the point. “The book shows where music stood I 
his thoughts, for he insistently dwells upon its emotion 
and poetic basis. He says, ‘ music is not an art but : 
psychological utterance.’ 





/nvocation. For violin and pianoforte. By Alexande 
C. Mackenzie. 
[ Novello & Co., Ltd.] : 
Sir Alexander Mackenzie can always be relied upon i 
reputable and individual music, and in this Invocation } 
has lived up to expectations. It is high-sounding music 
often effectively rhetorical. A flow of dignified melod 
marks the composer of the ‘ Benedictus,’ and the energy ( 
thought in the climaxes points to his resourc efulness. The 
accompaniment draws some new ideas from the harmoni 
system of the past ; its invention is up-to-date without a 
futurism, and much strength is gained thereby. 


4 


The Organists of Chester Cathedral. By Joseph Cc. Bridge 
Organist of Chester Cathedral, Professor of Music m © 
University of Durham. 

[Chester: G. R. 
Prof. J. C. Bridge has “hes 
pieced together the biographies of the organists of Cheste 

Cathedral from 1541 to 1877, at which latter date he himse 

took over the direction of the music, bringing It up 

highest standard of efficiency. Commencing with i 

Byrcheley (1541-50), we get a kaleidoscopic hong : 

successors to the present day. Robert White, ? - . 

(1567-70), must be regarded as the chief glory of oe 

at Chester, of whom is written the following distich, a“ 

1581, in a set of part-books of Latin motets and services * 


Griffith, Ltd.] 


with meticulous researc 
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‘ Maxima musarum nostrarum gloria White, 
j i « >t 
Tu peris, aeternum sed tua musa manet. 
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Another famous Chester organist was Thomas Bateson, Correspondence 
. 


Mus.B. (1599-1608), best known as a madrigal composer, 
who died, as organist of Christ Church Cathedral, Dublin, 
in March, 1630. Thomas Jones, Mus.B. (1614-37), also 
attained considerable fame, as did his immediate successor, | CLHARGE FOR CONVEYANCE OF VIOL( INCELLOS 
Randolph Jewitt (1642-46), whose pedigree is carefully ; 





recorded. Edward Orme (1765-77) organized a Grand BY RAIL. 
Musical Festival, when the ‘ Messiah,’ ‘Samson,’ and ‘Judas : 
Maccabeeus’ were performed, on June 16, 18 and 19, 1772, TO THE EDITOR OF ‘THE MUSICAL TIMES. 


the three days’ Festival taking place in the Cathedral. A 
photograph of an oil-painting of Orme serves as frontispiece 
to the book, while there is also given an admirable photo 
f the late Mr. Frederick Gunton, who was organist from 
1841 to 1877, and who died in 1888. Prof. Bridge is to be 
congratulated on his research, and it is to be hoped that he | 
will ere long give us his promised work on ‘ The organs of | 
Chester Cathedral.’ 


| S1x,—Those of your readers who play the ’cello have no 
doubt discovered during the current year, much to their 
annoyance, that a charge is made at bicycle rates for the 
conveyance of their instrument in a light bag which takes up 
no room whatever in the compartment ; it lies quite lightly 
on the rack, and, if held upright on the knees, does not 
interfere in the slightest degree with the seating of five 
| passengers each side. This manifestly unfair imposition on 
> ; ae a: _ | cellists will no doubt do much harm to the musical 
Cedan L’Antiche (‘ Yield up your ancient fame’). Madrigal | profession in keeping out people from learning an instrument 
for S.S.A-A.T.B. Composed by Luca Marenzio. The | much needed for the progress of the art, and the trade in 
Oriana Series. cellos must likewise suffer. I have mentioned this matter 
[Novello & Co., Ltd. ] to certain leading ‘cellists, who endorse my opinion, and have 
This is one of the longest and finest madrigals published | lodged a complaint against the Great Western Railway 
in this ever-growing series. The original Italian words | Company, on whose system I have recently been made to 
ae given, and a very skilful English translation by pay for carriage in the manner described. I should like to 
Mr. W. Barclay Squire is added. The whole work has | Suggest that a petition be drawn up by leading authorities in 
been edited by Mr. Lionel H. Benson. The madrigal| this important branch of the profession, which could be 
is one of Marenzio’s most successful compositions in | signed by ’cellists from all parts of the country, and 
this style. The two alto parts are rather high for this presented, if necessary, before the Board of Trade.—Yours 
voice, or at least we should say that they do not utilise | faithfully, 
the low and rich notes. There is ample variety of FREDERICK FELLOWES. 
design in the madrigal, and it works up to an imposing] (Clarence House, 
climax. No doubt the numerous choirs that in recent years 
have discovered the value and beauty of this type of| 
composition will be glad to make the acquaintance of so fine | 
a specimen. It is, we understand, chosen as one of the| 
chief choral tests to be sung at the Blackpool Competitive | 
Festival next October. 
| 








Connaught Road, Reading. 
May 27, 1913. 





‘NOTES ON ORGANS AT WINDSOR CASTLE.’ 
BOOKS RECEIVED. 


} y ry ° — 9 . aoe . TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
The Church Music Society's Chant-Book. A collection of | 
Anglican chants set to the ¢ anticles and the Psalms, S1r,—I am afraid Dr. Grattan Flood has misunderstood 
compiled from original and authentic sources. Pp. 96. my query as to the Windsor organs. I was inquiring 
Price Is. 6@. (London: Humphrey Milford, Oxford concerning the fate of two organs, one by Gray & Davison 


University Press. ) |and the other by Hill, the immediate predecessors of the 
Rivista Musicale Jtaliana. (Twentieth year, Part II.) | present Willis instrument in the Private Chapel. The 
Pp. 210, (Turin: Fratelli Bocca.) | whereabouts of the Green organ, said to be ‘a favourite 


| instrument of His Majesty George the Third,’ was never in 
doubt. It was incorporated in the organ which was built by 
. sone : 3 7 Gray & Davison in 1842 for the Music Room at Windsor 
Transcendent spc culations on apparent design in the Fate | Castle, and when this instrument was split into two portions 
y the Individual. Translated from Schopenhauer by | jn the following year, formed part of that portion which was 
Javid Irvine. (In memonam Richard Wagner.) Pp. 56. | removed to Buckingham Palace, where, I believe, it still is. 
Price 2s. 6d. (London: Watts & Co.) | By this it will be seen that it cannot possibly have any 
The master-works of Richard Wagner. By George! connection with the organ (also by Green) which had been 
Donning Gribble. Pp. 316. (London: Everett | erected in Downpatrick Cathedral in 1817. 
& Co, Ltd.) | Is Dr. Flood quite certain that the Downpatrick organ 
Classified List of music and the literature of music in the | *eally came from Windsor? I only know of it through a 
Buckingham Palace Road Library. Pp. 29. Price 1d. brief reference to it in the ‘Dictionary of Organs and 
@ (Public Libraries Committee of the Westminster City | Organists,’ and from an illustrated pamphlet kindly sent me 
Council.) | by. a ge «& cape Rg accounts do ~ 
Some aspects of oi psy i oe >. ¢, | quite tally with each other nor with the version given by 
eta (London —_— bal Packer. Fp 64. Dr. Flood, the pamphlet stating that ‘there is a tradition 
: i eg ie | that it was first erected in one of the royal palaces in London 


The successful Music-Teacher. By Werbert Antcliffe. 
Pp. 36. Price 1s. (London: Augener Ltd.) | 





Chamber music: RRS ae eae Sa as on os a 
— : A treatise for students. By Thomas F. | to the order of King George III.’ (I take it that the organ 
ur , 2 rice - . . F ~ bs . . 
M: mu Pp. 311. Price 10s. 6d. (London : | was built circa 1795 and not set up at Downpatrick until 
_ Macmillan & Co., ‘The Musician’s Library.) 1817.) ‘ 
troducts. , “¥ * . > . . \, . . ’ . 
imiroduction to the study of Indian music. By E. Clements. | George III. was a warm admirer of Green’s handiwork, 


Yp 104. Price 6s. (London : Longmans, Green & Co.) | and had several organs built for his own delectation by that 
master. Amongst them was the one at Kew Church, 
( referred to on page 307 of the May issue of the A/usical 
Jn October 13 occurs the hundredth anniversary of the | 7¥mes. This was originally built for the New Palace at 
math of Verdi. “The village of Busseto, where he first went | Kew, and was presented to the parish by George IV. about 
be school, will celebrate the centenary by the erection of a | the year 1823.—Yours faithfully, 
a. and by performances of *La Traviata’ ANDREW FREEMAN. 
Tema at the Municipal Theatre, under Signor 
ths te . he ceremonies of the occasion will include | Rcitians 
St. Agathe. wher? Verdi's birthplace, and to the villa of | Streatham. 
“gathe, where he died. June 12, 1913. 


“<li, 





57, Buckleigh Road, 














Obituary. 
We regret to have to report the following deaths : 
BENJAMIN AGUTTER, Mus. Doc., F.R.C.O., at the age 


of sixty-nine. Dr. Agutter was organist of St. Peter’s, 
Leigham Court Road, Streatham, from 1868 to 1905. He 
was a native of St. Alban's, and attended the Grammar School 
there. In 1570, at the age ol twenty five, he obtained the 
legree of Bachelor of Music at Oxford. Besides his ability 


as an organist and personal influence as a musician, Dr. 
guiter had aclaim to high respect as a composer. [lis 





ass in B flat obtained wide acceptance. 


MADAME SUSANNA CoLe (Mrs. Offord), on June 13, at 
the Home for Invalids, Holy Innocents’ Road, Hornsey. 
A sketch of her career was given in our issue for 
October, 1912. 

THOMAS POPPLEWELL ROyLE, M.A.. Mus. Bac. Oxon., 


rganist of the Chapel Royal, Savoy. 





THE IMPERIAL CHOIR AT GHENT. 


rhe visit of 2,000 members of the Imperial Choir of 


London to Ghent Exhibition was a unique and noteworthy 
event Never before had so large a choir left these shores 
to perform as one unit in a foreign land. It was a bold 
enterprise even for Dr. Harriss to undertake, and it was 
conceived in a fit pirit. It is a pleasure to record that 














notwithstanding contretemps for which no one on this side 
was responsible, it was achieved with credit to all 
concerned. To transport two thousand singers from London 
to Ghent, and board and lodge them, and give three highly- 
successful concerts, and bring the whole party back 
ufe as no mean feat of organization. Special trains and 
boats were requisitioned, and the hotel accommodation was 
generally excellent. About seven hundred stayed at the 
handsome new Hlotel Flandria, which can accommodate 
Lout two thousand guests. I was billeted with this group, 
ind cai ur testimony to the excellent management of the 
establishment. The commissariat department, so far as it was 
atered for outside the hotels, was not satisfactory. But 
eing very well fed myself, I thought it was almost 
providential that the singers had to bear something in order 
to bring out the Christian fortitude they were able to display 
ifter justifiable grumbling had found « xpressive vent. 
Che great majority of the Choir travelled on Friday night 
May 30). The crossing vid Dover and Ostend was quiet. 
; 


Arrived at Ghent at about six o’clock, the various hotels 
were visited, and the whole party assembled in a large 
upartment in the Exhibition for breakfast. This meal was 


f 


somewhat of a failure. Then the Choir assembled at 10 a.m. 








} ’ : } 
hoir and the band quite comforta 





und the graduation of 
e rise brought everyone under the eye of the conductor. 
rhe audience at this concert was a good one, but it did 
not fill the hall. It was, however, a very generously 
enthusiastic audience. Although by a regrett ’ , 
the programme merely gave the names of the pieces to be 


performed, and not a scrap of information as to what they 


ile emission 





were about, an astonishing amount of interest was displayed. 






The appeal was to absolute music, Lieder ohne IWorte ; and 
presumably it would have been as effective to them 
if the singers had not troubled about words. The 
concert opened with the Belgian National Anthem, 
which had been arranged for the occasion by Sir 
Alexander Mackenzie. This was sung in French, and it says 
something for Londoners’ acquisitiveness that the words of 
this piece at least were recognised. Foreigners are well 
known to be merciful in this matter Of course the whok 







audience was standing, and the military attendants were all 
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saluting. At the conclusion there was a remarkable demog 
stration. The singers had been provided with little flags 
attached to sticks, and immediately after the anthem had 
been sung these flags were waved excitedly, and the 
Choir shouted cheers for the King of the Belgians. A 
striking moment! The Choir and the audience were now oy 
good terms. Now came our own ‘God save the King’ 
(Elgar’s fine arrangement). This was followed by more 
frantic flag-wagging, more cheers and counter-cheers fron 
every part of the building, and then all settled down for the 
concert proper. It was soon evident that the huge choir 
was well under control. The tone was pure and sweet, and 
the attack was remarkably good ; not once was there anything 
approaching a failure, every piece being performed x 
steadily. I heard ‘O Gladsome Light’ from the far end of 
the hall, and was arrested by the excellence of the blend. 
This piece caught the fancy of the audience, and it was loudiy 
encored. Coleridge-Taylor’s picturesque chorus from ‘ Kubk: 
Khan’ was sung with much effective colour. Elgar's 
* Lullaby’ was another successful item, the tone and refined 
execution of the contraltos making a strong appeal. The 
‘Marksman’ needed more dash and rhythmic grip than it 
obtained from these greatly spread-out resources. Finally 
came Dr. Harriss’s ‘ Pan’ (the briefest title on record?), 
This is an elaborate work for choir, orchestra, and four 
soloists. It presents the com poser at his best, the 
orchestration especially being effective. A modern idiom is 
employed, and there are numerous bold rhythmic and 
tonal effects—sometimes rhapsodic in nature—that present 


| considerable difficulty. I should not like to vouch for the 
|correction of the choral performance (a full orchestra 


bountifully employed covers a multitude of choral sins), but it 
is satisfactory to record that there were splendid moments in 


| the choral climaxes and that there was some delicate part 
| singing, especially by the female voices. All the soloists were 


in the Palais des Fetes for a rehearsal with the band—a 
splendid orchestra f 110 performers, imported from 
issels. After that the visitors were free to rove over 
beautiful Exhibition. At 8 p.m., the first concert | 


was given in the Palais des Fétes. This is a substantial 
tilding of no architectural pretence, but admirably adapted 
for large gatherings. It was brilliantly lighted, and had a} 
very cheerful appearanc: It affords seating and standing 
accommodation for about 10,000 persons. The larg 
orchestral platform used on this occasion held the huge 


of course efficient. I wondered whether ever before these 
distinguished singers had sung standing on a not vey 
capacious table. All fear as to its strength was happily 
disposed of when Mr. Ben Davies climbed down after his 
first solo. At the conclusion of the concert there was again 
a great deal of applause, and then the tired choralists sought 
well-earned repose. 

Sunday (June 1) was a misery. It rained and blew 
pitilessly from morn till eve. It was distressing to see the 
thousands of men, women, and children in gay attire 
arriving at the station and trudging drenched through the 
streets and the sodden and muddy Exhibition roads. _ It was 
1 fete-day, and amongst the allurements were the Imperial 
Choir concert and another event of transcendent importance 

the prize-fight between Bombardier Wells and Carpentier 
The Exhibition grounds were a sorry sight. People were 
huddled up in search of shelter from the merciless downpour, 
The numerous cafés did a roaring trade. At least they were 
warm, and they provided for that odd desire for inward 





| wetting that comes of an outward soaking. It was 


significant that comparatively few sought consolation ant 
shelter in the splendid picture galleries with their soothing, 
soft drapery—their sometimes bizarre wall-paper that seemet 
to kill the colour-schemes of the pictures—and their soll, 
noiseless floor covering. In the grounds there wer 
numerous notice-boards which indicated where what wet 
called the ‘attractions’ (water-chutes and the fun of t 
fair generally) were to be found. But picture galleries an@ 
xhibits did not come in this category. The Exhibition 
buildings have splendid features. The approach from the 
principal entrance gates presents an imposing view. Thee 
is a grand sweep in the great design which combines 
strength and simplicity, and yet details are full of interest. 
For all those whose taste lies in the direction of exhibitions 
there is much to be studied with profit and interest. 4% 
city itself has attractive features, but these are S00 
exhausted. a 

“he possible effect of the weather on the spirits of the 
Choir and upon the hoped-for large audience Was © 
depressing thought. During the early evening thousan’ 
of visitors were disconsolately leaving the town. Be 
notwithstanding all the signs and portents, te weer 
assembled cheerily, and an audience of a few thousan? 
persons was there to welcome them. The ” orathe 
presented was a miscellaneous one, many ol the ne 
previous night’s programme being repeated. It was 2 5 
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of recognition of Sunday that shopkeepers who open on that | The Imperial Choir comprises no less than 2,000 singers, 
day adopt when they put one shutter up. John E. W est’s and we will not deny that we had certain apprehensions 
anthem, ‘Light’s glittering morn,’ was a very successful | as to the cohesion and the pliability of so large a choral 
number, te orchestra aflording much support. Elgar’schorus, | body, for there is, of course, a limit to the intimacy 
‘It comes from the misty ages,’ was another sclection that | attainable between a conductor and _ his singers, and 
brought out the tone and execution of the Choir with splendid | we wondered whether with 2,000 the limit would be 


effect. As at the former concert, the two National Anthems | exceeded. oe 
were performed, and again excited great enthusiasm. | As soon as the Choir had sung the ‘ Brabanconne’ our 
Thus ended the musical demonstration so far as the great | fears vanished. And when the fine National Anthem 


bulk of the Choir was concerned. Some went home that |‘God save the King’ was given we were seized with 
night, but the majority left next day or the following night. | emotion—it was wonderful. What we regretted at this 
On Monday (June 2) the special event was a ‘ command’ moment was that the programme did not contain the 
rformance given by about 300 members of the Choir| Triumphal chorus from ‘Judas Maccabeus,’ or the 
assisted by about 40 members of the orchestra) before the |‘ Hallelujah’ from the ‘ Messiah.’ How impressively 





~ 


King of the Belgians at his Palace at Laeken, near Brussels. | the Imperial Choir would have sung them! . . . 

This was a memorable occasion for all who teok part. The singers are admira!ly disciplined. They obey the baton 
The select choir left Ghent in the morning, and arrived | of their conductor as an organ responds to the finger of the 
at Brussels about noon. Here an excellent luncheon | organist. At a sign from Dr. Harriss the 2,000 voices begin 


was provided, and then the whole party was taken by | together, cease together, make their xwances, and vary their 
specially reserved tram-cars to the gates of the Palace. | sonority as if they were but one powerful instrument. And 
After being conducted through about a quarter of what a superb instrument! How fine the tone which filled 
a mile of conservatories the Choir were ushered into a/| the vast hall yesterday. It is to its impeccable accuracy that 
domed orangery, also part of the conservatories, where | the Imperial Choir owes its fine tonal effects 


arrangements had been made for the concert to be held. W. G. McN. 


His Majesty had been unavoidably detained owing to an PROGRAMMI. 

accident on the railway on which he was travelling, and | The Belgian National Anthem. 

the concert was therefore somewhat delayed. When he! *The British National Anthem trv. Kleer 
Na Anthem ... Arr. Elza 


appeared Dr. Harriss, who was attired in the gorgeous Chorus, ‘ Forward, through the glimmering 





panoply of his Doctor’s robes, was presented, and soon after darkness ’ (* War and Peace’)... .. Parry 
this ceremony the concert commenced. The choral Air, ‘Onaway, awake, beloved.’ Coleridve- Taylor 
programme, which was surely much too long for such an *Evening hymn ; ‘ OGladsome Light’ (‘Golden . 
occasion, consisted of the items starred in the complete Legend’)... ees .. Sulldoas 
selection of the Choir subjoined. It was listened to Ovesture, ‘ Britannia’ ... a i Machensie 
with exemplary patience. At its close His Majesty spoke to Chorus, ‘The dome of pleasure’ (‘Kubla 

Dr. Harriss about the work of the Imperial Choir, and the Khan’) é aad Coleridge- Taylor 
company was led to another large apartment in which an Songs with choruses Bip Stanford 
ample refection was supplied. The King himself attended (a) ‘ Drake’s drum.’ (6) ‘The Old Superb.’ ” 

this function, and talked genially in English to the various Scenes from ‘ The Bavarian Highlands ’ Elgar 
persons presented to him. This kindly recognition and * (a) ‘Lullaby’ (4) ‘The Marksman.’ 

welcome by the greatest personage in the country visited A Symphonic Choric Idyll, ‘Pan’ ... ... Mavetes 
was a highly satisfactory rounding-off of the whole scheme of Chorus, ‘ Lord of Life’ (‘ Jubilee Ode’) Machensie 
the visit. chorus, ‘The Mz i 2 i rs’ 

If this new idea of organizing visits of the Imperial Choir = 7 eine Bons ag — wegen . Beer 
to foreign countries is to be further developed, the question Air, ‘ Were there not reeds enough’ (‘ Pan’) Harriss 
of the programmes to be presented will call for serious Chorus, ‘ For Empire and for King ’ ... Fletcher 
consideration. Is it the mission of the Choir to help to Easter song, ‘ Light’s glittering morn’ John B. West 
cement the union of nations solely by British music? If so, Duet, ‘ lows ewest the moonlight sleeps’ 
fear the cement will not hold. At Ghent one yearned (‘Kenilworth’)... bite .. Sullivan 
or an immense uplifting and profound effect such as Chorus, ‘God sent His messenger’ (‘The 
might be obtained by the performance of a Bach Chorale- Golden Legend’) ax! fine ... Sullivan 
= em ae yt ; a — B — *Song with chorus, ‘Land of HopeandGlory’ £igar 

pe nd sought for must be created by music Chorus, ‘It comes from the misty ages 
with a cosmopolitan appeal. (‘The Banner of St. George’)... .... Elgar 

the following are translations of Belgian newspaper The Choi laa eontiieme ae einen - 
titicims on the singing of the Choir : 1¢ Choir comprised c ontingents from the following : 

The Journal de Gand.—It will astonish no one to read Alexandra Palace ( horal Society. 
that yesterday’s concert was a success. The Imperial Choir, Barking ( horal Society. : : 
the largest in the world, was preceded by a brilliant reputation, Bermondsey Settlement Choral Society. 
which on the whole it well deserved. “We base our judgment Bexley Heath Choral Society. 

<7 Brixton Oratorio Choir. 





principally on the executive powers of the Choir. Never | : un 
fore has it been our privilege to admire such discipline, | Bromley Choral Society. _ 
gcb unity, and such balance in a choral body comprising no Buckhurst Hill Choral Society. 

Sthan 2,000 singers. Effects of remarkable unity were Mr. William Carter's Choir, 

drawn from the singers by Dr. Charles Harriss’s baton. Central London Choral Society. 

his was well exemplified in Sullivan’s evening hymn Chingford Choral Society. ; 
0 Gladsome Light’), which, however, does not bristle Chiswick and Gunnersbury Philharmonic Society. 
wth dificulties. In this connection Stanford’s ‘The Old City of London College Choir. 
Superb gave a better proof. The interplay of vocal parts : Dulwich section, Imperial ( hoi, 
Was More restless and was not, as in the majority of the Ealing Choral Society. 
choruses, a continual battery. . . . . One last remark, Ealing Philharmonic Society. 
Why not distribute texts and analytical notes on such works fast Ham Choral Society. 
& “Pan’? The works themselves would gain, and we Edward Mason Choir. 
Would then know precisely what they were all about. Hither Green Choral Society. 

La Flandre Libérale.—It was to the largest choir in the Ilford Choral Society. 
wert, the ‘Imperial Choir’ of London, conducted by | Lavender Hill Choral Society. 
Dr. Charles Harriss, that the Musical Committee of the Lewisham Choral Society. 
“‘*pesition entrusted the mission of making known the London Gleemen. 
cmaition of contemporary British music. The first London Sunday School Choir. 

" The Novello Choir. 

















00 is Choi ing i 

meert of this Choir took place yesterday evening in the : 2 > 30ci 

we Hall of the Palais des Fétes, with the assistance of the Penge and Beckenham Choral Society. 
ye Orchestra from Brussels. | 


Sung at the Royal Commind Co 











People’s Palace Choral Society. 

Polytechnic Choral Society. 

Royal Choral Society. 

South London Choral Association. 

South-West Choral Society. 

Streatham Hill Choral Society. 

St. John’s Musical Society. 

St. Peter’s (Brockley) Choral Society. 

St. Saviour’s (Denmark Hill) Choral Society. 

St. Saviour’s (Highbury) Male-Voice Choir. 

St. Stephen's (Paddington) Choral Society. 

Teddington Philharmonic Society. 

Walthamstow Choral Union. 

West Norwood Choral Society. 

Willesden Green and Harrow Choral Society. 

The soloists were Miss Esta d’Argo, Miss Gertrude 

Lonsdale, Mr. Ben Davies, and Mr. Wilfrid Douthitt. 
Dr. Charles Harriss conducted all the concerts. 


ROYAL OPERA, COVENT GARDEN. 

Without achieving anything of any very great note, the 
season at the Royal Opera has pursued its course to date. 
Signor Caruso has put in a large number of the special 
performances he was engaged for. He will not reach 
the original figure proposed, for he has announced himself 
as being in need of a holiday, and will therefore cut 
short his visit. That visit has been pleasant enough, but 
the Syndicate has made the mistake of charging double 
prices. It is not all quite so wonderful as_ that. 
Moreover, the tendency of operatic prices should 
be to lower, not raise themselves, if anything like 
permanent public support is to be secured. High 
prices, coupled with the fact that if Signor Caruso is 
greater than ever as an actor there is also some falling off on 
the vocal side, do not match. Consequently all the two- 
guinea stalls have not always been occupied. In the matter 
of characters he has not ventured out of the well-beaten 
track. Radames (‘Aida’), Rodolfo (‘La Bohéme’) and 
Cavaradossi (‘La Tosca’) have proved sufficient, crowned by a 
‘command’ performance of ‘La Bohéme’ with Madame 
Melba as Mimi. This brings us to that admirable woman. 
She has not feared to acknowledge to five and twenty years 
at Covent Garden, and has duly celebrated the occasion. The 
public took their share in it—the opera was ‘ La Bohéme’— 
and overwhelmed her with floral tributes until she herself 
was overwhelmed in tears and was moved to make a graceful 
speech. Moreover, she has made further concession by 
appearing once again as Marguerite in Gounod’s ‘Faust.’ 
Then there has been the special celebration of the Saint- 
Saéns Festival. The operatic side of that undertaking 
proved the more popular. The public were much interested 
to see tz froprid persond the composer whe has charmed 
them with his music, and they cheered lustily when 
he came on the stage between the Acts to receive 
wreaths, one of them bigger than himself. It was 
a great occasion, and a_ very good performance. 
Madame Kirkby Lunn was there to repeat her fine delineation 
of the undoer of Samson, and as Samson, M. Paul Franz 
made his first appearance this season, singing and acting with 
even more effect than before, and showing on the vocal side at 
least unquestionable development in his art. M. Dinh Gilly 
(High Priest), M. Crabbé (Abimelech), and M. Huberdeau 
Hebrew Elder) were the chief participants in this event. 
Signor Polacco, the new conductor, directed, and provided 
an entirely new and decidedly good reading of the score. 
M. Debussy’s ‘ Pelléas et Mélisande’ has come into the 
field again after being shut out for a year, and Madame 
Edvina and M. Maguenat (a new-comer) as the two 
chief characters, provided a due proportion of the nebulous- 
ness typical of the work ; M. André Caplet (his first 
appearance) and the orchestra did the rest, not forgetting 
the clever scene-painters. Last year’s novelty, Wolf- 
Ferrari's ‘Jewels of the Madonna,’ has been played, 
and ‘Madama Butterfly’ has shown that she retains her 
hold on the public. Miss Alice Neilsen was a sprightly 
exponent, and then Madame Destinn with Mr. John 
McCormack, and then Signor Martinelli as the forgetful 
lieutenant, with both M. Gilly and Signor Sammarco as the 
Consul in turn havegiven itsmusic. M.Charpentier’s ‘ Louise’ 
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has once more shown itself to be firmly established in popula 
esteem, especially with the help of Madame Edvina ang 
M. Franz. M. Aquistapace, who is a new and promising 
member of the company, appeared as the Father, and did sop 
anew and promising fashion. Madame Bérat as the Mother 
and the well-managed stage pictures, were as telling as ever, 
Again there was an individual reading from Signor Polacco, 
The list concludes with one solitary performance of ‘[, 
Traviata,’ for the sake of Madame Melba, who seems to be the 
only living singer with the true faith as regards Verdi; 
music. In the conducting of ‘ Faust’ and of other operas, 
Signor Panizza has had a helpful and sympathetic share. 
FRANCIS E. Barrett. 


* ARIADNE IN NAXOS.’ 

Richard Strauss’s latest opera, which was produced with 
much éclat at Stuttgart last October, was brought toa 
hearing in this country by the commendable joint-enterpris 
of Sir Herbert Tree and Mr. Thomas Beecham. Eight 
performances were given at His Majesty’s Theatre, the firs 
on May 27 and the last on June 7. 

When Moliére in his ‘Le Bourgeois Gentilhomme 
allowed the pupil of the music-master to compose music for 
the entertainment of M. Jourdain’s guests, he did not dream 
that the incident would be amplified into a full-blown open 
by the collaboration of such a dramatist as Hugo Vo 
Hofmannstaland a world-famous musician. In the original play 
the dancing-master was also expected to contribute an iten 
to the entertainment, and in the modern version this grows 
into a fantastic, impossible ‘Nachspiel,’ the plot of which 
revolves around the inconstant amours of Zerbinetta, who is 
pursued by four lovers. The musician’s work is in quite 
another vein. Ariadne, in an uncomfortable cave ona 
desert island, weeps copiously over the desertion o 
Theseus, but in the end is easily consoled by Bacchus 
Then, besides the two pieces, there are to be fireworks 
for the amusement of the guests. Finding the time 
table impracticable, and resolving to have everything 
he has paid for, the egregious M. Jourdain settles 
that the two pieces must be performed simultaneous). 
Dismay for author and composer and chaos for performers 
But it is a case of that or nothing, and a sony 
compromise has to be hurriedly arranged. So we have 
here Hofmannsthal’s play, a strange medley, quaint asa 
child’s fairy-story, casual and inconsequent. This conc 
tion is performed to M. Jourdain’s guests, who interspers 
occasional criticisms. 

An adaptation of Moliére’s original comedy precedes the 
opera. For the English presentation this version iis 
been adapted by Mr. Somerset Maugham under the tile 
of ‘The Perfect Gentleman.’ It may be well to mento 
in this connection that a very readable translation of the 
German libretto of the opera, by Mr. Alfred Kalisch, bis 
been issued. For the play, Strauss provides incident! 
music of very attractive quality. In fact for our part ¥e 
enjoyed it rather more than we did the music to the oper: 
it is full of charm and daintiness. The music to the oper 
has many strong emotional appeals. The earlier part § 
especially flowing and melodious, and aptly fitted to the 
curiously fantastic situations that arise out of the mixed 
ideas of the concurrent plays. As the opera draws “y 
close, the love-making of Bacctius and Ariadne beco 4 
tedious, and the Finale generally does not leave a wholly 
satisfactory feeling. The orchestration is peculiar. It calls 
for thirty-seven players, and among the instruments 
employed are a harmonium, a celeste, and a pianoforte 
(played by Mr. Vernon Warner). 

The cast of the play included Sir Herbert Tree 
(M. Jourdain), and Miss Phyllis Neilson-Terry (Dorimene), 
and was generally very efficient. In the opera, Madame 
Eva von der Osten appeared as Ariadne in the ~~ 
representations, and Madame Theo Drill-Orridge on. = 
occasions. Madame Hermine Bosetti was an — 
Zerbinetta, and Herr Otto Marak was a fine Bootes ~ 
appeared only in the first performance, the part nS 
taken by Mr. Robert Hutt. Mr. Thomas Beechi 
conducted with his usual spirit and zeal. Sone 
could not get the singers to agree with his “mp” 

ra was 
generally the performances were smooth. The ope 




















performed in German. 
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*SUOMEN 





LAULU’: 


Choral practice is a prominent feature of the social life of 
the Finns. 
ll the choral organizations in the country, the one known as 
‘Suomen Laulu’ (the Song of Finland) by general consent 

ids the highest place. It was originally a male-voice 
choir, and later became a mixed-voice body. Under its 
very able conductor, Dr. Heikki Klemetti, the Choir has 
done much to raise the standard of choral performances 
in Finland and to widen repertories. The visit to this 
country was insufficiently made known, or at least in 


Mixed-voice and male-voice choirs abound. Of 


those circles to which the performance of a celebrated choir 
would appeal. The audiences that attended the three 
concerts given at Queen’s Hall on June 13, 18, and 20 
were not large, but they were warmly appreciative. The 
repertory of the Choir their London 
programmes consisted mainly of compositions by native 
composers, and so far as we heard it was wholly a caffella. 
Naturally, compositions of Sibelius and Jarnefelt—to 
mention the best known to us—were included. 
There were others of considerable merit by the conductor, 


as presented in 


names 






THE FINNISH CHOIR. 
perfect unity of their tone-colour rather than 
by depth and_ profundity. The speciality of the 


singing, however, was not so much by way of splendid 
tone-quality as it The 
point was the complete unity of the whole body. 


obvious 

They 
were perfectly plastic in obeying all the demands of their 
conductor who, it should be noted, secured all the effects, 
climaxes included, without demonstration. In fact, one was 
hardly aware of his presence. Another point of their 
technique was its almost perfect intonation. As to rhythmic 
attack they were perfectly compact, but in the matter of 
tonal attack were not so perfect, for it was possible to 
detect occasional curved approaches, in both soprano and bass 
parts, the centre of the pitch not being at once reached. 
But when all is said regarding the equipment and technique 
of the Choir the greater matter was the artistry of the 
execution and the moodiness of the interpretations. All 
sang from memory—in fact, they did not bring any music 
copies, and were therefore able to fix their whole attention on 
the conductor and to sing with self-expression. 


was beautiful execution. 





*SUOMEN 


and the skilful accompanist ot the songs, Mr. Selim 
Palmgren. Dr. Klemetti is an admirer of the English 
madrigalian school, and has brought forward at his concerts 
many compositions of the Elizabethan period. In the 

ndon programmes Thomas Morley was represented by 

My charming love’ (* My bonny lass’). 

The modern Finnish music heard at these concerts had 
often a winning appeal. Its idiom sounds new to our ears, 
andacertain pensive sadness seems to prevail fairly often. 
The words to which the music is set invite this melancholy. 
But there were moments of joy and vivacity that were very 
welcome. The Choir consisted of about sixty singers, the 
ladies, and especially the sopranos, predominating. More 
‘ass would have been an advantage. The sopranos have 
a timbre that is bright and clear, and when urged to climax, 
penetrating rather than full. The contraltos seemed to 
‘ave what we should call second soprano quality, the low 
ates, although always musical, not displaying that rich 
‘snority that is associated with true contralto quality. The 
tenors had a blendful tone that was never intrusive 
© strident, and the basses were distinguished by the 

D 


LAULU,’ 


The composers represented in the programmes were 
Arcadelt, Bruckner, Corsi (by a fine motet, ‘ Adoramus Te’), 
Hassler, Madetoja, Klemetti, Merikanto, Kuula (by a long 
and very impressive piece, ‘The Appletrees’), Lotti, Thos. 
Morley, Palestrina, Palmgren, Tchaikovsky, Sibelius (by 
his fine ‘ Boat song’). Madame Maikki Jarnefelt, one of the 
most justly famous singers in Finland, sang numerous songs 
by some of the composers named above. She is an artist 
of high rank, using a beautiful voice in displaying her alluring 
temperament. As we _ have the audience was 
enthusiastic, and it was curious to note that at the concert 
given on June 18, at least, this warm appreciation was taken 
as a desire for encores, which were readily conceded, nearly 


said, 


every piece in the programme being performed twice. 

It was regrettable that during their stay here the Finnish 
Choir had no opportunity of hearing our best a caffella 
choirs. We feel sure that had they been able to hear them 
there would have been mutual appreciation. For our part 
we offer Dr. Klemetti and his Choir the homage of our 
deepest respect for their admirable achievements, and we 
trust they will be encouraged to come to us again very soon. 
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the development of the music was owing to Martin Luther Pp 
DICKENS. who successfully established a type of tune giving the lead tp cc 
: , hundreds of others from many sources, including old Church e 
The review of Mr. J. T. Lightwood’s delightful little book, | melodies, secular tunes, and | We-songs. fo 
‘Charles Dickens and Music,’ in the February number of the Owing to the early cumbrous construction of organs, they w 
Musical Times, raises questions which go beyond the work sean aneebel Gh accompany the choir, and so the instrument m 
or its review. ‘ Nationalism’ in music is a subject lately was used to give the tone to the priest or choir, and to phir ex 
come more to the front, and with it greater need for accuracy | between the verses sung by the choir. Frescobaldi, why us 
in dealing with points of evidence. In this connection I | was noted for his interlude playing, probably owed much t of 
venture to make some remarks upon the review in question. | Sweelinck, whom he heard " at Antwerp. The chor mi 
The reviewer accuses Mr. Lightwood of being inaccurate as prelude as an independent art-form began to assert itsel Le 
to the origin of ‘Jim Crow’ and ‘ Yankee Doodle. Mr | when the custom of playing the organ between the verse to 
Light wos xd tells us that ‘Jim Crow’ was introduced into died out. Sweelinck and Samuel Scheidt, his pupil, paved sk 
England by the negro impersonator Rice, who sang it In 8| the way for Buxtehude, Pachelbel, and Bohm. Buxtehude scl 
sketch at the Surrey Theatre in 1836, and that * Yankee | either treated the melody simply, with occasional embellish ¢ to 
Doodle’ has been traced to Aird’s selection, cz”. 17750r 1770. ments, or used fragments of it in the various parts,— the 
There is no disputing these statements. Regarding according as his fancy suggested ; Pachelbel’s practice ws — of 
‘Buffalo Gals,’ Mr. Lightwood says that it was sung by the | rather to anticipate each line of the tune by a fugal exposition str 
‘Original Female American Serenaders’ about 1845. _ The | formed from the notes on that line which appeared in lon 
reviewer states that it is ‘not a Christy Minstrel song; it Was | notes at its end ; and Béhm paraphrased the melody whic 
composed by Henry Russell.’ ; ; : he accompanied simply but with plenty of interesting move 
Mr. Lightwood does not claim for it a ¢ hristy Minstrel ment. He also used the éasso ostinato. Buxtehude’s 
origin, though he would have been correct ni he had said it | method might be called brilliant and __ instrumental, 
was sung by them. As a matter of fact it was sung by | pachelbel’s dignified and voice-like, and B6hm’s consistently 
many troupes of ‘serenaders’ before the advent of the developed. ; 
Christy Minstrels, and in an early copy of it, now before | Many later composers led up to J. S. Bach, who exhi : 
me, in ‘ Twelve Ethiopian Songs sung by the Serenaders,’ 4] in a coherently vitalised form the ‘style of his predecessors Pe 
footnote tells the reader that ‘The tune of ‘‘ Buffalo Gals” | }J¢ adopted, however, a fresh standpoint. Instead of taking ; Thi 
is taken from an old air by Gluck.’ Without entering into | the melody, as they did, as the sole source of inspiration, he Re 
this question, it may be distinctly stated that it is not by always looked to the words for guidance in his treatment. Col 
Kussell - The general term ‘choral prelude’ covered a wide variety larg 
The reviewer says that Captain Cuttle’s song, ‘ Lovely} of forms. In his sixty-six pieces in Op. 65, Karg oa 
Peg’ is ‘almost certain’ to be ‘Lovely Peg,’ ‘Arne’s well- under the title of ‘ Cheral Improvisations,’ included fror 
known song to Garrick’s words in praise of Peg Woffington. phantasies, preludes, postludes, symphonic pieces, trios, and his 
\ glance at chapter ix. of ‘Dombey’ will show that | toccatas. This composer and Max Reger had reproduced Par 
both Mr. Lightwood and his reviewer are at fault; for | the texture and polyphony of Bach in modern idiom, but th of | 
Dickens tells us that this song, which the captain had | former was less angular than the latter, and seemed t § qua 
selected from many others which had been fluttering on a) show more spiritual insight. ; that 
dead wall in the Commercial Road, ‘ set forth the courtship In this country several composers, particularly Sir Huber die 
nd nuptials of a promising young coal-whipper with @| Parry, Sir Charles Stanford, Dr. Charles Wood, and | seer 
certain ‘‘ Lovely Peg” the accomplished daughter of the| ©. fj. Kitson, were producing excellent specimens of this fom old 
master and part-owner of a Newcastle collier.’ of composition, and we might well be proud of their products in t 
The reviewer asserts that ‘Believe me if all those After the lecture, Mr. Macpherson played in master get | 
endearing young charms’ ‘is certainly Irish, while ‘*Oft in| style on the organ at St. George's, Hanover Square, chor use 
the stilly night” was as certainly composed by Stevenson. | preludes by Scheidt (1587-1654), Buxtehude (1637-1707 herii 
Regarding the former melody, Mr. Lightwood very properly | pachelbel ( 1653-1706), Bohm (1661-1733), Walther (16% 300 
says authorities differ, and that the balance of opinion Is 1M | 1748), Bach, Claussnitzer, Brahms, Ravanello, C. Wodd hom 
favour of its English origin. Until more is known regarding | C, H, Kitson, Stanford, Reger, Karg-Elert, and C. H.! Parr 
the history of this air, he is justified in this conclusion. | Parry. Prof 
‘Oft in the stilly night’ is also a matter of uncertainty. . a whic 
It was published with Stevenson's harmonies in Moore’s anyt 
‘National Airs’ (1818), as ‘Scottish’; also it may be BACH LITERATURE. it w 
mentioned that the poet, in a letter dated November 5, - Dear 
1816, says that it was done with other songs ‘during his! The Bach-Jahrbuch for 1912, just issued, contains sever resi 
(Stevenson’s) last moments at Mayfield Cottage.’ This does} remarkable articles. Prof. Werner Wolfiheim describe Dr. 
not imply composition of melody, and it is certainly not! the early MS. (about 1708) he has recently acquired, whic Mr. 
clear whether Moore or Stevenson worked up this air from | .ontains two unknown pieces by Bach, and many oth an i 
some Scottish source. at : ,. | interesting compositions. One piece is in Bach’s autograp) come 
The reviewer tells us that ‘ ‘* My heart’s in the Highlands” | The pew works of Bach are given in an appends 
is really an Irish air known as ‘‘ The strong walls of Derry,” | One is a Prelude to the Fugue in A major (Bach-Gé 
which was printed in 1740.” The fact is this air was printed | vol. xxxvi.). It is of little interest, and probably a boys 
by James Oswald in his ‘ Curious Collection of Scots tunes attempt. The other, also an early but far m g3 
in 1740, and at a later date in his ‘Caledonian Pocket important work, is a ‘Preludium e Partita del Tu 
Companion’ under the Gaelic title ‘Failte na miosg,’ Terzo di J. S. B.’ It consists of an Andante (fagate Th 
which may be translated as ‘The salute of the musket.”| ajjemande, Courante, Sarabande (with Double), and Ai on } 
There is no publication of the air as ‘The strong walls of} 41) the pieces are fresh and melodious, suggesting & be 
Derry’ until much more recent times. Handelian spirit. ‘Tuono Terzo’ here means F major. * wid | 
FRANK Krpson. | all, the MS. contains eleven pieces by Bach, ten by Bow pe 
= | and thirty by other composers. ; + evil t 
Of other articles, a disquisition on Bach's motels, © des 
CHORAL PRELUDES. | B. F. Richter, deserves special mention. Besides an argumes derive 
for their intention as funeral music, there is an account of O Ma 
On June 17 Mr. Charles Macpherson was the lecturer at| performances at the Saturday afternoon —_Z, Dr. C 
the Musical Association meeting, choosing for his subject | St. Thomas’s Church, Leipsic. Unfortunately, no recat eae 
‘Choral preludes, ancient and modern.’ He alluded to the! remain until the newspaper announcements of Septem spoke 
great interest which was now taken in this form of composi- | 1811; since then the Leipziger Zageblatt every Saturday * On th 
tion, so that it would be possible for a recitalist to give a| regularly announced the Sunday ‘church music (thet secret 
whole programme consisting of choral preludes alone without | with orchestra) and the Saturday afternoon motets. Io oun 
incurring the charge of sameness, there being so wide a! there were eight performances of Bach’s motets, an : 






cane : . rd i 
variety of styles. After referring to the origin of the words of seems about the average number. ‘Sing to y- _— 
the chorale in Germany, Mr. Macpherson showed how much new-made song’ and ‘ The Spirit also helpeth us” 53¥ 
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performed much oftener than the others; ‘Come, Jesus, 
come,’ the hardest, is least often selected. It should be 
explained that the motet performances are the affair of the example of his worthiness to receive it, the concert given in 
four choir-prefects in rotation ; the Cantor has nothing to do| honour of Dr. Camille Saint-Saéns at Queen’s Hall on 
with them, either in selection or execution. They are first | June 2 left nothing wanting. Readers ‘of the AMustcal 
mentioned in 1694, in terms which show they had long |"7ymes know how the esteem in which M. Saint-Saéns is 
existed even then. In Bach’s time accompaniments were | held by English musicians thus found universal expression. 
used, as Kirnberger has described ; afterwards the fashion | At the completion of seventy-five years of musical life he is 
f unaccompanied singing began, and the difficulty of Bach’s | still doing good service to the Art. The admiration of the 
motets was much increased. Still, when Mozart visited | musical world on this side of the Channel was ready to find 
Leipsic in 1789, the Thomaner were ready to perform ‘ Sing | voice, and the active impulse was given by the energies of 
to the Lord a new-made song.’ The famous choir is now so| M, Saint-Saéns’s old friend, Mr. Hermann Klein. The 
skilled that when a di tinguished personage visited the | response was immediate, a committee of great influence was 
school he was asked which of Bach’s motets he would like | soon formed, and an invitation was sent to M. Saint-Saéns 
to hear: the choir without preparation could give any of} to attend an orchestral concert that should fully represent 
them. The Jahrbuch contains a list of recent performances | him as composer and pianist, and to lend his presence toa 
of Bach’s works; as regards England and France it is | special performance of his opera ‘Samson et Dalila’ at 


THE SAINT-SAENS CELEBRATION. 


As an artistic tribute to a distinguished man, and as an 


strangely deficient. Covent Garden (described in another column). The 
H. Davey. orchestra engaged for the concert was that of Mr. Thomas 
Beecham, who conducted. The programme was as follows : 
Overture in G to an Unfinished Comedy Saint-Saéns 
; . Symphony in C minor Saint-Saens 
OVAL COLLEGE OF ORGANISTS’ : . ies ae 
RO LLEGI F ORGANIST Pianoforte concerto in B flat Mozart 
ANNUAL DINNER. * Serenade’ = = on a Saint-Saens 
we Scherzo from Pianoforte concerto in 
The Annual Dinner of this well-established institution | G minor ee sai oe = Satnt-Saéns 
always draws a distinguished gathering of the profession. Finale from Pianoforte concerto in F Saint-Saens 
This year the function was held on June 5 at the Frascati} fantasia, ‘ Africa’ ae pe -- Saint-Saéns 





Restaurant, Dr. C. Harford Lloyd, the president of the} , cme 
College, taking the chair. The speeches, which occupied a | The Overture to a comedy,’ which was new to us, dates 
large portion of the evening, were pleasantly mitigated by the | from 1554. It is fresh in inspiration, neatly turned and 
excellent banquet provided by the caterers. A letter neatly scored. In many ways M. Saint-Saéns is the French 
from Dr. Saint-Saéns was read, in which he expressed Mozart. The remainder of the music in the programme was 
his regret that he could not be present. Sir Walter familiar, and does not call for exhaustive comment. It gave 
Parratt bore testimony to the great educative influence | * comprehensive view of M. Saint-Sacns’s instrumental 
of the College. Ile spoke on the perennial question of the style, which combines the French spirit, dignity of thought, 
quality of Church music, and incidentally stated his opinion | Fe Of expression, and a respect for classical form. His 
et while the Charch Mesic Society did some good, it universality could scarcely have been better exemplified. As 
- " - ’ = , © ae . > sla; . , > > = , 
also did a considerable amount of harm. The Society | # P!anist he claimed our wonder. The Grace of style, 
-.| technical finish, and youthful ardour of his playing were 


seemed to think that anything that was 300 years : ; : : 

old must be good. He advised organists to be catholic nothing less than extraordinary in a man of seventy-eight 
in their tastes. He alluded to the attempts being made to | ¥¢4"S- Full recognition of his genius was made by the 
get rid of Anglican chants. He was in favour of the partial | audience, and utmost enthusiasm prevailed throughout. 

use of Plainsong, but he did not intend to sacrifice his | In the interval, Sir Alexander Mackenzie made a short 
heritage of beautiful Anglican chants, the product of over | speech and read the following address : 


300 years. Sir Frederick Bridge made, as usual, a To CAMILLE SAINT-SAENS. 

humorous 2 i i > > Si Jalte , , : - : 

Panntt as a ae ir sg he a, Sir Walter We, the undersigned, desire to offer you our sincere 

‘ c _ . f ~ ~ ° . es ¢ " 

Prof 7. C Be k — d a ” i fal ican i and cordial congratulations on attaining the seventy-fifth 

iV ° ° c > . > y = = . - - . . =. 

which Ihe ani uck made some thoughttul remarks In|} anniversary of the commencement of your distinguished 

~~ re said that in these days they should be glad of career, reckoned from the date when, at the age of 

anything ¢ > . ink H e . x = ’ Bs = s . 

+ . that’ kept a link with the past, provided two-and-a-half years, you received your first lesson in 

4 as the right link. Dr. F. G. Shinn, Dr. Alcock, the pianoforte-playing r . 

ne a _ M or. a ee Martin, the It is a source of especial gratification to us that the 
» the Rev. Childs Clarke, Mrs. J. S. Curwen, public celebration of this interesting event should be 


D i -cretarv . j ) ne. ¢ 
Mr ag + Pager gear . vai poo a ae held in England. Your artistic association with this 
an inadequate attempt ‘to sing the National Anthem may comely Bk Rear CANNED Sesh Siete Sy See Oe 
come under that catesory. os ati “2 your presence here at regular intervals, whilst ever 
_ enhancing our appreciation of your supreme gifts, both 
as a composer and an executant, has helped not a little 
to strengthen the musical ‘entente’ between your great 
land and our own. 

Moreover, your fame during that period has become 
universal. Amid the varied developments of modern 
music, you have worthily upheld the highest traditions 
of your national Art : you have been the champion of its 
cause and carried its classic banner from triumph to 
| triumph. With ‘progress’ for your watchword and 
| with unique versatility, you led the advance of French 
music in every branch, and you are justly acknowledged 
| to-day to be its most gifted and most exalted 





@ SkITISH MUSIC TRADES CONVENTION. | 


The annual Conference of this body was held at Buxton 
on May 23-26. About three hundred members were 
present. The commodious Empire Hotel was requisitioned 
for the occasion. The President, Mr. William RKushworth, | 
—— hare manufactures of pianofortes had progressed 
ea _s during the last few years. Heremarked that one 
os o must set themselves to abolish was the stencilling of 
tha pianofortes with names that enabled agents to 

u in extortionate profit. 

Dr. Cw of interest to the trade were discussed, and 
fete io, a read a paper on * Music as an essential | 
od modern education. _ Dr. McNaught was to have | 
s on State aid to music,’ but he was unable to attend. 
ame concluding day Mr. Herbert Brinsmead, the popular 
— the recipient of a presentation. Tt was : y 
main} y ecognised that the success of the Convention was The composer was then presented with a magnificent 
¥ Owing to his assiduity and skill. laurel-wreath, and responded with a few words spoken 
townsfolk extended a hearty welcome to the visitors. | in French. 





representative. 

We share in ample measure the satisfaction which you 
must feel in being still able to take an active part in the 
execution of an exacting concert programme on the 
occasion of this remarkable Jubilee ; and we trust that 
you may yet be spared for many years to crown with 
further successes your long and brilliant career. 








London Concerts. 


CHOIR CONCERT. 


4 GERMAN 


At Queen’s Hall, on May 29, an interesting concert was 
given on behalf of the Kaiser’s Jubilee Fund for the relief 
of Germans living in Great Britain and Ireland. Attention 
was centred upon the singing, ev masse, of the four chief 
German choirs of London—the ‘ Liedertafel,’ the ‘ Lieder- 
kranz,’ the ‘ Freundschaft,’ and the West London Choir, 
numbering in all about 200 voices. The conductors were 
Herr Schrider and Dr. Kern, Prof. 
unfortunately prevented from sharing these 
indisposition. The choir was well-balanced, and sang with 
ood tone and enunciation, and a vigorous style. 


duties 


some jerkiness and roughness in the climaxes the singing | 
was of a high order. At times, however, one missed that 
wonderful resonance, smoothness, and delicacy of tone so| 
long associated with our best English male choirs. Herr 
Schréder secured a delightful performance of Goldmark’s 
* Friihlingsnetz,’ a well-written piece for male choir, 
pianoforte, strings, and four horns. In Brahms’s 
*Wiegenlied’ and the old German folk-song ‘ Untreue’ | 
(unaccompanied) the choir sang with great charm and 
delicacy. The soloists of the concert were Miss Elena 


Gerhardt, who again upheld her great reputation, Madame 
Sobrino, Herr Karl Mott, and Herr Bronislaw Hubermann 
(violinist). orchestra conducted 
yy Herr concert with a 
performance of Kremser’s ‘ Alfriederlindisches Dankgebet’ 
a favourite piece with the Kaiser. 


were 
concluded 


Pieces for 
Schr de rT, 


string 


and the 


or choir and organ, 


ONDON SYMPHONY OR¢ 


HESTRA. 

The 
Symphony 
On May 


the 
have 


concerts of series given by the London 
exceptional interest. 
instance, Strauss’s ‘Also sprach 
Zaruthustra ’ performed under Herr 
with full brilliance and glowing warmth that we have 
learnt to expect from his Strauss interpretations, especially 
with these players. Under 
R flat minor Pianoforte concerto was made more dignified 
and less flashy and sentimental than it usually appears. 
M. Josef Lhevinne’s pianoforte-playing contributed to this 


recent 

Orchestra 
tor 

was 


bee n ol 


20, 


th 
ine 


flattery of the music. It was broad, majestic, full of 
proud spirit, and of course a fine specimen of technical 
power. Weber's ‘Der Freischiitz’ Overture and 


Beethoven’s fifth Symphony completed the programme. 

At the concert on June 2, Herr Mengelberg gave us his 
of Tchaikovsky’s fifth Symphony, in which he 
employed all his individuality, his sense of climax, and his 
art of bringing out musical design. The ably-wzitten 
Pianoforte concerto by Mr. Haydn Wood (produced at a 
recent Patron’s Fund Concert) was played with skill and 
enthusiasm by Miss Tina Lerner. The ‘ Meistersinger’ 
Overture and a Concerto Grosso of Handel added further to 
the enjoyment of the evening. 


reading 


On June 9 we had the privilege of one of those 
choral incursions from Yorkshire that periodically 
remind us of our deficiencies in the South. The Leeds 


Philharmonic Chorus co-operated with the Orchestra in the 
performance of Elgar’s ‘The Music- Makers’ and Beethoven’s 
Choral Symphony. The singing: in the cantata was highly 
pointed and shaded, and in this formed a suitable choral 


background to the high artistry of Miss Muriel Foster as the | 


soloist. The Symphony was given in the manner with which 
we have become familiar through such occasions, and which 
needs no description. Herr Nikisch was at his best in the 
instrumental movements. The solo parts were taken by 
Miss Carrie Tubb, Miss Alice Lakin, Mr. Alfred Heather, 


and Mr. Thorpe Bates. 


M. Paderewski was doubtless the chiet attraction on 
June 16, when the hall was practically full, but his 
performance of Beethoven’s ‘ Emperor’ Concerto was not 
ideal. It lacked spontaneity and charm, and it was 
dominated by the personality of the exponent at the expense 
of the music. The concert was made memorable, however, 
by the splendid interpretation of the ‘ Eroica’ Symphony, 
given under Herr Nikisch’s direction. 
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Max Laistner being | 
by | 


Except for | 


Mengelberg, | 


his direction, Tchaikovsky’s | 


1913. 


CHAMBER CONCERTS. 


A new Quartet in E minor by Dr. Ethel Smyth was 
brought forward by the London String Quartet at Bechsteiy 
| Hall on May 23, and heightened our respect for the 
composer’s virile imagination and resourceful power. The 
variety and sustained interest of the ideas and the skill 9 
their working-out were remarkable. 
excellent. 

Mr. James Friskin’s Pianoforte quir*et in C minor, Op. 1, 
was played by the Wessely String Quartet at Bechstein Hall 
on May 24, with Miss Katherine Goodson as pianist. 

Smetana’s Pianoforte trio in G minor, a work that is wel 
worth an occasional hearing, was played with ther 
accustomed spirit by the London Trio (Mr. Louis Pecskai, 


The performance was 












Mr. W. E. Whitehouse, and Madame Amina Goodwin) at 
‘Eolian Hall on June 4. 

Ravel’s ever-welcome Quartet in F was played admirably f 
by the English String (Quartet at Bechstein Hall on June 11, 
Mozart’s Quartet in G minor and Schumann’s in A major 
made up a well-chosen and a well-performed programme, 
At the second concert given by these players, which took 
place on June 18, a new String sextet by Mr. Frank Bridge 
(the viola player of the Quartet) was produced with th 
co-operation of Mr. Ernest Tomlinson (second viola) and 
Mr. Felix Salmond (second violoncello). It is a ripe, 
thoughtful, and effective work, full of inventiveness and 
skilful writing. 

Signor Tamini, the robust tenor, showed a considerabk 
improvement of style at Queen’s Hall, on May 21. He 
sang ‘ Rachele, allor che iddio,’ from Halévy’s ‘ L’Ebrea, 
and the love-song of Siegmund from ‘ Die Walkiire,’ with 
some distinction. The accompaniments were played by the 
London Symphony Orchestra, under the direction of Signor 
Tullio Serafin, who also conducted spirited performances od 
Strauss’s ‘Till Eulenspiegel,’ and other works. A 
‘Nocturne’ by Martucci was heard for the first time 
England. 


2? 


The Wagner Centenary Concert on May 22, coming asa 
anti-climax to the Covent Garden celebrations, did not 
crowd the Albert Ilall, but the audience was large and 
}enthusiasm ran high. <A long programme of the familia 
| Wagner-night type was given by the London Symphony 
| Orchestra, inspired to its best efforts by Herr Mengelbeg: 
| admirable conducting. Mr. John Coates sang the ‘ Preisled 
| from ‘Die Meistersinger ’ and the two forging-songs fron 
‘ Siegfried. During the interval Mr. Louis N. Parke 


| delivered an address. 


An excellent impression was made by the compositions 
Mr. Percy Sherwood that were heard at Steinway Hall « 
May 22, when he and Mr. Hans Neumann (violinist) gat 
aconcert. His Pianoforte trio in F sharp minor, played by 
|the concert-givers and Mr. Percy Such _(violoncellis, 
| revealed considerable individuality of manner and a usefil 

technique. A Barcarolle for pianoforte, and several songs 
given by Mr. Joseph Ireland, were also in the programme 
Mr. Sherwood is a professor at the Dresden Conservatomt 
of Music. 





| Miss Isolde Menges again played with rare skill a 

beauty of expression at Queen’s Hall on May 23, when f 
gave a concert with the London Symphony Orchestra wl ; 

| Herr Mengelberg. Many passages in Brahms’ Viol 


] ° - . 
| concerto were interpreted to absolute perfection. 


| —— 


rT . . . . i iH 

The fertile, but scarcely deep, imagination o Mt 
Henry Hadley, the American composer, has found ee - 
number of orchestral works, some of which were introd® 


|to London on May 23, at Queen’s Hall. The largest ¢ 
these was a symphony, ‘ The seasons,’ in four indetermins® 
but often poetic and picturesque movements. Other ver 
| ne were an overture, ‘In Bohemia,’ and a Symphot 
| Fantasia in E flat. The London Symphony Orchests 
played, and Mr. Hadley conducted. Miss Tina Leme 


played Grieg’s Pianoforte concerto admirably. 











‘Trag 
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Mr. Wladimir Rozing, a tenor from Russia, showed of 
standing powers at the Albert Hall on Sunday, ree! 
Mr. Mischa Elman and Miss Alice Verlet appeared at 
same concert. 
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Another of their unequalled Trio concerts was given by | of Brahms in A and the ‘ Kreutzer’ of Beethoven. The 
MM. Thibaud, Casals, and Bauer at Queen’s Hall on May | songs included Lieder and Mr. Harty’s ‘ By the bivouac’s 
2. The programme consisted of the Trios of Brahms in| fitful flame’ (Whitman). As before, everything was 


C minor (Op. 101), Saint-Saéns in F major (Op. 18), and | admirably performed. 
Tchaikovsky in A minor. eure 
Sees An interesting concert of the Beecham Orchestra at 

The cult of the Madrigal is not widespread in London, | (ueen’s Hall on June 13 served as the debit of Miss Florence 
but there are corners where that hardy plant flourishes. | Macbeth, who succeeded in justifying an advance reputation 
One is tended by the Oriana Madrigal Society, under the | as a coloratura singer of exceptional gifts. In Délibes’s 
conductorship of Mr. Charles Kennedy Scott. On May 27 | ‘ Bell song’ she displayed astonishing ease of vocalisation 
aconcert, in which ‘ madrigals, ayres, roundes,’ &c., played | and attractive purity of voice. The orchestra, under Mr. 
the chief part, was given by this organization at Westminster | Beecham’s direction, played Rimsky-Korsakoff’s ‘ Antar’ 
Cathedral Hall. Ellis Gibbons’s ‘ Long live fair Oriana,’ | Suite, Stanford’s seventh Symphony (which it was pleasant 
Pilkington’s ‘The messenger of the delightful Spring,’ | to hear again), and Debussy’s ‘ Printemps.’ 
di Lasso’s ‘O let me look on thee,’ and ‘ Matona, lovely 
maiden’ were among the many delightful specimens of the 
old school that were presented, and modern choral writing Songs by Ivor Novello occupied a considerable share ot 
was represented by Parry’s ‘Come, pretty wag, and sing’ | the programme of a miscellaneous concert given by Madame 
and ‘ How sweet the answer,’ Elgar's ‘ Evening scene’ and | Clara Novello Davies at AZolian Hall on June 13. 
‘Weary wind of the West,’ and other examples. The — 
singing was characterized by its excellence of tone, its unity, | 
and expressive power. 





STUDENT CONCERTS. 

—- It speaks well for the scope and efficacy of the teaching at 
The ‘ Prize’ Symphony of Richard Wuerst was made the | the Royal College of Music that Debussy’s G minor Quartet 
chief number in the programme of the concert given at | Was not only admitted into the programme of the Chamber 
Queen's Hall on May 28 by the Royal Engineers’ String | Concert on June 5, but played with ready skill by four 
Band under the direction of Mr. Neville Flux. | students. Brahms’s C minor Pianoforte trio was also 
| included, and good selections of solo music were given by 
| Miss Ruby Shepherd, Miss Alice Gear, Miss Dora Horner 
(vocalists), Mr. Geoffrey Leeds (organist), and Mr. Harold 
Musiin (violoncellist). 


The concerts of the Folk-song (uartet are always 
interesting and refreshing. That given at ‘Zolian Hall 
on May 29 was additionally so on account of five new works | 
by Dr. Walford Davies that were given for the first time. 
The carols ‘The seven virgins’ (unaccompanied) and 
‘Magdalen at Michael’s gate’ admirably displayed his 
fancifulness and ingenuity of idea and his peculiar aptitude 
for expressing religious faith in simple and almost light 
musical terms. The other pieces were ‘Come live with 
me, ‘Come, my children,’ and ‘ Love’s tranquillity.’ 
Interesting Preludes by Debussy, some from the recently- 
issued ‘second book,’ were played with fascinating effect by 
Dr. Ernest Walker. 


The terminal orchestral concert of the Royal Academy of 
| Music took place at (Jueen’s Hall on June 17, under the 
|direction of Sir Alexander Mackenzie. Considerable 
| inventiveness and skill in orchestration were displayed in 
Mr. Eric Grant’s ‘Scherzo,’ the only novelty in the pro- 
gramme. The soloists who appeared were Miss Harriet 
Cohen, a clever young pianist, Miss Katherine Dyer, Miss 
Ivy Holt, Miss Clara Jones, and Mr. Powell Edwards 
(vocalists), Miss Edith Abraham (violinist), Mr. Horace 
Perry (organist), and Miss Gwladys G. Lemon (pianist. ) 


| 
| 

Dr. Plewka-Plewczynski’s Oratorium Symphonicum ‘ Res | VOCAL RECITALS. 

Mt Ou: ’ - swection § en’ ‘ ' mae . ’ 
l an duattuor, heard under his directi nat (Queen’s Hall Miss Betty Callish, AZolian Hall, May 21—* Les Cloches 
on May 30, proved to be such simple-minded music that it and * La flite de Pan.’ Debucss . 
is diffic sects Rey digas: vob fie dee icone ‘ 2a flute an, bussy. 

hi cult to consider it in relation to its text. Its invention] wigs pattie Hornsby, Bridgewater House, May 22 
was fluent, as also was the composer’s use of prolonged ‘ The blackbird’s song,’ Cyri/ Scott 
melodic sequences. The exponents were the Smallwood- Miss Maggie ate” Camis Bik Mee sn... tte 
oe Choir, Madame d’Onysckiewicz, Mr. Frederick] ” Chevelure’ Debussy. : 

™ ‘ . COUSSY. 

lamey, hrey Bisho d the on Sy , eee : , ; 
— Humphrey Bishop, and the London Symphony Mr. Paul Reimers, Bechstein Hall, May 22 —‘Was 
c PS a. ° . kr , , _ 

will die einsame Thriane,’ Schumann. 

ci ac ; ; Miss Gertrude Lonsdale, .olian Hall, May 22—Songs by 

\ delightful programme of French chansons, and of songs | Easthope Martin and Julius Harrison. 
: — composers, was given by M. Gustave Ferrari at] fr, Paul Draper, Bechstein Hall, May 22 

20 st ‘ , - « ; | 7. , . . . - “ 
echstein Hall on June 3. The artists were Mr. Gordon | *Weinachtslied,’ *‘Komm, siissser Tod,’ and ‘ Frobe 
Cleather and a smail and clever company of lady vocalists, | Hirten,’ Bach. 
ho sang in costume. The modern compositions included | Mfr, Thornely Gibson, Bechstein Hall, May 23—‘ Trépak’ 





Na jet d’eau,’ for solo and choir, by Charpentier. and ‘ La chambre ctroite,’ Afoussoresky. 
M. Louis Fleury, M. Albert Cazabon, and M. Ferrari Herr Manitto Klitgaard, May 23—Danish Songs, Lemdch 
Played an Andante and Scherzo for flute by Henri Rabaud. and Lange-Aiilles red . 


G. Miss Joyce Douglas, Bechstein Hall, May 27 —‘ Arie der 
Renewed admiration for the playing of the South Andromache,’ A/ax Bruch. 
Hampstead Orchestra and for the high ability of Mrs. Julian| Miss Helga Petri, Molian Hall, May 27 —‘ Tarantella 


Marshall as an instructor and director of orchestral forces Napolitana,’ A’osszv7. 
= felt at Queen’s Hall on June 3, when this organization | Miss Armolde Stephenson, Bechstein Hall, May 27—‘ La 
gave an interesting concert. The performance of Dvorak’s Procession,’ César Franck. 
‘New World’ Symphony gave full effect to its beauty and | Madame Mysz-Gmeiner, Bechstein Hall, May 28—‘ Kinder 
reshness, and an excellent account was given of Brahms’s todtenlieder,’ A/ah/er. 

tagic’ Overture and Tchaikovsky’s Violin concerto, in} Madame Mackenzie Fairfax, AZolian Hall, May 28—‘O don 
Which Herr Kreisler was soloist. : fatale,’ from ‘ Don Carlos,’ Terd?. 


Madame Jerebtzoff-Andreef, Bechstein Hall, May 29 
Russian Songs. 

Miss Adelina Feria, Bechstein Hall, May 30—‘ Mon cceur 
s’ouvre a ta voix,’ Saznt-Saéns. 

Mr. Fraser Gange, Pechstein Hall, June 2—‘ Once at the 

The Ried ond len ie : ea : Angelus,’ Clutsant.— oe 

by Mrs. _— last of the Song and Sonata Recitals given | Mr. Whitney Mockridge, Eolian Hall, June 2—‘ Det 

(ilinist wee gue sa (vocalist), Mr. Paul Kochanski Gartner,’ Wolf. ; 

a eg Mr. Hamilton Harty (pianist), took place | Miss _Christine d Almayne, -Kolian Hall, June 3— 
chstein Hall on June 10. The Sonatas were that *Suicidio’ from ‘La Gioconda,’ /%eachiel/e. 


roan patra,’ a one-act opera by Mr. Julius Harrison, was 
oe by Miss Florence von Etlinger’s School of Opera, 
at 00, Paddington Street, on June 4. 
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Miss Mavis Wing fie ‘Id, olian Hall, 

Doppelgiinger,’ Sch 

Miss Carmen Hinl, Miss Agnes Nicholls, and Mr. | 
Campbell McInnes, Bechstein Hall, June 5—Songs by 
Mr. Graham Peel. 

Miss Wilma Sanda, Steinway Hall, June 5—German | 


Folk-songs. 


Miss May Sansom and Miss Dorothy Daw, Broadwood’s, 


June 6—‘Deh Vieni,’ J/ozar¢ ; Waldwanderung, Greg 

Mr. Arthur Alexander, -“olian Hall, June 6—‘ Dichterliebe,’ 
Schumann, ‘ 

Herr Sven and Fraiilein Scholander, Bechstein Hall, 
June 7—Swedish and German Folk-songs, with lute 
accompaniment. 

Miss Irene St. Clair, Bechstein Hall, June 9—Songs by | 
Auguste Holmes. 

Mr. Hugh Peyton, Bechstein Hall, June 9—‘ Le chevalier 
Belle- Etoile,’ Augusta Holmes. 

Mr. Robert Chignell, AZolian Hall, June 9—‘ Liederkreis,’ 
Schumani: ? 

Miss Raymond Amy, -“olian Hall, June 1o—‘ Dans les 
ruines d’une abbaye,’ Sau 


Miss Elena Gerhardt, (Queen’s Hall, June 10—‘ Rose, softly 


TIMES.— 





blooming,’ S/« 

Mr. Re; ginald Dawson, Broadwood’s, June 10—Song-cycle, 
*An idyll of love,” Donald McHardy 

Miss Sara Silvers, Steinway Hall, June 10--‘ Et in unum |} 
deum,’ Bach. } 

Miss Ida Drummond, .“%olian Hall, June 10—‘ Rastlose | 
liebe,’ Schubert. : 

Miss Paolina Lawrence, 66, Pont Street, June I! 
* Memories,’ //adow. | 

Miss Jean Waterston, AZolian Hall, June 12—‘ Chansons 
de Bilitis,’ Deé y. . 

Mr. Victor Beigel, Bechstein Hall, June 12—‘ Songs of 
Sappho,’ Emerson lVhit = . 

Miss Elena Gerhardt and Mr. Paul Reimers, Bechstein Hall, 
June 13—Duets by Schumann, Dvordk, and Brahms. | 

Miss Marietta Amstad, Bechstein Hall, June 16—Old| 
French Chansons. | 

Miss Clarice Hloward, Steinway [lall, June 17—‘ L’ultima | 
canzone,’ 7os/7. 

Miss Silvia and Mr. Luigi Parisotti, Bechstein Hall, | 
June 17—‘ Voi lo sapete,’ from ‘Cavalleria rusticana,’ | 
Mascagni ; * Vittoria,’ Carissimz. 

Miss Patricia Plowman, Steinway Hall, June 18—Aria of | 


Mozart. 
* Standchen,’ 


The magic flute,’ 
Hall, June 19 


the Queen of Night, from ‘ 
Miss Julia Culp, Bechstein 
* Du bist die Ruh’,’ and ‘ Ave 


Maria,’ Schudert. 
Mr. and Mrs. Dennis Drew, Bechstein Hall, June 19 
‘Songs of Sir Trystan,’ Z/sa /rvdel. 
Miss Christian Keay, A£Zolian Hall, June 19—* Zigeuner- | 
lieder,’ Brahms. 
Miss Ella Pollock, Bechstein Hall, June 20—‘ Air de Lia,’ | 
from ‘ L’enfant prodigue,’ Dedussy. 
Fraulein Augusta Schacht, Bechstein Hall, June 20—‘ Wie 
einst’ and ‘ Wie Reigend bist du,’ J/ara | 
[IANOFORTE RECITALS. | 
M. Hans Ebell, Bechstein Hall, May 21—Sonata in| 
F minor, Araki 
Miss Ruby Holland, Bechstein Hall, May 21—Fantaisie in | 
C minor, J/osar?. : 
Countess Helene Morsztyn, Molian Hall, May 23—} 
* Variations sérieuses,’ Wende/ssohn. , 
Mr. Edwin Fischer, Bechstein Hall, May 23~—-Concert 
piece n-ne ag Geoffrey Toye. ‘ 
Mr. Egon Petri, A.olian Hall, May 24—Chromatic Fantasia | 


and Fugue, Bach. 


Miss Guiomar Novaes, Bechstein Hall, May 26 
Twenty-four Preludes, Chofin. 
Mr. Wesley Weyman, Steinway IIall, May 27—Rhapsodie, | 
Op. 11, No. 2, Dohnany?. 
Mr. Alexander Ri ab, Queen's Hall, May 29—* Waldstein’ | 
Sonata, Acethoven. | 
Mr. Charles Anthony, AZolian Hall, May 29—Preludes, 
Debussy , 
Mr. Herbert Fryer, (Queen’s Hall, May 30—‘ Moonlight’ | 
sonata, /ee/hoven, | 






| Madame Mary Boyer (vocalist)—* Chanson triste,’ 


| Miss 


| Mile. Chaminade and a Pianola, .Kolian Hall, June 10 
Duo Symphonique, Chaminade. 

Mr. Charles Anthony, -Eolian Hall, June —* Etudes 
symphoniques,’ Schumanv. 
Miss Enid Brandt, Bechstein Hall, June 18.—Sonalaz 
F minor, Brahms. ; 
Madame Rose Koenig, Leighton House, June 19.—Wag 
transcriptions. 

Miss Emma Barnett, Steinway Hall, June 20. _* Music 
landscapes,’ John Francis Barnett. 

Mr. Leonard Borwick, AZolian Hall, June 20. —Transcmp 
tions of ‘ L’aprés-midi d’un faune ’ and ‘ Fetes,’ Dedu 
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June 5—‘ Der | M. Josef Lhevinne, Steinway Hall, May 30—Variations o 


My theme by Paganini, Brahms. 


. de Pachmann, Queen’s Hall, May 31—Sonata in F sharp 


minor, Schumann. 

Mr. Hans Ebell, Bechstein Hall, May 
minor, Glasounoff. 

Miss Gertrude Peppercorn, Eolian Hall, 
symphoniques,’ Schumann. 

Miss Fanny Davies, olian Hall, June 
Concerto, Back (with string orchestra). 


Misses Elsa and Cecilia Satz, Bechstein Hall, June + 
Sonata in D for two pianofortes, J/ozart. 

Mr. Louis Edger, Steinway Hall, June 4—Sonata jp 
A major, Beethoven. 

Mr. Eugen d’Albert, (Queen’s Hall, June 5—Sonay 


appassionata, Beethoven. 
Miss Katherine Goodson, Bechstein Hall, 
in A flat, Op. 110, Beethoven. 


June 5—Sonan 


Mr. Arthur Rubinstein, Bechstein Hall, June 6- 
* Carneval,’ Schumann. 
Herr Ernst von Dohnanyi, AZolian Hall, June 7—Sonau, 


Op. 111, Beethoven. 

Miss Kate Friskin, .Zolian Hall, June 11—‘ Davidsbindler, 
Schumann, 

Mr. Lloyd-Powell, Queen’s Hall, 
Concerto, Aeethoven (with the 
Orchestra under M. Safonoff). 

M. de Pachmann, Queen’s 
programme. 

Miss Kuby Holland, Bechstein Hall, June 
schwank,’ Schumann. 

Mr. Walter Morse Rummel, -Zolian Hall, June 12- 
Twelve Preludes (second book), Dedzssy. 

Miss Mathilde Verne, Queen’s Hall, June 2 — Concert 
in A minor, Schumann (with the Queen’s i: ail Orchesta 
under Herr Nikisch). 

Miss Ella Mackenzie, A®olian Hall, 
Fantasia and Fugue, Bach-Busont. 

Miss Isolde Menges (violinist), (Queen's 
Sonata in D minor, Brahms. 

Miss Beatrice Harrison (violoncellist) and Mr. Enget 
d’Albert (pianist), Bechstein Hall, June 6—Sonatas 
Beethoven (A major), Brahms (E minor), and Saznt-Sam 
(C minor). 

Mr. Mischa Elman 
Concerto in F sharp minor, 


June 11 —‘ Emperor 
London Symphom 
Hall, 


June 


11—A_ Chopin 


11—‘ Faschings 


June 16 — Chromatk 


Fall, June 6- 


(violinist), Queen’s Hall, June 7 
Ernst. 

Dupe 
M. Johannes W 


A. Duteil 


M. Jan Ehrhard (pianist) and 
(violinist)-—Sonata in C major, 
Eolian Hall, June 11. 
Helen Sealy (violinist), 
Sonatas, Op. 12, Op. 96, and the 
(accompanied by M. Safonoff). 
Miss Isoline Harvey (violinist and vocalist), Queen’s Hi 
June 12—Concerto, A/endelssohn (with the Londo 
Symphony Orchestra under Herr Winderstein). 


T Osan 


pas ie 
Beeth 


Bechstein Hall, 
* Kreutzer,’ 


OTHER RECITALS AND CONCERTS. 
Miss Alma Moodie (violinist, age fourteen), Sutherlan 
Lodge, May 22—‘ Symphonie Espagnole,’ Za. 
=: Sc : ety 0 tte: 22—Sonal 
Signor Salvatore Secchi-Sanna (violinist), May 23—°° 
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in F major, Grieg. 

Miss Ethel Maas (vocalist)—‘ Blackbird’s z 
Scott ; Mr. Maurice Warner (violinist) — Movements {10 
Suite in E, Goldmark; Mr. — Buesst (pianist: 
‘ Prelude, Chorale, and Fugue,’ César Franck : Bechstt# 
Hall, May 26. 


song,’ Cyn 
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Mr. David Levine (pianist)—Sonata No. 3, in C, 
Beethoven; Miss Marguerite Le Mans _ (vocalist)— 
‘Chansons de Miarka,’ 4/7. 4. George ; Mr. Philip Levine 
(violinist) —Sonata in A, Brahms ; Molian Hall, May 27. 

Madame Sobrino (vocalist)—‘ Kling,’ Strauss ; Senor 
Sobrino (pianist)—Sonata in G minor, Schumann ; 
Bechstein Hall, May 28. 

Miss Erna Schulz (violinist) and Mr. Louis Edger (pianist), 
Bechstein Hall, May 28—Sonata in G minor, Zaye. 
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Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 





BIRMINGHAM. 


The ninth annual series of the Theatre Royal Promenade 


| Concerts, which were inaugurated on June 2 and concluded 


Miss Kathleen Purcell (harpist), A£Zolian Hall, May 28— | 


Concerto in C for flute and harp, os sart. 

Miss Helen McGregor (violinist), olian Hall, May 30— 
Sonata in A major, Save. 

Mile. Renée Feutray (vocalist)—‘ Frauenlebe und Liebe,’ 
Schumann; M. Bonnemain (violinist)—Sonata, Césa 
Franck : Bechstein Hall, May 30. 

The Misses Eyre (instrumentalists and vocalists), .olian 
Hall, May 31—Pianoforte Trio in F, Dvord ; vocal trios. 

Miss Beatrice Formby (violinist) and Miss Marjorie Adam 
(pianist), Bechstein Hall, June 2—Suite in D minor, }or% 





Professor G. Wille (violoncellist), Bechstein Hall, June 4— 
Suite No. 3, Bach. 

Mr. Boris Hambourg (violoncellist), AZolian Hall, June 4— 
Concerto in E minor, Hermann Gradener. 

Mr. Arnold Trowell (violoncellist), Bechstein Hall, 
June 4—Suite in D minor, Sach. 

Mr. Alfred Kastner (harpist), Steinway Hall, June 6— 
‘The tear,’ John Thomas. 

Miss Daisy Kennedy (violinist) and Mr. Hans Ebell (pianist), 
Bechstein Hall, June 13—Sonata, Op. 59, Cyrz/ Scott. 

Mile. Valentina Crespi, Bechstein Hall, June 14—Concerto 
inG minor, Bruch. 

Miss Myra Jerningham (pianist) and Miss Marjorie Hayward 
(violinist), Aolian Hall, June 17—Sonata in G major, 
Nicholas Gatty. 

Mr. Bronislaw Huberman, Queen’s Hall, June 17—Sonata 
in A major, Beethoven. 

Mr. David and Madame Clara Mannes (violinist and pianist), 
Bechstein Hall, June 17—Sonata in A, César Franck. 





Suburban Concerts. 


The string orchestra of the Croydon Conservatoire of 
Music gave a concert in the large Public Hall on June 13, 
under the conductorship of Mr. W. H. Reed. The 
programme included three pieces by Henry Purcell, 
Handel's Concerto for strings in G minor, Ole Olsen’s 
Petite Suite’ for Bi inoforte and strings (the solo part being 
played by Miss J. | M. Fennings), and three movements from 
Dvordk’s Serenade in E, Op. 22. Solos were contributed by 
various students, and Miss Grace [Humphrey acted as 
accompanist. 

St. Chad's (Hagge rston) Choral Society gave an interesting 
concert at St. M urgaret’ s Institute, Leytonstone, on June 5. 





| 





Dunhill’ ‘Tubal Cain’ was the cl hief choral number in a 
gramme og! included Faning’s ‘The miller’s wooing,’ 
Gong of the Vikings,’ and ‘ Moonli ht,’ e Williams’s 
Song of the Pedlar,’ and de Pearsall’s . When n Allen-a-Dale 
went a-hunting.’ A number of soloists assisted, and the 
conductor was Mr. James W. Coleman. 
The programme of the choral c — given at City of 


roy 





ates College on June 5 consisted of a selection from 
t. Paul,’ Dr. C ee Harriss’s ‘ Pan,’ A miscellaneous 
numbers. Excellent results were secured under Mr. G. 


_ a ter’s conduc aoeshig. The principals were Miss Eva 
He, nter, Miss G ladys Day-Winter, Mr. Ilolden 
“wood, and Mr. Walter Rose. 

- = John’s Choral Society terminated its season 
Coler Tek with a praiseworthy performance of 
direetn®® a A tale of Old Japan,’ under the 
Pr ~ Ir. Harold Jenner. The choral portions were 
Madam y sung, and good work was done by the soloists, 
Me G Gertrude Henshaw, Miss Palgrave Turner, 
ia. Brierley, and Mr. Frederick Nowell. A 

neous programme followed. 





June 21, helped to prolong our local musical season. These 
excellent and most interesting orchestral concerts are carried 
on as hitherto under the direction of Mr. Max Mossel, the 
conductor being Mr. Landon Ronald. The orchestra of 
about sixty-five performers is the best equipped yet heard at 
the promenades, and is principally composed of local 
professional players, augmented by a contingent of Dutch 
instrumentalists from the orchestras of Amsterdam and 
The lHlague, the leader being Mr. T. H. Smith, an excellent 
local violinist, and the accompanist Mr. G. H. Manton. 
The new works introduced were few and not very important ; 
on the other hand we had again excellent performances of 
Elgar’s second Symphony and the ‘Enigma’ Variations, 
never heard here under better conditions. Among the 
principal artists were many new-comers, whose efforts 
were greatly appreciated. The list comprised Mesdames 
Ada Forrest, Elizabeth Munthe-Kaas, Dora Gibson, Rosina 
Buckman, Bettina Freeman, Leah Felissa, Lillian Stiles- 
Allen, Violet Oppenshaw, Messrs. Charles*Mott, George 
Baker, Sidney Stoddard, and Reginald Herbert (vocalists) ; 
Miss Irene Scharrer, Miss Myrtle Meggy, Messrs. Egon 
Petri, Theodore Szanto, and Percy Grainger (pianists), 
Mis. Daisy Kennedy, Miss Ilse Veda Duttlinger, Messrs. 
Daniel Melsa, Adolf Metz; and Max Mossel (violinists), 
Mr. Boris Hambourg and Mr. W. H. Squire (violoncellists). 

Our veteran musician Mr. W. C. Stockley has just issued, 
in book form, an interesting account of his life in Birmingham, 
under the title ‘ Fifty years of music in Birmingham.’ A 
detailed account is given of all the works he conducted both 
in connection with the Festival Choral Society and his own 
orchestral concerts. He came to Birmingham as early as 
1849, and in 1856 was appointed conductor of the Festival 
Choral Society as successor to Mr. Stimpson, severing his 
connection with this Society in 1895. His first orchestral 
concert he held in the Town Hall, December 11, 1873, and 
his last, March 11, 1897. 


BOURNEMOUTH. 

The summer season has opened with considerable éclat 
and with little abatement of the high-pressure that charac- 
terized the winter series of concerts. But the two seasons, 
despite a certain resemblance, have their points of 
dissimilarity ; for whereas orchestral music largely pre- 
dominates during the winter months, the present season, 
on the other hand, brings us a bigger proportion of miscel- 
laneous concerts. These latter, therefore, have first claim 
upon our notice. 

On May 19 those two sterling artists, Kreisler and 
Backhaus, gave a joint recital which was highly appreciated, 
albeit the programme was hardly of that commanding interest 
that would best harmonize with the lofty ideals and 
uncommon talents of the performers. <A few days later a 


concert was given by Madame Liza Lehmann, Miss Nancy 


Price, Miss Kathleen Peck, and Mr. Powell Edwards ; and 
on May 31a recital on somewhat analogous lines to the 
foregoing was given by Mr. Julius Walther, with whom 
were associated some lesser-known artists. Much interest 
was aroused by the announcement of a visit on June 5 from 


that strongly temperamental violinist, Mr. Mischa Elman, 
whose playing is so generally admired for its ardent warmth. 
Another young player, Melsa, who furnishes evidence that 
in due time he will achieve greatness, was heard to manifest 


advantage on June 13, when, in conjunction with the orchestra, 
he played Bach’s magnificent Violin concerto in E majer with 
deliciousassurance ; his performance of the familiar Max Bruch 
Concerto in G minor unexpectedly revealed a few signs of 
immaturity. 


When all is said and done, however, the outstanding 


event of the month was the Wagner Centenary Concert, 


which took place on the evening of June 10. Mr. Dan 


Godfrey, with the valuable assistance of Miss Carrie Tubb, 
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Mr. Frank Foster, and Mr. Thorpe Bates, was enabled 
to present an unusually fine and enterprising programme, 
and in the result it proved to be the most successful 
eature of the current season, so far as this has gone. The 
entire third scene fro third Act of ‘ Die Walkiire’ came 
as a complete novelty urnemouth audience, and the real 
magnificen stral playing—the excellences of 
which were by no means restricted to this extract alone 
coupled with the solid worth of the singing, afforded ampk 
excuses for th restrained enthusiasm which the splendid 
perfo d. Reference must not be omitted to one 
of tl in the success of the concert, namely, the 
clever pr 1otes from the pen of that unequalled | 
authority upon matters Wagnerian, Mr. W. Ashton Ellis. 
Altogether it was an event which will long be remembered 
in the towr 

The summer series of symphony concerts once mor 
pursue the even tenor of their way, and if allowance is 
made for the fact that the programmes are avowedly popular 





























gave a violin, pianoforte, and song recital, in whic 
assistance was given by Miss Ruby Davy (violin 
Miss Eileen Buck, and Mr. George Baker. In the evening 
| of same day the performers gave a ballad concert, a 


twenty-seventh Festival of the Exeter Diocesa 
Choral Association, of which Mr. T. Roylands-Smith is the 
hon. conductor, on June Io, was the most successful event 
the kind which has been achieved for many years. In th 
| three-years’ rota, the Archdeaconries of Totnes and Exeter 
were invited to join the Cathedral Choir, and thirty-seven 


land chants for the special psalms were by Dr. 


| Mr 


| Lord,” 


(in the best sense of the word) and, to a certain extent, 
nambiti in scope, still there has been much to listen to 
yf a thoroughly enjoyable natu At one of the concerts 
Wagner’s lovely ‘ Siegfried Idyll’ wz under similar 
onditions tt at its first perf that is to say, 
with an rchestr: i seventeen riormers an experiment 
which was certainly justified by the charm of the result. The 
trumental soloists, who, in accordance with the custom at 
these concerts, are drawn ft the orchestral ranks, have 
performed with marked the following being the 
names of those who have ¢ i Mr. Montague Birct 
(Mendelssohn's — Bri unt for pianoforte onl 
orchestra) Mr. F. King-Ha (two movements from |} 
Vieuxtemps’s Violin concerto Ne. 4), Mr. Albert Smit 
(a Violoncello concerto by De Swert), and Mr. Jean Gennin |} 
(Concertstiick for flute and orchestra by Hofmann). Vocal 
relief has supplied by Mr. Arthur Strugnell and 
Miss Nora Re id. 
DEVON AND CORNWALL. 
I rHREE TOWNS. 
Nothing partic terest claims attention in the 
Towns in a review of the musical life of the past 
montl The summer season of outdoor entertainment 
has been inaugurated on the usual standard. Military band | 
performances on t Hoe Promenade and, if precedent 
be followed, in the public parks—will engage the resident 
Army d Navy bands; concerts are given daily in the 
Pier Pavilion, with weekly band performances. Otherwise 
isical enterprise is sleeping, and only festival services in 
the chure urry on the tale in any degree. 
The Plymouth Orpheus Male Choir entered the lists at the 
Festival on May 19, and not only won 
inst two other competing choirs, but were | 
est praise by the adjudicator, Dr. Walford 
> test-pieces, ‘A song of the bard,’ by 
could only be described as oul) and 
cult, but in intonation and accuracy the | 
conducted by Mr. David Parkes, were 
rave a | ful performance of each piece, 
uraged to further efiorts 
ONSHIKE TOWNS. 
The hard-working and high-purposed members of 
Exmouth Choral Society, led by their hon. conductor, 
Mr. Raymond Wilmot, sang the ‘ Hiawatha’ trilogy on 


asmall band. The choral singing was 
of beautiful quality, expression and technique both 
eceiving good attention. The principals were Miss Nina 


Pine Coffin, Mr. Koland IHuyshe, and Mr. Walter Belgrove ; 


March 21, assisted by 





by Davy led the band 
n Musical Society performed ‘The Messiah,’ on 
conducted by Mr. N. J. Byng Johnson. The 
choruses were edmirably sung, and the soloists were 
Miss Edith Trew, Miss Amy Ilolman, Mr. J. Dean Trotter, 
and Mr. Herbert Tracey. Mr. A. R. Trevithick, of Exeter, 


presided at the 








absent, and the cause of his absence re —evoke 
| expressions of sincere regret. His deputy, Mr. F. J. Pinn 


The Isca Glee Singers (Messrs. W. J. Cotton, A. G. Wills 
W. F. Crabb, and W. J. Belgrove) sang at the Ladies 


Evening of the Exeter Constitutional Harmonic Society. 
on May 23. Others who contributed were the Miss 
Trippe and W. Tanner, and Mr. Charles Harve 
Mr. W. E. Mead (violin solos), and Mr. Frank 
Kerley (at the pianoforte). 
On June 11 Mr. de Blois Rowe produced, 

his new comic opera ‘A Mad Night, or the Niirnberg Doll, 
This was the second opera brought out by Mr. Rowe in his 
native town, and it marked a distinct advance in the 
standard of the music and general scheme. The first Act was 
the important musically, and in the last Act was a 
beautiful for the (only) female part. This was sung 
with good efiect by Miss Mz ary Groser, who sustained the 
part excellently throughout. T he other characters were taken 


2 
R. 


(songs), 


at Tavistock. 


most 


song 


by Mr. T. F. Dunstan, Mr. T. M. Beer, and Mr. §, ( 
Pearce. A small band assisted, led by Mr. de Blois Rowe 
at the pianoforte. The chorus, who had unus sually little 
to do, did that little well. 


In the Torquay Pavilion, on June 12, Mr. Ernest Gos 





Miss Gladys Moger also sang. 












parish choirs responded. The total number of singers was 
1,000, with the large proportion of over seven hundred in the 
processional division. For the first time in the experience 

the Association the honorary organist, Dr. D. J. Wood, was 


ecclesiastical style and c wd! le, solid 

added to the unanimity and reveren 
setting of the canticles was Hopkin 
fine Gloria was splendidly sung ; th 

Blessed be the Lord God of Israel, 
Alan Gres 
Sir Hubert Parry, and Sir Walter Parratt. The Te Dew 
was sung to Walmisley in C. In the standard of preparatior 
evident, in reverence, and inthe quality of the singing, th 
Festival recorded high-water mark. 


essentially 
gre: tly 


by his 
steady playing, g 
ot the service. The 
in D, in which the 
anthem was Wesley’s ‘ 


CORNWALL. 
Austell, Miss Maria Yelland, 
a concert in aid of the fund of 


In het native town, 





St. Austell oo D.C. L.I., T.F., and received a cordid 
welcome, to which she responded by singing several s 
charmingly. Other contrib utors were Miss Mary Grose 


Fernley Pope, Mr. Sydney Fairman, Miss Mary Hawke 
(elocutionist), Mr. Wilson Manhire (accompanist), 
Austell Band. 
In aid of local charities, Launceston Amateur Operatic 
and Dramatic Society performed ‘ The Pirates of Penzance, 
on May 22, conducted by Mr. E. Tregont ng. The choruss 
were efic ctively sung, an 1d the principals were capat ble. 
Two Festivals have been held up to date in the Trot 
Diocese in affiliation with the Diocesan Association. Sever 
took part in service at Bodmin, on June 4- 
Bodmin, Cardynham, Egloshayle, Lanivet, Lostwithiel, 
Luxulys ~ and St. Winnow. The canticles were sung © 
setting by Brewer ; and the anthem was ‘ Ascribe unto 
Ilugh Blair. The Rev. C. F. Jones conducted 
and Mr. R. R. ¢ Glendinning was the organist. St. Austel 
Ruridecanal Choral Union held its Festival on June 5# 
Paul’s Church, Charlestown. Thirteen choirs assembles 
from St. Austell, Charlestown, Fowey, St. Mewan, Sticker 
Treverbyn, St. Stephen’s, Mevagissey, ¢ ‘aerhayes, St. Eme 
Gorran, Pentewan, and Porthpe an, producing a tolal ' 
W. Clemon the organist, 
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275 voices. Mr. was ths 
Mr. W. Brennand Smith conducted. The music was r 
of the Diocesan Service Book for the year, as at Bodm 
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DUBLIN. 
On May 29 the College Choral Society gave a performance 
of Coleridge-Taylor’s * Hiawatha’ in its entirety. 


orchestra in memory of the late Lord Ashbourne (formerly 
Lord Chancellor of Ireland and a patron of the Society). 
Madame Borel, Mr. William Lewin, and Mr. T. W. Hall 
were the soloists. Dr. Charles Marchant conducted. 

The Sunday Orchestral Concerts at Woodbrook came to an 
end for the present season with the concert on June 1, when 
the programme included Beethoven’s seventh Symphony and 
Dr. Esposito’s sé cond Irish Rhapsody for violin and orchestra 
(with Signor Simonetti as soloist). Mr. Arthur MacCallum 
was the vocalist. On May 25 the chiefitem on the programme 
was Schumann’s ‘Andante and Variations’ for two 
pianofortes, beautifully played by Miss Fanny Davies and 
Dr. Esposito. Miss Davies also played a group of short 
pieces by Scarlatti, Brahms, and Liszt. 
was that of Haydn, in B flat. 


LIVERPOOL. 
To the names of next season’s ‘ 
whom definite arrangements have been made by the 
Philharmonic Society, are to be added Mr. Max Fiedler and 
Mr. Hamilton Harty. Elgar’s ‘Caractacus’ has also been 
selected for performance as well as the ‘ Messiah.’ Sir 
Frederic Cowen will conduct both works, which will have 
the advantage of being chorally prepared by Mr. Harry 
Evans. Composed for the Leeds Festival of 1898, it is 
strange that so long an interval should elapse before the 
first performance of Elgar’s ‘ Caractacus’ at Liverpool. 
In this belated recognition of the merits of an interesting 
and attractive work, the Philharmonic Society have made a 
wise choice, for ‘ Caractacus’ is a quasi-novelty which will 
at once commend itself and subsequently occasion no 
acrimonious discussion in the daily press. One of the 
choral novelties selected to be produced at the ensuing 
Leeds Festival in October, Mr. Hamilton Harty’s 
‘The Mystic Trumpeter.’ . 


D> 





is 


At the annual general meeting of the Welsh Choral Union | 


it was stated that in view of exceptional circumstances, the 
result of the past year was considered satisfactory. The total 
receipts for the season (including £105 brought forward) were 
41,496, while the expenditure was 41,424, leaving a credit 
alance of £72 at the close of the season. The experiment 
of giving two performances (afternoon and evening) of the 
‘Messiah’ had resulted in a loss of £50 by the afternoon 
performance. The receipts for the last two concerts of 
the season had not fulfilled the committee’s expectations. 
Musically the season was an unqualified success, and the choir 
had more than upheld its reputation. The season was the 
most strenuous yet experienced, and had entailed heavy 
xtra work, for in addition to its own programmes at home, 
te choir sang Bantock’s ‘ Atalanta’ Choral Symphony at 
Manchester and at Birmingham. Special thanks were due 
to Mr. Harry Evans for his untiring devotion, to Madame 
Maggie Evans (accompanist), and the members of the choir. 
Congratulations were offered to Mr. Evans on his appointment 
a resident choral conductor of the Liv erpool Philharmonic 


Society, and also as Director of Music at the University | 


llege of North Wales. 
1 eying on behalf of himself and his colleagues, 
ey Evans said there were not many Societies which, 
wo eleven years’ existence, could show such a record as the 
Nelsh Choral Union. That result could never have been 
attained but for the enthusiasm and faith of the singing 
members of the Society and splendid support of the committee. 
‘ he programme of next season would include two parts of | 
Hiawatha ’ in honour of the memory of the late Mr. | 
Coleridge-Taylor, and a new choral work, ‘ Vanity of | 
po a Mr. Granville Bantock was dedicating | 
Brahms’s sw horal Union. At the last concert 
choir would ~ see Pearl - given, —_ _—— the 
rans stated, a +} i . es , a cone usion, Mr. arry 
might ha a, mid applause, that any appointments which | 
interfere Lil to come his way would never be allowed to | 
vero ith his connection with the Welsh Choral Union. 

President (Mr. Robert-Roberts), the treasurer (Mr. J. D. 


ones : 
2 le the secretary (Mr. Llewellyn Wynne) were 


The | 
concert opened with Chopin’s Funeral March, played by the | 


The Symphony | 


guest-conductors,’ with | 
| 


| are under no delusions on this point ? 
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Although music is not avowedly one of the objects of the 
| Exhibition which is now being held at Liverpool, it is 
certain that at the present time, when the affair has not 
yet reached full swing, the a/ /resco band concerts are the 
| chief attraction. During recent weeks one of the most 
| successful engagements was that of the Berlin Wind 
Instrument Orchestra, conducted by Herr Fritz von Blon. 
| This large combination of brass and wood-wind has a wide 
and varied répertoire, and the performance of symphonic 
music, as well as of familiar Wagner, Tchaikovsky, and 
Liszt pieces, was especially good. The closing per- 
formances on June 14 attracted great concourses of people, 
and the band president, Herr Donath, expressed in excellent 
| English and in warm tones the thanks of himself and 
colleagues for the kindness of their reception, which was an 
}evidence of the German exfente cordiale now happily 
| existing. 

The visit to Liverpool of their Majesties The King and 
| Queen, on July 11 and 13, is occasioning a great amount of 
| Preparation in many directions. At the new Gladstone 
Dock, the Mersey Board have constructed a timbered stand 
™ the 1,000 choristers and band of H.M. Irish Guards, 
which appears to be equal in elemental strength and 
simplicity to the immutable granite walls of the dock 
| itself. No thunders, whether vocal or instrumental, could 
| possibly shake its grim stability. Their Majesties will hear 
the choir and band from the other side of the dock, a 
distance of 155 feet, so that a series of signals has been 
| devised by the resourceful Mr. Ralph Baker, in order to 
}ensure prompt choral responses to the Lord Bishop's 


benedictory prayers. The Cathedral organist, Mr. I. H. 
At St. George’s Hall, where the organ is now being 


overhauled, Mr. Branscombe will be in charge of the choir 
of 100 picked voices from the Philharmonic Society’s chorus, 
and in the neighbouring borough of Bootle, Mr. A. E. 
| Workman will conduct a choir of 8,000 school children, for 
| whom three bands will be provided, in the National Anthem. 
| There would appear to be some danger of Elgar’s ‘ Land of 
| Hope and Glory’ being sung to death. It is apparently the 
only suitable patriotic chorus the authorities know of. 


edral 

| Burstall, will here be conductor-in-chief. 
| 

| 


MANCHESTER AND DISTRICT. 


The report of the Hallé Society on June 2 does not make 
| pleasant reading. The loss on twenty Manchester concerts 
| was £400, and twenty concerts in various other centres 
showed a deficit of £316; but this debit balance had been 
| reduced to £5 necessitating a call of £3 per guarantor. 
| The appeal to the public for special funds and to the 
guarantors to pay up the balance of their guarantee had 
|together resulted in fifty-four persons promising at once, 
or in instalments, an aggregate of £1,952. Of this, £1,340 
| has been invested, yielding £55 per annum, not enough to 

pay for one extra rehearsal. The net proceeds of the 
Annual Pension Fund Concert were £161. For the coming 
winter, arrangements have been completed whereby the bulk 
| of the players are engaged on weekly terms instead of pei 
engagement, provision being made for fifty concerts and 
twenty extra rehearsals in addition to the customary one on 
the day of the concert. 
| Arrangements have been made for another Scotch tour next 
spring ; so much were the executive impressed with the 
character of the Edinburgh and Glasgow press criticisms of 
the Beethoven Festival Concerts in Edinburgh last March, 
that they have taken the unusual course of printing these in 
brochure form and sending a copy to all subscribers! Can 
it be that they think Balling and his men are not appreciated 
at their true worth in Manchester, and that we must have it 
knocked into our heads that Edinburgh and Glasgow critics 
The executive's action 
would have been more comprehensible had there been 
anything of a distinctive character about these critiques. 

As to next season, Mr. E. J. Broadfield announced a 
repetition of the ‘ Parsifal’ evening, Verdi’s ‘ Requiem’ in 
honour of his centenary (a work not heard in Manchester 
for the past twenty-five years), Brahms’s * Schicksalslied,’ 
and Walford Davies’s ‘ Song of St. Francis’ (his setting of 


72 
/ 


| 
| 


‘Everyman’ still awaits its initial performance here on an 
Mr. R. 


adequate scale). H. Wilson, too, is believed to be 
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desirous of singing ‘ Atalanta in Calydon’ again, but nothing | Orpheus Choir there exists a bond of real fellowship T 
definite is known on this head; one wonders whether | born of a recognition of the Choir’s supreme artistic qualities P 
Bantock’s new choral work in four or five movements, called | and celebrations of German national occasions usually fing DI 
* The Vanity of Vanities’ will be considered as a ‘ possible’ ; | the Choir singing for the Kaiser and Consul with heart and $e 
on February 14 Mr. Harry Evans is to do it in Liverpool. voic sage time in German !). On his return from Frankfurt at 
The orchestral novelties already arranged include Max|in May, Captain Schlagintweit brought back Heégar’s new m 
Reger’s ‘Concerto in the ancient style’; Sinigaglia’s | work ‘ 1813 ’ (commemorative of the Napoleonic debacle of w 
‘La Baruffe Chiozzotte’; Strauss’s ‘Aus Italien’ and|a hundred years ago) for the Orpheus men to study. The at 
Holbrooke’s ‘Queen Mab’ Scherzo (both legacies from last | festivities on June 13 were inaugurated by Mr. Nesbitrs ar 
season) ; Rachmaninoft’s Pianoforte concerto, “ be played by | men singing Adolf Frey’s rousing lines, and one wondered sh 
the composer ; Bantock’s ‘ Helena F. B.’ Variations, and a| how they would have fared with this piece in the huge ne 
Bruckner Symphony. Besides Rachmaninoff, we are to | competition at Frankfurt on May 4. After the banquet they an 
hear Siloti, Cortot, and Irene Scharrer, Isolde Menges, | also sang in German Strauss’s ‘Liebe’ and ‘Brauttanz in 
Brodsky, and numerous vocalists. }and Brahms’s ‘Wiegenlied’; later in the evening the 5 we 
In recent years various attempts have been made, without | Consul’s daughter and Felix Fleischer (from Bremen, bat bu 
success, to bring home to the executive the necessity of | now with Carl Rosa) repeated Wolf Ferrari’s ‘ Susannens sai 
introducing fresh blood into that body. The executive is} Geheimniss,’ produced by them here on the occasion o Ey 
elected by, and from among, the guarantors of £ 100 (who may | the Kaiser’s Birthday Banquet in 1912. Dr 
not in every case be subscribers) instead of from the main body a ———_ f int 
of subscribers ; as a consequence the executive can only be | senkeaieiieaiis im . . — 
drawn from a restricted - a08g and conceivably the ablest | NEWCASTLE AND DISTRICT. ‘ = 
persons for such duties may find themselves disqualified} The only event of importance during the month has bee aa 
by inability to assume guaranteeship. Until this year the recital of modern song given by Mr. Frank Maullings, a 
a deaf ear has been turned to all such requests. | the June meeting of the Northern Section of the LSM 
By June 2 the executive admitted that the idea was Four groups of songs were chosen from the works of Hug 
receiving consideration; pressed for a less vague reply | Wolf, Richard Strauss, Granville Bantock (‘ Ferishtah’s 
the chairman hinted that such a course would almost | fancies’) and Roger Quilter (Shakespeare songs) respectively , 
certainly be taken ‘at the next meeting’ (presumably in| Mr. Mullings sang with rare ability and insight, and M. § 
June, 1914). Bishop Welldon, who has been most persistent | W. G. Whittaker accompanied. Mr. T. Henderson, hon we 
on this point of more democratic — on receiving the | secretary of the Northern Section contributed explanator 
reply just indicated promptly suggested the names of | notes on the songs, devoting particular attention to those he 
Dr. J. Kendrick Pyne and Mr. S. El. Nicholson (past and | Prof. Bantock. c 
present organists at the Cathedral here), which produced | ——-— -- Mu 
the rejoinder that neither were guarantors, and even if they OXFORD. Chi 
had been there were enough specialists already on the | ’ , 
executive. | On May 3, a delightful pianoforte recital was given in the pee 
To an outside observer it would seem that the most Assembly, Room of the Town Hall by Mr. Harold Bauer cree 
pressing need is the choice of one or two men of the principal items being Bach’s ‘ Italian’ Concerto and bow 
acknowledged business capacity, who to such qualities unite oo Sonata in F major, Op. 78. ; th 2 
keen musicianship, a wide outlook on the world of music, On May 10, in the Town Hall, a complimentary concert ‘7 
sound ideas, catholicity of taste, and whose artistic judgment | was given ies the benefit of Mrs. Sunman (widow of the oe 
can be relied upon by the conductor as hisown. Men of | late Mr. Henry Sunman, for many years a member of the Mr 
this type have always been found in movements achieving | Cathedral choir), at which nearly £60 was realised. 2 
great ends. Liverpool formerly possessed such men in the combined lay-clerks of the various Colleges are to & H 
late Alfred E. Rodewald and Mr. J. Dudley Johnston (now | sincerely congratulated on an excellent concert. two 
removed to London). Men like these are frequently better The first * Eights-week ’ concert was given by Balliol on of 
posted on current musical matters than _ professional May 18, when amongst other items the Ackroyd Sinng Mr. 
musicians, simply because their passion for music leads them | (Juartet gave excellent interpretations of Smetana’s (Quartet cons 
totake a more live interest in things—they are amateurs in|in E minor, and Brahms’s Quintet in F minor, Op. } H 
the fundamental sense of the word ; and once you are sure of | Two days later a very interesting concert was a : on J 
their unflinching fidelity to root principles, a couple of | Exeter, the chief item being Stanford's * Revenge, whic Sulli 
persons of this type on an executive are worth half-a-dozen | was ably c nducted by the organ scholar, Mr. HH. S. Price, The 
professional musicians. | while songs and part-songs were given in the miscellaneous eight 
A writer in the J/anchester Courier recently said, with | part. derfc 
truth: ‘A striking act of supreme intelligence might| On May 21 came the Keble concert, at which more tha cred 
cancel the past in an instant. Courage, a high sense of |a thousand people enjoyed themselves. A full orchestra was sale 
adventure, willingness to face a strenuous period of criticism, provided, and gave a good account of the Prelude to the Mrs, 
mostly adverse and mostly from a generation out of touch | third Act of ‘Die Meistersinger,’ Berlioz’s ‘* Hungaman Mr. | 
with the flow of things musical—these are needed in order to | March,’ Grieg’s ‘Peer Gynt’ Suite (Op. 46), and Schubert’ Bowe 
tackle the problem of how to fill empty seats without abating | ‘ Rosamunde ’ Overture, Op. 26. The rem: rining items wer. Mr. 
artistic ideals.’ |songs and part-songs given under the conductorship @ show 
On Saturday, June 21, ten or twelve hundred choristers| Mr. D. G. A. Fox (organ scholar) and Mr. r. F ot qr 
assembled under Mr. Nicholson at the Cathedral for the | (Jueen’s followed the next day with ane interest Xccon 
Diocesan Festival, their large numbers leaving little room | programme, consisting of two sets of songs in ear yor succe. 
for the congregation. Wesley’s ‘Ascribe unto the Lord,’ | nicely sung by Fraulein Diestel, a few part-songs, and tw and § 
Brahms’s ‘ Requiem’ chorus ‘ How lovely are Thy dwellings,’ instrumental Trios for flute, violin, and piano forte, tt 
and Bach’s ‘Come, ye thankful’ (from the ‘Christmas | Kuhlau and César Cui. . 
Oratorio’), with Smart’s ‘ Magnificat,’ constituted the The chief concert of the term, given under the auspices © Mr. 
Festival work. the Musical Club, took place on May 28, in the Town Hall. om 
The girl-operatives of Miss Say Ashworth’s Ancoats} when Dr. Allen directed a programme of eat wr Mar | 
Institute Choir leave Manchester on August 4 en route | excellence. It consisted of Beethoven's seventh Symp phony; and 
(vid Folkestone and Boulogne) for Zurich, where, in the] Elgar’s ‘ Enigma’ Variations, the ‘Tristan’ Prelude ant trio, 
Tonhalle, in conjunction with the orchestra, two concerts are | Liebestod, César Franck’s poem for pianoforte am the 
to be given by them on August 6 and 7 ; thence they proceed | orchestra, * Les Djji om with Mr. Egon Petri as _ Mn 
to Lucerne, with appearances at the Kursaal. Here they are} and Mr. Balfour Gardiner’s ‘ Shepherd Fennel’s ¢ — (Violin 
to remain several days to have, as their generous conductor | which so pleased the audience that the last portion ™ the 
hopes, ‘ the best time they ever had in their lives.’ | repeated by way of encore. Music the ‘i 
The Manchester celebration of the twenty-fifth On June 10, Sir Walter Parratt, the Professor of _~ pees. 
anniversary of the Kaiser’s accession to the throne | gave his usual terminal lecture in the Sheldonian — and w 
took place on June 13 in a befitting manner. Between before a large audience, the subject being * The full orches of the 








beginning to end 





the German Consul and the members of Mr. W. S. Nesbitt’s! The lecture was most interesting from 
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The gradual growth of the modern orchestra, said Sir Walter 
Parratt, was one of the most remarkable examples of the 
progress of evolution. It had the mildest beginnings, many 
set-backs and, latterly, feverish exaggerations, from which 
at the present moment it much suffered. _ Probably the first 
musician to grapple with orchestral difficulties successfully 
was Monteverde ; next came Corelli ; then, in turn, Handel 
and Bach, each influenced by the circumstances of the time, 
and by peculiar and varied surroundings. 
showed how timid the great composers were in introducing 


| 


| 


The lecturer | 


new instruments into their works, and incidentally told an | 


amusing anecdote of the gigantic Handel, who was 
induced to write a part for the serpent in several of his 
works. 
bungled his part, when Handel, pointing at him, sarcastically 


said, ‘Ah! that was zof the serpent which tempted Eve.’ 
Excellent illustrations were given under the baton of 
Dr. Allen, the Choragus, and the lecture was full of 


interest and instruction. 


Country and Colonial Wews. 


BRIEFLY SUMMARIZED. 


the opinions expressed in 


prepared from local 


We cannot hold ourselves responsible Jor 









this summary, as 
yspapers or furnished 
correspondents are parti 

when forwarding reports of 





ularly requ i to enclose a programme 


concerts. 


Crepiton.—On Wednesday, May 21, the Crediton 
Musical Society gave Handel's ‘ Messiah’ in the larish 
Church. In this, their first attempt at an oratorio, they 
exhibited a brightness and precision that would have done 
credit to many a veteran choral Society. The conductor 
was Mr. N. F. Byng Johnson. He had also trained the | 
boys of the local Grammar School Choir, who helped in | 
the choruses. The were Miss E. Trew, Miss | 
A. Holman, Mr. J. D. Trotter, and Mr. H. Tracey. A} 
small band, led by Miss Byng Johnson, proved efficient. 
Mr. A. R. Trevithick was at the organ. | 


solois Ss 


HaRROGATE.—The Wagner Centenary was celebrated by 
two orchestral concerts at the Kursaal under the direction | 
of M. Julian Clifford. Madame Gleeson-White and 
Mr. Frank Mullings were the soloists, and the programme 
consisted of an excellent selection of familiar excerpts. 

HARTLEPOOL.—The St. George’s Choral Society gave, 
on April 30, as the second concert of their tenth season, 
Sullivan’s ‘ Martyr of Antioch’ before a large audience. 
The Society is not a large one, numbering only about fifty- 
eight voices, but the beautiful and brilliant choruses were 
erformed with a sonority and spirit that would have done | 
credit to a much larger body of voices. The important | 
solo work was admirably sung by Miss Dorothy Foster, 
Mrs. E. Smith, Mr. Brown (of Durham Cathedral), and 
Mr. George R. Gibbs. Mr. E. V. Pickersgill and Mr. A. 
Bowes were at the pianoforte and organ respectively, and 
Mr. A. J. Smith conducted. The Society subsequently 
showed their appreciation of their conductor's efforts by 
4 ‘esenting him with a specially-bound copy of the ‘* Martyr,’ 
Ccompanied by a cheque. The Society has been further 
successful in winning first-prizes at the West Hartlepool | 
and Saltburn Festivals. 

Tt ° 

ALKLEY (YORKs).—A chamber concert of quite 
exceptional interest took place at Ilkley on May 29, when | 
Mr. H. Matthias Turton presented a programme which is | 
probably unique so far as the North of England is concerned. 
Max Reger’s Pianoforte trio in E minor, his Sonata for violin 
and pianoforte, Op. 72, and Christian Sinding’s Pianoforte 
0, Op. 64, can safely be said to test the capabilities of | 
Me —~ advanced of performers, and it is to the credit of 
fn ‘urton and his associates, Mr. W. Burnett Carter | 
— inst) and Mr. C. Everett Brennand (violoncellist), that | 
he performance was such as to elicit warm praise from 
—— These three works formed the programme of a 
‘al —s at the Church Institue, Leeds, in April, 
of the = (so far as is known) first performances in this part | 

country. 


At one of his rehearsals the serpent-man very much | 


| 
| 
| 
| 


| exacting evening’s work. 





| Sibelius’s 





JOHANNESBURG.—A festival concert in aid of the Masonic 
Benevolent Fund took place on May 7. The Johannesburg 
Choral and Orchestral Societies assisted, under the direction 
of Mr. F. W. Peters, and gave good performances of 
Coleridge-Taylor’s ‘ Viking song,’ Smart’s ‘ Hunting chorus,’ 
and the ‘Soldiers’ chorus’ from ‘ Faust.’ The orchestra 
played Elgar’s ‘ Pomp and Circumstance March,’ No. 1, and 
‘ Finlandia..—— The Wagner Centenary was 
celebrated on May 21 with a festival concert at St. Mary’s 
Parish Hall, given by Mr. W. Deane. The programme of 
Wagner excerpts was carried out by the Band of the 
10th Royal Hussars, Mr. Deane (organist), Miss Blodwen 
Hopkins, and Mr. H. Tyhurst (vocalists). 


LEEDS.—On Wednesday, May 28, the newly-formed 
North Leeds Church Choirs Association held its first Festal 
Evensong in St. Aidan’s Church. This Association 
composed of the choirs ot St. Martin’s, St. Clement’s, 
St. Edmund’s, St. John’s (Moor Allerton), St. Matthew’s 
(Chapel-Allerton), St. John’s (Roundhay), and St. Aidan’s, 
numbering over two hundred voices. The Canticles were 
sung to the setting of Smart in F, the anthem being 
‘O praise the Lord of Heaven’ (Goss). Stanford’s 
Te Deum in B flat was sung as a ‘Solemn Te Deum’ 
before the Blessing. The singing of the choir was remark- 
able for its splendid tone and flexibility, whilst in phrasing 
and expression little was left to be desired. Mr. H. Matthias 
Turton (organist and choirmaster of St. Aidan’s) was the 
conductor, and had also acted as visiting choirmaster in the 
preparation of the music. Mr. J. Groves (St. Edmund’s) 
pre-ided at the organ. 


is 


s 


LLLANELLY.—Fully 2,500 people attended at the Market 
Hall for the recent performance of Elgar’s ‘ King Olaf’ by 
Trion United Choir, under the direction of Mr. D. J. 
de Lloyd. The choral singing was highly creditable. A small 
orchestra assisted under the leadership of Mr. W. F. Hulley, 
and the solo parts were taken by Miss Thomas, Mr. Frank 
Webster, and Mr. Harry Davies. As a result of this concert 
the hospital will benefit to the extent of about £200. 


Nevis (B.W.I.).—On April 24 the Philharmonic Society 
gave a miscellaneous concert, under the direction of Mr. 
C. M. Howell. The choir gave a good account of Hatton’s 
‘Softly fall the shades of evening,’ and Pinsuti’s ‘In this 
hour of softened splendour.’ 


READING.—The summer concert of the University College 
Choral Society and Orchestra, which took place on June 4 
at the Town Hall, was of exceptional interest, as it provided 
among other good things a performance of Dr. Ernest 
Walker’s ‘A Hymn to Dionysus,’ which was given with 
beautiful effect. Another notable English work performed 
was Dr. R. Vaughan Williams’s ‘ Five Mystical Songs,’ sung 
by Mr. Thornely Gibson. Bach’s ‘ Be not afraid’ opened 
the work of the choir, which therefore had undertaken an 
Under Dr. H. P. Allen’s guidance 
the task was well carried out. The programme further 
included Brahms’s Double Concerto for violin and violoncello, 
played by Mr. Percy Sharman and Miss May Mukle, César 
Franck’s song, ‘La Procession,’ given by Mr. Thornely 
Gibson, and Bach’s cantata, ‘ Make a joyful noise unto 
God,’ in which Miss Ruth Freeman gave the solo, and 
Mr. J. Solomon the trumpet obbligato. 


Ruyi.—An excellent performance of Coleridge-Taylor’s 
*A tale of Old Japan’ was given by the Choral Society 


}at the Pavilion on May 15, under the direction of Mr. 


‘he choral singing was of high quality, 
and good assistance was given by Mr. Philip Lewis’s 
orchestra, led by Mr. Horace Haselden. The soloists were 
Madame Aston, Miss Effie Martyn, Senor José de Moraes, 
and Mr. Powell Edwards. 


Bryan Warhurst. 


RockDALE (SypNEY).—The first performance in this 
district of Coleridge-Taylor’s ‘A tale of Old Japan’ was 
given on April 24 by the St. George Choral Union. Under 
the direction of Mr. H. A. Jacques the choral portions were 
sung with excellent confidence and finish. The solo parts 
were taken by Miss Mabel Batchelor, Miss Dorrie Ward, 
Mr. J. G. Yuil, and Mr. A. K. Jamieson, and an excellent 


orchestra accompanied. 
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been brought to a close by the Vancouver Musical Society. 
The concert given on April 29 consisted of the performance of 
estival Te Deum,’ followed by a miscellaneous 
madrigals, &c. The choir was 
efficiently assisted by the orchestra of the Society, 
singers and instrumentalists numbering altogether close on 
two hundred performers. A feature of this Association is the 
large proportion of members hailing from various parts of 
the British Isles, so that the Vancouver Musical Society 
nay lay some small claim to being another of our ‘links of 
ipire.’ The works selected for next season are the 
lessiah’ and Mendelssohn’s ‘ Hymn of Praise,’ both to be 
n with full orchestral accompaniment. 


VANCOUVER (B.C.).—A highly successful season has just 
l 


Sullivan’s ‘ F 
programme of g 


ees, 


Foreign Wotes. 


AMSTERDAM, 


The twenty-fifth anniversary of the foundation of the 
Concertgebouw Orchestra was celebrated with a three days’ 
musical festival under Herr Mengelberg’s direction. The 
programmes included Mahler’s ‘Das Lied von der Erde’ 
and eighth Symphony, and works of Beethoven. 


ANTWERP. 
Peter Benoit’s choral works ‘Noél’ and ‘Alma 
Redemptoris,’ a Concert-overture by E. Wambach, an 
‘Elegie’ by Sokolow and a ‘Hlamlet’ Overture by 


Stadtfeldt figured in the programme of the last Conserva- 
toire concert (conductor, M. , Wambach).——The 
Wagner centenary was celebrated with two special concerts 
given on May 26 and 28 under the direction of M. Frank 
von der Stucken. Fragments from ‘ Rienzi’ to ‘ Parsifal’ 
formed the programmes. of the best known 
Wagnerian singers took part. 


Some 


BASEL. 


Gluck’s ‘ Iphigenia auf Tauris,’ in Richard Strauss’s version, 
was recently given at the Municipal Theatre. Among 
the works recently performed at the chamber music concerts 
of the Allgemeine Musikgesellschaft were Verdi's String 
quartet in E minor, Mozart’s Quintet for violin, two violas, 
horn, and violoncello, a new String quartet by K. H. David, 
and a new Violin sonata, ‘ Quasi Fantasia,’ by Dr. Hans 
Huber. Choral works by Schubert, including ‘ Gesang 
der Geister iiber den Wassern,’ ‘ Widerspruch,’ *‘ Wehmut,’ 
‘Grab und Mond,’ ‘ Staéndchen’ (with contralto solo), ‘Im 
Gegenwartigen Vergangenes’ (with tenor and 
‘ Nachtgesang im Walde’ were heard at the last concert of 
the Baseler Liedertafel (conductor, Dr. Hermann Suter). 


solo), 


BAYREUTH, 


The freedom of the town was recently bestowed on 
Dr. Hans Richter and Herr Siegfried Wagner. 

LIN. 

A new ‘Kammersymphonie’ by Arnold Schonberg for 
fifteen solo instruments was recently produced, being played 
twice at It seems to have had the usual 
effect of SchOnberg’s works upon the audience. One critic 
calls it a ‘ Chamber of Horrors Symphony.’ To celebrate 
the twenty-fifth anniversary of the Emperor’s accession the 
musical section the Konigliche Akademie der Kitinste 
gave two festival concerts devoted to works composed during 
Emperor's gn by f the Akademie. 
heme included compositions by Brahms, Max Bruch, 

Georg Schumann, Richard Strauss, Philipp 
laubert, Rudorff, and Friedrich Koch. 


the same concert. 


ol 


the rel members < 
The sc 
Humperdinck, 


Scharwenka, E. E. 


BRESLAU, 


Count Geza Zichy’s three-act Hungarian opera ‘ Rodosto 
was performed for the first time in Germany at the Municipal 
Theatre. - Under the auspices of the Town Council, q 
Wagner celebration took place at the same theatre. On this 
occasion the original version of ‘ Tannhaiiser’s Pilgerfahrt’ 
(as published by Messrs. Novello in London, and since by 
Messrs. Fiirstner) was heard for the first time. ——Claudi 
Monteverde’s opera was given its first moden 
performance in Germany on June 8. Great trouble had 
been taken to reconstruct, as far as possible, the original 
form of the work in regard to the orchestration and to the 
recitatives, and much interest, not purely ofa historic nature, 
was aroused. 





‘Orfeo’ 


BUENOS AIRES. 
The third Act of * Parsifal’ formed part of the programme 
of a Wagner celebration at the Colon Theatre. 








| 

An opera, ‘ L’Anneau d’Izel,’ composed by M. Gaston | 
Paulin to the libretto by M. Maxime Simmonet, was recently | 
produced at the Grand Théatre. 


BORDEAUN. 


| Madonna’ were given for the first time in Copen 


CHICAGO NORTH SHORE FESTIVAL. 


The fifth annual Festival of the Chicago North Shor 
Festival Association at Evanston was opened on May 26 
by a magnificent performance of the ‘ Messiah.’ For this 
occasion the choir was increased to 1,000 singers, and the 
result fully justified the experiment, as Dean Lutkin had 
everything under splendid control, and was enabled t 
produce some effects impossible with a smaller choir 
Miss Florence Hinkle, Miss Christine Miller, Mr 
Reed Miller, and Mr. Henri Scott were the soloists, and 
acquitted themselves with great credit. The choruses, 
‘Since by man came death,’ and ‘For as in Adan 
all die,’ were admirably sung by the A Cappella Choir 
of Northwestern University. The accompaniments were 
furnished by the Chicago Symphony — Orchesta 
(formerly the Theodore Thomas Orchestra). May 2 was 
‘ Artists’ Night,’ the Chicago Symphony Orchestra (under 
Frederick Stock) and M. Ysaye furnishing the programme. 
One of the features of this concert was a ‘Theme and 
variations’ composed by Arne Oldberg, one of the faculty 
of the N.W. University School of Music. It was conducted 
by the composer, and received with favour by the audience. 
The ‘Children’s Crusade,’ by Gabriel Pierné, was sung 
at the third concert by the Festival Choir of 600, assiste 
by the A Cappella Choir and 500 young ladies from the High 
Schools of Evanston and the North Shore. The expression 
and refinement of the singing of this contingent, added to the 
work of the entire choir and the splendid accompaniments 
of the orchestra, made the performance notewo ’ 
Particularly impressive was the ‘De Profundis.’ ‘Bles 
waters, blue sea’ was sung with a fzanzssimo effect rarely 
attained by so large a body. The solo parts were ably 
sustained by Madame Mabel Sharp Herdien, Madame Edith 
Chapman Goold, Miss Mary Ann Kaufman, Mr. Pat 
Althouse, and Mr. Gustaf Holmquist. On_ Saturday 
afternoon the children’s choir of 1,500 voices sang Rathbone’ 
‘ Vogelweid the Minnesinger’ and a number of part-songs 
with fine effect. Miss Helen Stanley proved a vey 
delightful soloist. At the Wagner Anniversary Concer 
which closed the Festival on Saturday evening, Miss Florence 
Hinkle, Madame Ernestine Schumann-Heink, Mr. Pa 
Althouse, Mr. Clarence Whitehill, and Mr. Herbert Mill 
were the soloists in conjunction with the choir. In 
artistic excellence and attendance this Festival eclipse 
all former events, and conductor Peter Christian Lutkin ; 
entitled to great credit for the magnificent outcome o bis 
work. Large audiences and able business manageme 
also secured financial success. Mr. Andreas Dippe 
has resigned his appointment as director of the Chicag 
Opera Company, and is succeeded by Signor Cleofonte 
Campanini. 
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the ensemble of the Kiel Municipal Theatre Tchaikovsky’s 
second Symphony, Strauss’s ‘ Wanderers Sturmlied,’ and 
Debussy’s ‘ L’apres-midi d’un Faune’ have been played for 
the first time at concerts given by Musikforeningen 
(conductor, Prof. Franz Neruda) and the Royal Orchestra 
(conductor, Herr Carl Nielsen). 

DORTMUND. 

Two new choral works—a motet, ‘ Terra tremuit,’ by 
Friedrich Gernsheim and ana caffella chorus, ‘ Marzluft,’ by 
Hugo Kaun—were performed at the third concert of the 
Musikalische Gesellschaft.——Max Bruch’s ‘ Salamis,’ for 
solo voices, chorus and orchestra, Hugo Kaun’s ‘ Lied der 
Freundschaft,’ ‘Drei Wanderer’ by Karl Kaempf, and 
Ludwig Thuille’s ‘ Rewelge’ figured in the programme of 
the last concert of the Lehrergesangverein. 


DRESDEN. 

Wolf-Ferrari’s choral work, ‘Talitha Kuni,’ was heard 
with much interest when lately given for the first time under 
the direction of Herr Borrmann. 

FRANKFURT. 

The fourth competition of German Male Choral Societies 
for the Emperor’s ‘ Wanderpreis’ took place on May 5-8. 
Forty-one Societies took part in the competition. 
Friedrich Hegar’s ‘1813’ had been selected by the 
Emperor as the obligatory test. The prize chain was 
awarded to the Berliner Lehrergesangverein (conductor, 
Prof. Felix Schmidt). 
‘Mannergesangverein.’ The general public displayed great 
interest in the proceedings, vast audiences being present. 


JENA, 


Allgemeine 


3-7. The 


Festival of the 
place on June 


? 


The forty-eighth musical 
Deutsche Musikverein took 
programmes were as follows: June 3—Orchestral concert, 
consisting of Karl Ehrenberg’s tone-poem ‘ Jugend’ ; 
‘Narrenlieder,’ for tenor solo and orchestra, by Oskar Ulmer; 
Violin concerto by Désiré Thomassin ; Frederic Delius’s 
tone-poem, ‘In a summer garden’; and ‘ Hyperion,’ for 
baritone solo, mixed chorus and orchestra, by Richard Wetz. 
June 4—Waldemar von Baussern’s Stringsextet ; Variations 
on an original theme, by Arthur Willner ; Lieder by Siegfried 
Kallenberg ; a Violoncello sonata by Johanna Senfter ; and 
Wilhelm Berger's Pianoforte quartet. In the evening Pierre | 
Maurice’s opera ‘ Lanval,’ preceded by Liszt’s symphonic- | 
poem ‘Festklinge,’ at the Court Theatre at Weimar. 
June 5—Friedrich Klose’s String quartet; Variations for 
pianoforte solo on the song ‘ Will mein Junge Aepfel 
haben,’ from Ludwig Thuille’s opera ‘ Lobetanz,’ by 
Heinrich Kaspar Schmid ; Theodor Kreiten’s Violin sonata ; 
songs by Hermann Zilcher ; and a Pianoforte quartet by 
Manfred Gurlitt. In the evening Karg-Elert’s ‘ Chaconne, 
Triple Fugue, and Choral’ for organ; ‘Siegeslied,’ for 
chorus, tenor, organ, and orchestra, by Kurt von Wolzogen ; 
Liszt’s Psalm cxxxvii. for soprano, violin, female choir, 
harp and organ ; four Choral preludes for organ by Karl 
Hasse ; and Julius Weisman’s Psalm xc. for baritone solo, 
mixed choir, and orchestra. June 6—Bodo Wolf’s tone-poem 
‘Totenfahrt ’; Stavenhagen’s second Pianoforte concerto ; 
sary fiir orchester,’ by Rudi Stephan, and Max Reger’s 

Romischer Triumphgesang’ for male choir and orchestra. 
The Festival terminated on June 7 with the production of 
Alfred Schattmann’s comic-opera ‘ Des Teufels Pergament’ 
at the Court Theatre at Weimar. Prof. Fritz Stein and 

Herr Peter Raabe were the chief conductors of the Festival. 





KONIGSBERG. 


Pn third East Prussian Musical Festival took place 
and May 9-13. Three orchestral and choral concerts 
one chamber-music concert were given. The 


Programmes contained excerpts from Mozart's ‘ Idomeneo,’ 
Richman s Triple Concerto and Brahms’s Double Concerto, 
a Shak trauss's ‘Symphonia Domestica,’ the Overture to 
‘Vine —>_~ comedy by Paul Scheinpflug, Phantasy 
Pian ~ or three harps and orchestra, by Franz Poenitz, 

Olorte quartet, Op. 5, by Prince Louis Ferdinand, and 

$5 minor Mass. Messrs. Fritz Steinbach, Siegfried 


The former holders were the Cologne | 






LEIPSIC, 


The Wagner celebrations have been most elaborate here 
in the master’s native town. Performances were given at 
|the Municipal Theatre, of operas from ‘Rienzi’ to 
| ‘Gotterdimmerung.” On May 22, at 10-30 a.m., the 
foundation-stone of the monument by Max Klinger was laid. 
| This was followed at 12 o’clock with a festival concert at 
| the Gewandhaus, when Beethoven’s ninth Symphony was 
|given under the direction of Prof. Arthur Nikisch. In 
| the evening a festival performance of ‘Die Meistersinger’ 
| took place at the Municipal Theatre——On May 23 an 
| extensive Wagner exhibition was opened, and a concert was 
given at the Alberthalle on May 24, when ‘ Das Liebesmahl 
| der Apostel’ was performed. : 


LILLE. 

A concert devoted to works by Charpentier was recently 
given, the programme including fragments from the 
*Couronnement de la Muse,’ and the choral work, ‘La 
| vie du Poéte.’ 


| 
} 


LINZ. 


Under the direction of Herr August Gdllerich, the 
| eighth Bruckner-Stiftungs Festconcert took place with great 
success. Bruckner’s eight-part Mass in E minor, and his 


fifth Symphony in B flat major, constituted the programme. 


MANNHEIM. 


New and interesting String quartets by Robert Kahn and 
Theodor Streicher were recently produced by the Klingler 
| Quartet and the Mannheimer Quartet. Busoni’s opera ‘ Die 
| Brautwahl’ was given for the first time at the Court Theatre. 


MAYENCE. 


The Philharmonischer Verein have given concert-perfor- 
mances of Boieldieu’s opera, ‘ Ma tante Aurora,’ and of 
Pergolesi’s * Serva padrona.’-—-—On June 2 and 3, concerts 
devoted to works by Bach and Handel were given by the 
combined choirs of the Mainzer Liedertafel and the 
Damengesangverein. The programmes contained Bach's 
cantatas, ‘Du Hirte Israel’s hire,’ ‘O Ewigkeit du 
Donnerwart,’ and ‘Nun ist das Heil,’ and Handel’s 
oratorio, ‘Israel in Egypt’ (in Chrysander’s edition). 


MILAN. 


A number or interesting orchestral works, including the 
symphonic-poem ‘ Le chasseur maudit’ and Symphony in 
D minor by César Franck, Vincent d’Indy’s Symphonic- 
variations ‘Istar,’ Debussy’s ‘Nuages’ and ‘ Fétes,’” 
Dukas’s Scherzo ‘ L’apprenti sorcier,’ three ‘ Impressioni’ 
by Malpiero, ‘Ein Heldenleben’ by Richard Strauss, 
Bruckner’s E major Symphony, and Busoni’s ‘ Turandot’ 
Suite, have been played at Symphony concerts given at the 
Scala Theatre.——The Berlin Singakademie (conductor, 
Prof. Georg Schumann) performed Bach’s ‘St. John’ 
Passion and Brahms’s German ‘Requiem’ for the first time 
in Milan. 


MONTREAL. 


Theodore Dubcis’s oratorio ‘ Le Paradis perdu’ has been 
performed here with considerable success. 


NURNBERG, 


On May 10-12 the fourth Bavarian musical Festival took 
place. Three concerts were given. Among the many 
interesting choral compositions performed were Hans Leo 
Hassler’s ‘Agnus Dei,’ ‘Ach weh der Leiden,’ and 
‘Gagliarda’; ‘Gott b’hiit dich’ by Zechner ; Johannes 
Eccard’s ‘ Uebers Gebirg Maria geht,’ and ‘Hans und 
Grete’; Haiden’s ‘Mach mir ein lustig Liedlein’ ; 
‘ Crucifixus,’ by Lotti ; ‘ Et incarnatus est’ and ‘ Crucifixus,’ 
by Cherubini ; and ‘ Nanie’ and the motet ‘ Warum ist das 
Licht gegeben,’ by Brahms. Bruckner’s Te Deum and 





of the Fa, cheinpling, and Max Brode were the conductors 





Handel’s oratorio ‘ Jephtha’ were also heard. 





PARIS. 


Vincent d’Indy’s opera ‘ Fervaal’ was recently performed 
at the Grand Opéra. A Festival concert devoted to 
compositions by M. Fanelli was held under the auspices of 
the Colonne Concerts. The first performance was given of 
his ‘ Impressions Pastorales,’ a very interesting work adding 
much to the composer’s already considerable reputation. 

\t the Theatre des Champs-Elysées Gabriel Faureé’s opera 


*‘Pénélope’ was given for the first time in Paris with 
t S 

conspicuous success. A season of the well-known 

Russian Opera and Ballet Company has also been pro- 


The 


Boris Godounovy 


ceeding at the same theatre. 


Mouss wesky’s operas 


programme included 
*and ‘Khovanstchina,’ 


‘ 


and the ballet ‘Thamir’ by Balakirefi, and Stravinsky's 
ballets ‘ Petrouchka,’ ‘ L’Oiseau du feu,’ and ‘Le Sacre du 
Printemps’ (given for the first time —On June 4, 


Charpentier’s eagerly-anticipated new opera, ‘Julien,’ was | 


produced at the Opéra-Comique with much success. The 
new opera, which is in four Acts and a prologue, is in 
certain respects a continuation of 
by its author ‘Poéme lyrique,’ an appropriate title for a 
work which has more of poetic than of dramatic action. 


REGENSBU RG. 


In the presence of the Prince Ruprecht, a bust of 
Richard Wagner, executed by Prof. Bleker, was placed 
in the Walhalla on May 29. 

ROME. 

On Sunday, May 18, the composer, Signor Giovanni 

Sgambati, celebrated his seventieth birthday. 
SALZBURG. 

Under the auspices of the ‘ Mozarteum,’ five festival 

concerts (three of chamber music and two orchestral), mainly 


devoted to works by Mozart, are to take place during 
August 2-6. 


ST. PETERSBURG, 
Three interesting Motets by Roger-Ducasse were sung for 
the first time at a Siloti concert. M. Siloti also gave | 


an interesting chamber music concert consisting of com- 
positions by N. Medtner. -The most interesting feature 
at the Opera has been the performances of Moussorgsky’s 
* Khovanstchina.’ 

STRASBURG. 

The fourth Alsace-Lorraine musical Festival took place 
on May 3t-June 2. Three orchestral concerts were given, 
under the direction of Messrs. Max Reger, Vincent d’Indy, 
ind Hans Pfitzner. Among the works performed were 
Reger’s Variations and Fugue for orchestra on a theme by 
Johann Adam Hiller, the orchestral Suite ‘ Namouna’ by 
Lalo, César Franck’s ‘ Psyché,’ Vincent d’Indy’s Sym- 
phonic-poem ‘ Jour d’été a la montagne,’ two Nocturnes by 
Debussy, the Overture and two interludes from Pfitzner’s 


opera * Katchen von Heilbronn,’ and compositions by P. de | 


Breville, Guy Ropartz, and Paul Dukas.— 
heard Mass in C minor was 
direction of Herr Ménch. 


-Mozart’s rarely 
recently given under the 


STUTTGART. 

Berlioz’s opera ‘ Die Trojaner’ was given during the May 
Festival performances which took place at the Court Theatre 
during May 18-24. 

VEVEY. 

M. Gustave Doret gave four special concerts on May 18-21. 
The programmes were mainly composed of works by Dr. 
Saint-Saéns, including his third Symphony, the ‘ Hymne a 
Victor Hugo,’ fragments from the opera ‘ Henri VIII.,’ and 
the Pianoforte concerto in C minor (soloist, M. Paderewski). 
Other works heard were Paderewski’s Symphony in B minor 
and Pianoforte concerto, and a dramatic legend, ‘ Loys,’ by 
M. Doret. Dr. Saint-Saéns was present, and was much 
feted. 

VIENNA. 

Peter Cornelius’s comic opera, ‘ Der Barbier von Bagdad,’ 
and Goldmark’s.‘ Heimchen am Herd,’ were recently revived 
at the Imperial Opera.——The Gustav Mabler prize (the 
interest on 55,000 Kronen) has been awarded to Herr 
Arnold Schonberg. 


* Louise,’ and is called | 
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Miscellaneous. 


THE IMPERIAL CHOIR AT THE CRYSTAL PALACE, 
At the inauguration of the Anglo-German Exhibition 
the Crystal Palace on June 11, the Imperial Choir again 
proved its usefulness in adding dignity and _ brilliance 
functions of international importance. The programme, 
which included Dr. Harriss’s ‘ Pan,’ opened with the ‘Od 


to friendship,’ by John Urich (to German words by the 


Duke of Argyll}, and for the rest was chosen from the 
Choir’s familiar repertory. The Queen’s Hall Orchestn 
issisted. 


The following Scholarships and Exhibition are open for ’ 


competition at the Royal Academy of Music :—The Stainer 
Exhibition (organ playing), the Goring Thomas Scholarship 
(for operatic composition), the Macfarren Scholarship (for 
composition), the Broughton Packer Bath Scholarship (for 
violoncello playing), the Sainton-Dolby Scholarship (for 
sopranos), the Sir Michael Costa Scholarship (for com 
position), the Ada Lewis Scholarships (for pianoforte, violia, 
and harp playing), the George Mence Smith Scholarship 
(for singing and general aptitude), the Koss Scholarships (for 
lady vocalists), the Thomas Threlfall Scholarship (for organ 
playing). Particulars are obtainable from the Secretary, 
Royal Academy of Music, York Gate, Marylebone Roaé, 
London, N.W. 


The American National Federation Musical Cluls 
announces a $10,000 prize opera contest. The offer voices 
the desire of nearly 300 musical organizations and 60,00 
music-lovers to make an effort toward the establishment 
of an American school of opera. The competition is open 
to composers and librettists who are citizens of the United 
States. The prize-money has been raised by the city 
Los Angeles, where the winning opera will be produced 1 
June, 1915. Manuscripts should be sent during July, 1914, 
to the Chairman of the American Music Committee (Ms. 
Jason Walker), Illinois Trust Safe Deposit Co., Jackson and 


of 


At a concert given in connection with the Meisterschule 
of Violin-Playing, Vienna, in the Gross Musikverein-Salle, 
four of the students played virtuoso pieces with orchestr 
One of the four was the Newcastle-on-Tyne child, Margaret 
Fairless. It is an especial mark of honour for a first-yeat 
student to appear at an orchestral concert. Her contribution 
was the Wieniawski Concerto in D minor, and she wa 
greeted with an enthusiastic ovation by the audience. 


The London Festival of Empire Girls’ Choir, of which 
Mr. Filmer conductor and Mr. Granvit 
Humphreys secretary, gave a concert at the Crystal Palace 
on June 7. Bantock’s ‘ Child-voices’ (two-part), Kin 
Hall’s ‘The Daffodils’ (three-part), and a female-voice 
arrangement of the Pilgrims’ Chorus from ‘ Tannhauser 
were the chief numbers in an excellent programme. Chor! 
competitions were held in connection with the event. 


Rook is 


The twenty-fifth Annual Festival of the Nonconformist 
Choir Union will take place at the Crystal Palace 
July 5. The programme includes chural and . i 
competitions, a recital on the great organ by Mr. A. 
Stock, and a grand festival concert in the centre transept by 
over 4,000 voices, conducted by Mr. Frank Idle. 


Pupils ot Dr. Yorke Trotter at the London Academy @ 
Music took part in a demonstration of his * Rhythme 
method’ of music-teaching at Zolian Hall, on June 1+ 
An account is given in the School Music Review tor July. 


A complete set of the works of Bach, in the Bac: 
Society’s edition, has been presented by The King to the 
Oxford University Music Students’ Library. 

The Monthly Journal of the International Musical Societ} 
contains the third instalment of an interesting article \® 
German) by Franz Dubitzky on * Wagner’s use of chords. 


1s 


. os Ff tothe 
We much regret to learn that Dr. Walmisley Little 








seriously ill. His numerous friends will wish him spee® 
recovery. 
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finswers to Correspondents. 





InQuIRER.—Messrs. Novello can supply Hans 
Wolzogen’s ‘Guide through the music of **The Ring” ’ 
‘ Parsifal,’ price 2s. 6a. each; F. 
the four operas of ‘The Ring,’ price 6d. each ; 
‘Tristan und Isolde,’ ‘ Die Meistersinger,’ and ‘ Parsifal 
Heintz and Bache, price Is. 6@. each. 


guide 


VATERLAND.- 
Queen’s Hall on June I and 5s 1908. 
included Hegar’s ‘ Totenvolk ’ (‘ The Phantom Host’). 


M.S. C.—Some interesting information on these subj 
js contained in the recently-published book of essays 
Edward MacDowell, reviewed in the present issue. 


See the article in this issue, and M. Calvocore 
’ (Paris: F. Alcan). 


OPERA. 
* Moussorgsky 


L. L.—See our article on M. 


Pat.—Hope springs eternal in the editorial breast. 


Speed’s handbooks to | + 


, by 


—The Cologne Mannergesangverein sang 
Their first programme 


Saint-Saéns, June, 1912. 
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THE LAST MONTH. 


LIMITED. 
von | 
and | SHLEIGH, DENIS.—Two Songs. (1. ‘*Could we 

but know”; 2. ‘It matters not.”) For High Voice 
2s. each. 


s to! and Low Voice. 


— ‘*O day of days.” Song. For Soprano or Tenor. 2s. 
VIOLET.—‘“‘ To You.” Song for Contralto 


I ROOME, 


g at or Baritone. 


Is. 6d. 


—— ‘*A Garden Lament.” Song for Contralto. 1s. 6d. 


ects URGESS, FRANCIS.—Missa Simplex. An easy Plain- 

by Song Setting of the Holy Communion. (No. 900, 
Novello’s Parish Choir Book.) 6d. 

ssi’s UTTON, H. ELLIOT. — “Sally in our Alley. 

Arranged for A. (or T.) T.B.B. (No. 541, The 


Orpheus.) 3d. 


OVERLEY, ROBERT.—‘“‘A Supplication.” 
For Soprano or Tenor. 2s. 


Song in C. 





“OWEN, FREDERIC H.—‘‘ Echoes.” (No. 165, 
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Novello’s Two-Part Songs ) ” 


‘**A thought of home and sea. (No. 166, Novello’s 


Page | Two- Part Songs.) 3d. 


433 | ____ «« What the birds say.” (No. 167, Novello’s Two- 
| Part Songs.) 3d. 

439 | — ‘Linger, O gentle time.” (No. 168, Novello’s Two- 

441 | Part Songs.) 3d. 

443 |—— ** Curfew.” (No. 169, Movelic’s Two-Part Songs.) 3d. 


— ** The Summer’s call.” (No. 170, Novello’s Two-Part 


444| Songs ) 4d. 
**To-day.” 
—— **To Daffodils.” 
Songs.) 3d. 
** Birds.” 
453| —— “Cleansing Fires.” 
Songs.) 3d. 


(No. 171, Novello’s Two-Part Songs.) 4d. 
(No. 172, Novello’s Two-Part 


(No. 173, Novello’s Two-Part Songs.) 3d. 


(No. 174, Novello’s Four-part 





454 

454 ROFTS, J. M.—‘‘Ave Maria.” For Solo Voice. 
Is. 6d. 

456 LGAR, EDWARD. — ‘‘ Cantique.” Op. 3, No. 1. 

<6 (No. 18, Original Compositions for the Organ—New 

45 Series.) Is. 6d. 

465 


~ | —— **The Sword Song.” From ‘“‘ Caractacus.” In E flat. 


466 | | For Bass. 2s. 


“horal Preludes 466 , OSTE R, MYLES B.—‘‘Oh! for a closer walk with 
Bach God.” InC. For Contralto or Baritone. 2s. 
— = ARRIS, CUTHBERT And God said.” Antl 
R " ‘ ARRIS, 3ERT.—‘‘ And God said.” Anthem 
re ae Organists’ ~ nual Din _ 467 H for Harvest. (No. 845, Zhe Musical Times.) 4d. 
ritish Music Trades Convention 467 m secanip j ee 
The Saint-Saéns Celebration 467 } 7 UHMSTEDT, FR.— Fantasia Eroica. (No. 3 
London Concert 68 Original Compositions for the Organ. Composed and 
Suburban C on ; sia wa — ‘s+ 49°) edited by ARTHUR BOYSE.) 2s. 

r - 
Cus —— lee LENNARD, LADY BARRETT.—“ Gallant gentlemen 
Be in the Provinces 47 all.” Song. For Baritone. 2s. 

matty and Colonial News 475 INTON, A. H.—‘‘ Love is a torment.” Two-Part 
Foreign Notes 476 Song. 14d. 

Miscellaneous vse 478] \ J ARENZIO, LUCA.—“*Cedan l'Antiche” (Yield up 
Answers to Correspondents 479 | * your ancient fame). Madrigal for S.S.A.A.T.B. 
Edited by LioneL Benson. English Words by W. 

Music: BARCLAY SquriRE. (No. 74, The Oriana.) 4d. ) 
: OR, PHYLLIS.—‘‘ Valse I omptu.” For the 

‘And God said, while the earth remaineth.’ [Harvest iY E gm eg o- ne . 

Anthem. By CUTHBERT HARRIS ... ea we 467 Set ape 

: N OLLOY, J. L.—‘‘ The French Partridge. In D. 

ae For Contralto. 2s. 
THREE Extra Supplements are given with this number: s 1 daonagpanc pe Rellet 
alle 


'. Portrait of Modeste Moussorgsky. 


2 


‘ , : 
1 will cause the shower to come down. Anthem 


Harvest, By E. W. Naylo:. 


3: Competition Festival Record. 


N ORLEY, THOMAS.—‘‘No, No, Nigella.” 
1V1i for s.s.a.T.B. Edited by LIONEL BENSON. (No. 76, 
The Oriana.) 3d. 

AYLOR, E. W.—‘‘I will cause the shower.” 
4 for Harvest. (No. 1034, Novello’s 
Anthems.) 3d. 


Jr Anthem 


Octavo 
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DURING THE LAST MONTH—{continued). 


A 
I] A PHB INE, GEC IRGE. “The Singing Leaves.” ID | C T | O N A RY 


Book of Words, 5s. per 100. 





CHOOL MUSIC REVIEW.—No. 253 contains the 
following music in both Notations :—‘‘ Summer Slumber _—_— 
Song ” (June). Unison Song. By Co_tn TAYLOR. ‘* The MU SIC: AT. | ERMS 
Boys and Girls of England.” By J. Srainer. 14d. 


CHOOL SONGS.— Edited by W. G. McNaveurt. 


Published in two forms. A. Voice Parts, in Staff and | SIR JOHN STAINER 
Tonic Sol-fa Notations, with Pianoforte Accompaniment J F 
(Svo). A. Voice Parts only, in Tonic Sol-fa Notation. AX 


A. B. , > DE TT 
No. So2. ** The: Id boys’ song.” Unison Song. \\ . A. BARRE | r. { 


C. Lee WILLIAMS 2d. (Novello’s Music Primers, No. 21.) 









































RY 





| 
1070. ** Secrets. Unison Song. 

F., SCHUBERT 14d. 2 

- . This Book is mpressed Edition of the Imperial 8vo Editi, . 

1151. ** Snowdrop and Lamb” (February). B 
| 
| 
| 
| 


, “ . on wublished in cloth at 7s. 6d. In reducing it the Editor has endeavour *B 
Unison Song. COLIN TAYLOR 14d. : 7 2 





»t in general use ; on the other hand 





1159. ** Lon ring.” Unison Song. to eliminate a vast mass of interesting 


SCHUBERT 2d. ep the edition within reasonable limix *G 





isure may be glad to refer to the lage 





ss 1160. ‘* The Lark.” Unison Song. 
RUBINSTEIN I 4d. 


} work when available, t to the general public it is hoped that tis *H 
: ' | Primer will be found of practical utility. ‘Hi 

Book 232. Folk Songs for Schools. Arranged . utility 
by R. VAUGHAN WILLIAMS. 
Vocal Part only ... . 3d. Prick ONE Sau LING. . Hi, 
= INIC SOL-FA PUBLICATIONS : Paper Boards, One Shilling and Sixpence = 
} < 
. - : ‘ | aries *Hy 
COLERIDGE-TAYLOR, S. **Kubla Khan. A| London: Noven.to anp Company, Limited. *Hy 
Khapsody for Solo, Chorus, and Orchestra. Is. — . 
ROBSON, R. WALKER.—‘* How sweetly sounds the St ASAPH CAT HE DRAL.—BASS LAY-CLERK a 
rv T. (or A.) T.B.R. rid. Ww ANTED immediately. Salary, £40. Services Hh 

. . . _— _ . . . , . > an ~y uints’ Days. Good de Old Notat 
"T ONIC SOL-FA SERIES.—Edited by W. G. | escent at Aovly “, a — ) d reader tk 
McNAUGHT: ie 
No, 2113. ** The Lord our God be with us.” ( RGANIST of CHURCH (City of London Jv 
Anthem. J. STAINER 14d. | > AN DEPUTISE, July Town or Country, Adéres Iw 
sy 2114. ** Tell me, my lute.” Part-Song for Bicemesce es i ee 
S.A. T.B. a I. Reep id. | 1*XPERIENCED ORGANIST AND CHOIR i. 
2115. ** Welcome, young Sprin Part-Song 4 MASTER WANTED Congregational Singing. State sain 

or S.A.T.B. W. W PEARSON Id. | re yolved App y, letter only, St. Luke’s Vicarage, Kidderpore Aves ie 
2116. ** Departed Joys.” Part-Song for — nae ee - ae 


5. A.T.B. " W. PEARSO ’ cama — mi 
— W. W. Pearson td. |. BE SOLD.—A HARP, in good condi Lan 


‘The Anglers.” Part Song for S.A.T.B. Erart, 1766. Write to Miss Frampton, 40, Bathwick Street, Bab *Lore 
W. W. Pearson td. 

2118, **°Tis Morn.” Part-Song for S.A.T.B 
. { .A.T.B. . a eee ™ 30 0 

a tae ’ T 

W. W. Pearson 1i.] THE MUSICAL TIMES. Ot 

2119. ** Morning Song.” Part-Song for 
$.A.T.B. M. F. PHILLIPS Id. 

2120. ‘* Evensong.” Part-Song for S.A.T.B.B 
M. F. PHicuirs td. 








Sea.” Part-Song fi 


























SCALE OF TERMS FOR ADVERTISEMENT Pond 


Two Lines - - se o« 
. YE, DR. CHRISTOPHER.—* O happy is the man.” Three Lines .. - wa oe Gee Sing 
\nthem for Four Voices. (No. 214, Novello’s Short For every additional Line a oe oe o 01 *Stanc 
Anthems.) 14d. One inch (displayed) .. ee ‘ es 010 0 Teac 


‘“ ’ ” > Half a Columr és os ee + so 0 
In life’s gay morn. Anthem for Four Voices, poeg sa o ‘The | 
A Column os es ee oe oe 40 The | 


(No. 215, Novello’s Short Anthems.) 14d. \ Pa 710 0 é he] 
} A Pase é 
REDUCED PRICE. Special Pages (Cover, &c.) by arrangement 
; ; A remittance should be sent with every Advertisement. We h; 
( *OWEN, F. H.—Six Vocal Duets. 1s. 6d. —— What: 





( LDS, W. B.—Songs and Games. (Book 164, Novello’s SPECIAL NOTICE. 


School Songs.) 8d. 








—— . To ensure insertion in their proper posits 
, . . ~ . . "4 
PUBLISHED FOR Advertisements for the next issue should ri 


THE H. W. GRAY CO., NEW YORK. | “he Office, 160, Wardour Street, Londo, 










HOPKINS, FRANKLIN. — Twenty-two Hymns. | "0 later than 
50 cents (2s. 6d.). 
hirty Songs. For Medium and High Voice. $3. WEDNESDAY, JUL) 23. 


Wed, D. D. —‘* Wake not, but hear me, love.” a 
Song. (First Post.) 























> Edition 
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ANTHEMS 


FOR 


TRINITYTIDE. 


COMPLETE LIST. 


*Almighty and ev: erlasting God .. 

Angel spirits ever b lessed (Hymn to the T; rinity, No. 3) 

P. Tchaikovsky 2d. 
S. S. Wesley 4d. 


Ascribe unto the Lord 
E. W. Naylor 4d. 


Behold, God is great am 

Beloved, if God so loved us 

Beloved, let us love one another 

*Be ye all of one mind 

*Blessed angel spirits (Hymn mn to ‘the a rinity) . 
*Blessed is the man ° 

Blessing and glory 

"Blessing, glory 

Come, ye children. . 

*God came from Teman 

*God so loved the world 

Grant, O Lord .. onl 

*Hail, gladdening Light .. 

*Hail, gladdening Light . % 
He in tears that soweth (s. S.A. ), in Key of A F. 
*He in tears that soweth (s.s.a. ) in Key of A flat 

*Holy, holy, holy .. 

Holy, Lord God Almighty 

*How goodly are Thy tents 

*How lovely are Thy dwellings . _ Spohr 1 
*Hymn to the Trinity (Blessed angel spirits) .. P. Tchaikovsky 1 
‘Hymn to the Trinity, No. 3 (Angel spirits, ever blessed) 
P. Tchaikovsky 2d. 

Ch. Gounod 3d. 


. Arthur E. Godfrey 3d. 


John Goss 4d. 


6d. 
Josiah Booth 3d. 
C. Steggall 4d. 


Mozart 1 
Thomas Bateson 4d. 


lam Alpha and Omega .. 
*l am Alpha and Omega .. 
lam Alpha and Omega * ‘ ee Ss Varley Roberts 3d. 
I beheld, and lo! .. : we . Blow 6d. 
I know that the Lord is great . , 

I saw the Lord 

I will magnify ° 
I will sing of Thy power 
“I will sing of Thy power 

I will sing unto the Lord 
*In humble faith ~ 
"In Jewry is God known . 


J. Stainer 6d. 
J. Shaw 3d. 
Greene 4d. 


H. Wareing 3d. 


.. J. Clarke-Whitfeld 1 
In sweet consent .. - E. H. Thorne 3d. 
In the fear of the Lord .. J. Varley Roberts 3d. 
Let the peace of God ad “ és J. Stainer 4d. 
‘Light of the world , = en ms E. Elgar 3d. 
*Lord of all power and might . 
Lord of all power and — (Men' sV ices) «. 
Lord, we pray Thee . 

*Lord, we pray Thee a = ws 
O Father blest oe ba ne ah be J. Barnby 3d. 
O joyful Light ed , B. Tours 4d. 


J. Barnby 2d. 


, my trust . King Hall 14d. 
*O taste and see John Goss 3d. 
*O taste and see A. Sullivan 14d. 
O taste and see A. H. es 3d. 


O where shall wisdom be found ? Boyce 6d. 
Ponder my words, O Lord . 

‘Praise His awful Name .. *- 
Rejoice in the Lord s as 
"See what love hath the Father . 
Sing tothe Lord .. oe 

“Stand up and bless 

Teach me Thy way 

‘The Lord hath been mindful 


G. C. 
Mendelssohn 14d. 
Mendelssohn 8d. 
John Goss 4d. 

W. H. Gladstone 14d. 
S. S. Wesley 3d. 


be Lord is my Shepherd as ae .. G.A. Macfarren 14d. 
The Lord is my Shepherd aa si = J. Shaw 3d. 
c Lord will comfort Zion ; H. Hiles 6d. 
Alan Gray 14d. 


age shalt shew me the path of life 
We give Thee thanks . 0 
e have heard with our ears 
ver is born of God 
Who can comprehend Thee 


G. A. Macfarren 3d. 


H. Aldrich ts, 
H. Oakeley 3d. 
Mozart 3d. 


THE “LUTE” SERIES 
H. Elliot Button 1d. 
H. Elliot Button 1d. 


A. R. Gaul 14d. 
A. R. Gaul 2d. 


14a Almighty God, Who hast promised 
t44b Grant to us, Lord 

"7b Let Thy merciful ears 

2 0 God, Who hast prepared 

6 Teach me Thy way . Frank L. Moir 3d. 
'4¢ We humbly beseech Thee - H. Elliot Button 1d. 


Anthems marked thus (*) may be hadin Tonic Sol-/a, 1d. to 2d. each. 


Lonpon : NOVELLO AND COMPANY, Limitep. 


Sunday 


Gibbons 14d. 


J. Barnby 14d. 
Gerard F. Cobb 14d. 


P. Tchaikovsky 14d. 
:. Matthew Kingston ‘f¢: 


Crotch 3d. 
F. Ouseley ie 


J. Stainer 14d. 


F. Gung 14d. 


A. Sullivan 14d. 
G, Garrett ic 


if 
William Mason 14d. 


H. A. Chambers 14d. 
° - Varley Roberts 14d. 


Arnold D. Culley 14d. 


ANTHEM. 





NOVELLO’S 
School Anniversary Music 


AMER EMS. 


Thine for ever , es H. E.tior Butron 


I love to hear the story ‘ Myces B. Foster 
Lord, Thy children guide and kee; p .. J. H. Maunpger 
Hosanna we sing - é - $ Joun E, West 


Price Threepence each. 


Tonic Sol-fa, price 14d. each. 


HYMNS AND TUNES. 








No. Set I. 
1. Come, children, on and forward Grorce C. Martin 
2. For the freshness of the morning .. Lady Evan-Smitu 
3. I love to hear the story Freperic CLay 
4- Come, O come! in pious lays J. STAINER 
5. Thine for ever ' God of Love W. C. Harvey 
6. Jesu, Whom Thy children love H. Extior Burron 
7. Sweetly o’er the meadows fair .. F. A, CHALLINOR 
8. Would you gain the best in life -- C. J. May 
9g. On our way rejoicing W, ALTER B. GILBERT 
10. Now the daylight goes away os . Apcock 

SET II 
1. Again the morn of gladness .. J. STAINER 
2. The Angels’ Song AL BERTO RANDEGGEk 
3. Forward, Christian children ALFRED Morrat 
4- Ihe Golden Shore .. J. STAINER 
5. Saviour, blesséd Saviour —_ E. West 
6. Enter with thanksgiving H. Cowen 
7- Man shall not live by bread alone 5. wentl RoBerTs 
8. Stars, that on your wondrous way J. STAINER 
g. The day is past and over . : JosePu BARNBY 
to. God will take care of you .. Frances R. HAVERGAL 

Set III. 
1. We march, we march, to victory . -. Josern Barney 
2. Hark! hark! the organ loudly peals GEORGE J. Bennetr 
3- O what can little hands do? H. Ex.tiot Button 
4. While the sun is shining ADAMS 
5. I love to hear the story 3 j. GAUNTLETT 
6. The roseate hues of early dawn A. SULLIVAN 
7. Lord, Thy children guide and keep A. S. Cooper 
8. In our work and in : play F, WesTLaKE 
9g. The Beautiful Land J. STAINER 
10. Gentle Jesus, meek and mild . J. STawner 


Both Notations, price Fourpence per Set. 
Words only, 5s. per 100. 


London: Nove_to anp Company, Limited. 





Just PuB.isHEep, 


EVENING CANTICLES. 
Set to Gregorian Tones with Verses in Faux-Bourdon. 


EpITrep BY 


FRANCIS BURGESS and ROYLE SHORE. 


No. - Tone. Ending. 

I. Nasnificats is | THOMAS TALLIS .. { as v } ad. 
2. eg THOMAS TOMKINS _ VI. 30. 
+ Naeeinaiitis JOHN HOLMES ..fyip 7) TE} sa 
” ae diate | i THOMAS MORLEY. { vV iL t } 3d. 


w 


I 
- Magnificat, 1 WILLIAM ce Peregrinus } sa. 


Nunc dimittis f 


BYRD 


London: NoveEtLo anp Company, Limited. 


RAIN COMETH DOWN.” 

By Harver Seep. 

Words from Isaiah. Price Threepence. 
London: Nove.tto anp Company, Limited. 


“AS THE 








T® DEUM in F. Price 3d. MAGNIFICAT and 
NUNC DIMITTIS in F Price 3d. sy A. Toaser. 
Limited. 


London: Novetio anp Company, 
























482 THE MUSICAL TIMES.—Juty 1, 1913. 








Demy Svo, 390 pp., with an Introduction (6 Dp.), Tables of the Mediations and Endings, and 


Ld 


the Tones of the Psalms. Cloth, gilt lettered on back, price 4s. Od. net. 


Words only, Cloth, 1s. 6d. net. 


The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE. 


Super Royal Svo, Cloth, price 3s. 6d., net. 


A MANUAL OF PLAINSONG| 


FOR DIVINE SERVICE 
CONTAINING 


THE CANTICLES NOTED 
THE PSALTER NOTED 


To GREGORIAN TONES 
TOGETHER WITH THE LITANY AND RESPONSES 
A NEW EDITION 
PREPARED BY 
H. B. BRIGGS anv W. H. FRERE 
UNDER THE GENERAL SUPERINTENDENCE OF 


JOHN STAINER 


(Late President of the Plainsong and Medieval Music Society). 


EXTRACT FROM INTRODUCTION. 


The forms of the tones used at Salisbury have been adopted in this revision of the Psalter, and the pointing 
is based on the principles followed in the palmy days of Plainsong, and preserved in the early manuscripts. The 
rationale of this system is explained in the recent works of the Benedictines of Solesmes. 


PREFACE. 

THE first edition of Zhe Psalter Noted was published in 1849 under the supervision of the late Rev. Thomas 
Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of Zhe Canticles Noted, of A Brief Directory, and ol 
three Appendixes to the Psalter; and the whole collection was issued in one volume under the title of 4 A/anual 
Plainsong. The Manual had also two companion books, one of Words only, containing 7he Canticles and Psalter 
Accented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the musical 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of the 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in te 
pointing, led to the issue of other Psalters which have competed with Zhe Psalter Noted, but without obtaining, 
any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely as 
Mr. Helmore’s A/anzal. 

Study of the art of Plainsong during the last half century has, however, undergone something like a revolutio 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. 
consequence of repeated demands for a new edition of the J/anua/, the work of revision was entrusted to the late 
Hie readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev. 


0s 


ia 


Sir John Stainer. 
W. H. Frere, with the result that before his death he had passed for the press the greater part of the revised pr 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare, 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music 0 
the English Church. 

The Afanua/ thus appears in a New Edition, revised in accordance with modern standards of taste and : 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has the 
same counterparts as before in the shape of Zhe Canticles and Psalter Accented, and 7he Accompanying Haran 
prepared by Mr. Shebbeare, which include accompaniments for the Responses, 72 Deum and Litany, as well as for 


science ; 


the Tones. 


The Canticles noted to Gregorian Tones, together with the Litany and Responses from the above, 15. Ne 











Lonpon: NOVELLO AND COMPANY, LimiITeEp. 
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(on et ot ee a ee 


SH HHNMINL 





nd 





inting 


The 


proofs 
beare, 
sic Ol 


jence ; 
as the 
monte 
as for 


Nel. 


THE 


CANTIONES 


MUSICAL SETTINGS OF THE 
LITURGY 


EDITED BY 


SAMUEL GREGORY OUI 


Benedict. 


ROMAN 


t DoMS 


Wonk of the Order of St. 


complete Text (8 verses) with a 
Prelude by Dr. F. E. Gladstone, and varied Accompani- 
ments by H. B. Collins, Dom Samuel G. Ould, Sir 
Walter Parratt, Sir C. Hubert H. Parry, Dr. C. W. 


Apeste Fipe.tes. The 


Pearce, William Sewell, Dr. A. E. Tozer, and S. P. 
Waddington én én “a i 

4 ADORAMUS TE, Curiste es os os Mozart 
22, Aporemus (for Be snediction) = _ F. E. Gladstone 
2, Aporemus(Motet) .. . C. W. Pearce 
Atma REDEMPTORIS MATER W. Sewell 


5. ANGELUS AD PasToREs Sweelinck 
6. ANGELUS AD VIRGINEM p S. G. Ould 
go. Ave Maria, Op. 12, S.S.A.A. ‘ _ J. Brahms 
ga. AVE MARIA oe ee "Edward Elgar 
53 Ave Maria Robert Parsons 
55 Ave Maria os ° Verdonck 
43) Ave Marts STELLA .. Edw ard Elgar 
27. Ave Maris STELLA .. S. P. Waddington 
45 Ave Recina Caz_oruM S. Ould 

Ave Recina Ca:LoruM ..  W. Sewell 
Edward Elgar 


11 

36. Ave Verum (Sol-fa, pi 

7 Ave VERUM .. Healey Willan 
2%. Benepicra ET VENERABILIS F. E. Gladstone 
6. Benepicrion Service (Unison) - S. Ould 
9 BenepicTion Service (Unison) . R.R. Terry 
9. 


John E. West 
Alfred Hollins 
Agnes "go 
M. Eslav: a 
Felice Anerio 

S. Ould 


BENEDICTION SERVICE (Unison) .. 
68. BenepicTion Service (Unison) 
32. Bexepicrion Service (Four-part) 
48. Bone Pastor .. - . 
33. Curistus Factus Est 
29. ae Hymn 


52. Cor Jesu, SALUs IN TE SPERANTIU m (Motet) ; -W. Schulthes 
so. Crux Fipetis (Motet) rs .. S. P. Wade lington 
3} Deus MisereaTuR .. re a ~ KF. E. Gladstone 
47. Dextera Domini .. = “a ; . W. Sewell 


3% Domine Satvum Fac inG.. . Ch. Gounod 
3 Domine Satvum Fac 
12 Domine Satvum Fac 
61. Domine Jesu Curiste a 

6. Ex Quo OMNIA os ee ‘ —. oe Sewell 
1% Hac Dies _ - ss . , F. E. Gladstone 
7) Hope Sancrus Benepictus . Peter Philips 
& Intenpe Voci Oxationis ME«#.. Edward Elgar 
4 Laupa Sion .. aa ve R. O Y. Cahahorra 
2 Lirany or Loretto, THE .. os F. E. Gladstone 
4 Litany or Loretto, THe . S. G. Ould 


Aber'L 





Gladstone 
Gladstone 
(H: urmoni nized by V. Novello) 
Palestrina 
S. Webbe 


€% Litany or Loretto, THE (E Bightf id) S. G. Ould 
23 MaGniricat in A -_ F. E. Gladstone 
% Macniricat in E flat. William Sewell 
t Macniricat in B flat ). Silas 
2% Macniricat in D E. Silas 
5 


MiseReRe in F . .* ° F. E. 
Miserere in F she arp 1 minor F. E. 
(3 Miserere (Gregorian Chant) 
s+ O Docror OrtimeE (Motet) 
63 O Rex Gioria (Edite iby J. spy R al 
6% O Sacrum Convivium . + -_, Sweelinck 
1% OSaLuTaris Hostia ‘ F. E. Gladstone 
3&8 O Vos Omnes out TRANSITIS PER VIAM Sebastian Duron 
4. O Vos Omxes out TRANSITIS PER V1aMm_ T. L. de La Vittoria 
3 Panis AnGeticus (Italian, 18th Century ?) Edited by S. Ould 
46 REcoRDARE = as oe W. Sewell 
I Recina Cart . Hollins 
& Recina Cau.. 
1% RESPONSES AT Mass AND OFFICE. 
3% Satvator Munn . * . ee 
% SALVE, Recina in E an ee + R. L. 
1} Satve, Recina oe oe 
5 SALVE, REGINA 
1% SALVE, REGINA os oe . 
21. Tantum Eco . ee F. E. 
&. Te Deum (Roman Chant) 
6. Te Deum (Vatican Gr: adual) 
37 Vircam Virtutis Tua oe 


« rts) 





Harm nized E 


J. Blow 
de Pearsall 
Schubert 
W. Sewell 
S. P. Waddington 


Gladstone 
S. G. Ould 
S. G. Ould 
Leonardo Leo 











Londen: Novetto axnp Comrany, I imited. 
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NEW 


HARVEST ANTHEMS 


Just Pus.isnep. 
AND GOD SAID 
COMPOSED BY 
CUTHBERT HARRIS. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


| WILL CAUSE THE SHOWER 
E. W. NAYLOR. 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 


(Zn the Press). 
YE SHALL GO OUT WITH JOY 
bitin 


Price Threepence ; Tonic Sol-fa, Three-Halfpence 
| WILL GREATLY REJOICE 
COMPOSED BY 


E. C. BAIRSTOW. 


Price Threepence. 








RECENTLY PUBLISHED. 
A SONG OF 
CUTHBERT HARRIS. 


Tonic Sol-fa, Three-Halfpence. 


SING PRAISE 


Three-Halfpence ; 


THE ETERNAL GOD 
JOH NE. WEST. 


agen e. 


Price 


Price 


IN THE LORD 


th Psalm). 


(From the 1« 


COMPOSED BY 


EBENEZER PROUT. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence, 


THING TO GIVE 
THANKS 


THOMAS ADAMS. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


Wol THE 
LORD 


COMPOSED BY 
HUGH BLAIR. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


NOVELLO AND COMPANY, Limitep. 


Lonvon : 
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NOVELL O'S 


*Achieved is the glorious w 


All Thy we 
*All Thy 
*An 
7 And the Le 


rks pra rise 
All Thy works praise 
works shall praise 


rhee 
Thee 
Thee 


ord | said 


*Angel voices, ever singing 


As the earth 
*Beg 
*Behold, 


bringeth forth her 
lad and rejoice 
I have given y 


Myles B. 


*Bless the Lord thy God .. 


Bless thou the I 


Blessed be the Nz 


ame 


*Blessed be the N 
*Blessed be 


*Come, 


Thou, 
* Break forth into joy 
ye thankful peop! 


rd 
ame 
f the Lord 
Lord God 


e, come 


Eternal source of every joy 


* Father « 


of mercies 


, God of love - 


bud 


yuu every herb 


of God (Twe part) 


John E. West and E. V. H: 
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S HARV EST ANTHEMS (Complete List) 


Haydn 

J. B arnby and j. Kent, each 
H. Thorne 

Ge rge H. Ely 

Cuthbert Harris 

Ze We i os nson 

ae Hall 

A. ticrbert ) t 

Foster and Bruce Steane, each 
Cuthbert Hi: arris 

J. Varley Roberts 


Oliver King 

G. A. Macfarren 
H. Gadsby 

J. Kent 

* Oliv er King 
"Bruce Steane 

F. Brandeis 

all, ea. 


*Fear not, O land, "be gl lad and rejoice. . J. Goss 
*Fear not, O land . H. Lloyd 
Fear not, O land Warwick Jordan 
*Give ear, O ye heavens i’. G. Alcock 
*God be merciful unto us oe ‘ John E. West 
*God said, Behold, I have given you every herb G. A. Macfarren 
*Great ont marvellous are Thy works J. F. Bridge 


*Great is our Lord 
Lord .. 
*Great is the Lord 
Hearken unto Me, 
to this 
that soweth 
sprir 


"Great is the 


*Hearken un 
He in tears 
*He sendeth the 
*Honour the L« 


*How excellent is Thy loving-kind 
*I looked, and behold a white cloud 
*I will alway give thanks 

I will cause the shower . 

*I will extol Thee .. 
*I will feed my flock 

J will give thanks unto Thee 

*I will give thanks unto Thee 
— will give you rain in cue season 
I Will greatly « c 

5 will qventiy sal ice in the L 


I will magnify 
I will magnify 


hee i. 


vee *J. Goss, J 


"I will = rivers in high places 


I will sing a new 


*In the day ay shalt thou mz ake 


"Is it not wheat harvest to 
*It is a good thing t 


*Jo y in harvest 








» give thanks 


ye holy children 


gs into the valleys 
rd with thy substance 


ness oe F. 


Myles B. Foster 


Bruce Steane and E. A. Sydenham, each 


Arthur “ Ls archant 
H. Bell 

H. Ellice Button 

F. Hiller 

Herbert W. Wareing 
. Stainer 

H. Cowen 
: Healey Willan 
. J. Baptiste C — 
E. Naylor 

" Hudso yn 
- Brid ge 


C. M. 


H. w. J, areing 
E. Bai stow 


W. A.C. Craicke hank 


B. Cc alkin and Oliver King, each 
Shaw, : 


*A.W. Marchant, ea. 
Edgar Pettman 

P. Armes 

Herb ert W. Ware ing 
T hom: as Adams 
Thomas Adams 


Bruce Steane 


*Let the people praise Thee, O God . A. R. Gaul 
*Let us now fear the Lord our God “John E. West 
*Lo! summer comes again J. Stainer 
*Look on the fields Che arles Macpherson 
*Look upon the rainbow 10mas Adams 
*Lord of the harvest . Barnby 
Lord of the rich and golden grain (Harvest Hymn), F. Tozer 
Man goeth forth Arthur Carnall 
*My mouth shall speak the praise John E, West 
My —_ O praise the Lord aad God .. J.S. Bach 
*O be joyful in God or E. West 
*O be joyful in the Lord .. A. R. Gaul 
*O be joyful in the Lord E. Prout 
*O come, let us sing to the Lord B. Tours 
*O give thanks E. V. Hall and Bruce Steane, each 


O give thanks 
*O give thanks 
*O God, my soul 
*O God, 


*O how great is Thy goodness 
*O how plentiful is Phy goodness 
*O Lord, how manifold are Thy work 


"OL ord, 
O lovely peace 
*O praise 


how manifi " 1 are 


God in His holiness 


thirsteth 
who is like unto Thee 


*O praise God in His holiness 
O praise ye the Lord 
*O praise the Lord of Heaven 
THE 
“ 
139 Behold, I have given 
128 Be joyful in God 
176 Be strong, all ye people 
201 Bring unto the Lord 
163 Every good gift 
*Bo Faithful is our God 
116 Fear not, O land 
205 Great is our Lord 
68 Great is the Lord 
115 Harvest Hymn 


"187 If ye walk in My statutes 


One soweth, 


another reapeth 


140 
199 O praise God 
164 O praise the Lord 
153 O sing unto God 
152 


O sing unto the L ord 


Thy work 


Hugh Blair and 


fi L UT E” 


W. Tucker 

E. A. Sydenham 
F. R. Greenish 
Myles B. Foster 
Thomas Adams 


M. Pattison 

$ es J. Barnby 
G. A. Macfarren 

G. F. Handel 


i: Weldon, ea. 
. T. Trimnell 
Mozart 

J. Goss 


H. Elliot Button 
J. C. Bridge 
A. W. Ketélbey 


A. W. Ketélbey 
John Francis Barnett 
F. C. Maker 
Arthur Page 

F. N. Lohr 
Turle Lee 

F. R. Rickman 
F. C. Maker 
Cuthbert Harris 
Alfred Redhead 
Arthur Page 
Ferris Tozer 


14d 


* Also published in Tonic Solfa 1d. to gd. each. 


O pray for the peace of Jerusalem Rogers 
O sing unto the Lord 3 “ A. Cc. * oti ank 
*O taste and see . Goss 
*O taste and see A. S. Sullivan 


Hugh Blair 
John B. McEwen 
W. Wolstenholme 
Emma 7 

E. Hall 

E. v. Hall 

E. V. Hall 

B. Luard-Selby 

E. V. Hall 

George J. Elvey 

mj Benedict 

H. Bliss 

. Hall and W. Mi ayes, ea. 
J. 


*O that men would praise ‘the Lord 
*O that men would praise the Lord 
*O that men would praise the Lord 
Our God is Lord of the harvest 
*O worship the King ‘ 
*Praise, my soul, the King of heaven 
*Praise, O praise our God and King 
Praise, O praise our God and King 
*Pra aise our God, ye Pe - 
*Praise the Lord . 
Praise the Lord .. . 
*Praise the Lord, O Jerusa sale om .. 
Praise the Lord, O Jerusalem .. 
*Praise the Lord, O Jerusalem .. 
*Praise the Lord, O Jerusalem ins J. Scott 
*Praise the Lord, Omysoul .. ee H. Lahee 
Praise the Lord, O my soul J. W. Elliott 
*Praise to God, immortal praise John E. West 
*Praise waiteth for Thee, O God ‘ Myles B. Foster 
*Praise ye the Lord for His goodness .. G. Garrett 


*E. 
H. Maunder 


*Praised be the L = . aa R e. Steggall 
Praised be the Lord d aily - ; ‘ T. Ebdon 
*Praised be the Lord = . Harford L Joyd 
*Rejoice in the Lord 5 ae 7 . 3. Tours 


J. Rheinberger 


Rejoice, O ye righteous .. 
Cuthbert Harris 


*Sing a song of praise 
*Sing praises to God H. W. Wareing 
*Sing to the Lord with thanksgiving ae J. Barnby 
*Sing unto the Lord A. Syde enham and C. Harris, each 


*Sing we merrily "F. A. W. Docker and E. V. Hall, each 
*The earth is the Lord's .. as ° es Alfred Hollins 
The earth is the Lord's .. J. Hopkins and T. T. Trimnell, each 


John E. West 


The Eternal God 
bg J. Elvey 


*The eyes of all wait on Thee 


*The eyes of all wait upon T hee Thos. Adams &*M. B. Foster ea. 
*The eyes of all wait upon Thee - : A. R. Gaul 
The eyes of all wait upon Thee ‘ O. Gibbons 
The fostering earth, the genial showers J. L. Hopkins 
*The glory of Lebanon Herbert H. Wareing 


*The harvest-tide thanksgiving (Ww ords, 1/6 per 100) J. Barnby 
*The joy of the Lord is your strength .. ugh Blair 
The Lord hath been mindful of us E.T.C Chippa and *S. S.W esley,ea. 
*The Lord hath done great things H. Smart 
. et he Lord is loving untoevery man *G.Gz 
The Lord is my strength and my shield 

The Parable of the Harvest 
“The vineyard of the Lord 
*The woods and every sweet- smelling tree 
*There shall be an heap of corn .. 

*There shall be an heap of corn .. 

Thou art worthy, O Lord ° 
*Thou crownest the year with T hy goodness. ° 
*Thou, O God, art praised in Sion ° 
*Thou, O God, art praised in Zion 
*Thou, O God, art praised in Zion 
*Thou, O God, art praised in Zion 





. Frank J. Sawyer 
Herbert W. Wareing 
John E. West 
Cuthbert Harris 
Ferris Tozer 
F, E. Gladstone 
Josiah Booth 
Cuthbe * H arris 
E. V. Hall 
B. Lua 2: ‘Selby 
W. Wolstenholme 
F. 


Thou shalt keep the feast of harvest . . Cowen 
Thou visitest the earth ..*J. Bz vs and me 'B saptiste Cal Ikin, ea. 
*Thou visitest the earth W. H. Callcott 


j. W. Elliott 

M. Greene 
Thomas Adams 
C. Lee Williams 
W. Wolstenholme 
John E, West 
Bruce Steane 
ayda 

° Alfred R. Gaul 
a * Sawyer and C. S. Heap, ea. 
B. Tours 

and H. W. Wareing, ea. 


*Thou visitest the earth 
*Thou visitest the earth 
*Thrust in thy sickle and ie 
To Thee, O Lord .. 
*Unto Thee, O God 
*Unto Thee, O God, do we > give the anks 
*Unto Thee, O Lord, do we give thanks 
*Whate’er the blossomed Spring . 
*While the earth remaineth 
While the earth remaineth 
*While the earth remaineth 


*While the earth remaineth B. Steane 


While the earth remaineth T.W. Stephenson & C. L.W illiams, ea. 
*Ve shall dwell in the land (Trio, s.s.a. J. Staimer 
*Ye shall dwell in the land (s.a.T.8.) J. Stainer 


J. Barnby 
Oliver King 
von Weber 


*Ve shall go out with joy 
*Ye shall go out with joy 
Your tha ankful songs upraise Gut silee Canta’ ate a) Cc. "M. 


“SE RIES OF HARVEST ANTHEMS 


104 Osing unto the Lord f we Lee 
223 O sing unto the Lord with thanksgiving F. R. Rickman 
*44 O worship the Lord pin ‘ —_ x: Watson 
*g90 Praise the Lord Maker 
127 Praise the Lord Wee ‘Smallwood 
*20 Praise the Lord, O my soul Michael Watson 

103 Praise the Lord, O my soul . Wm. Smallwo 
“141 Sing, O ye Heav’ ns aa A. C. Cruickshank 
*78 Sing unto the Lord of Ha arvest : aa J. Barnby 
F. Bevan 


*1o7_ Sing unto God 


Sing we merrily unto God Cuthbert Harris 


I ° 
= Sing ye to the Lord ‘ ‘ Arthur W. La hant 
1st The earth is full of the goodness F. C. Maker 
6 Thou crownest the year ; F. © Maker 
32 Unto Thee, O God Michael Watson 
212 While the earth remaineth F. N. Baxter 


14d. 
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3d. 
3d. 
30. 
3d. 
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3d. 
3d. 
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HARVEST FESTIVAL M USIC. 


CANTATAS. 
SONG OF THANKSGIVING HARVEST CANTATA 


FOR SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI FOR SOPRANO (OR TENOR) AND CONTRALTO (OR 
AND CHORUS BARITONE) SOLI AND CHORUS 
WitH HYMNS TO BE SUNG BY THE CONGREGATION ' , be dient iain 
ce ces aetna pte ce4 ROSE DAFFORNE BETJEMANN 


THE MUSIC BY 








SHAPCOTT WENSLEY JUI IUS HARRISON 
J H. MAUNDER Price One Shilling. 
“ yah. 7 Tonic Sol- fa, 8d. ; Words only, 5S. per 100, 


Price One Shilling and Sixpence ; Paper boards, Two a 


Ten Sol, Words guy, oper oo; Suing Pars, pices: SE ED-TIME AND HARVEST 
~ : FOR SOPRANO AND TENOR SOLI AND CHORUS 
A GOLDEN HARVEST ee 
FOR TENOR AND BASS SOLI AND CHORUS JOHN E. WEST. 
WitH HYMNS TO BE SUNG BY THE CONGREGATION Price Two Shillings. 


THE WORDS AND HYMNS SELECTED AND WRITTEN BY Words wr S$ 7 TOO; = be — ae ee the Hymns. 
KY , WTC Onic Sol-fa, 1s, rchestra arts can ired. 
HENRY KNIGHT 


THE MUSIC COMPOSED BY A SONG OF THANKSGIVING 





THOMAS ADAMS, FOR CHORUS AND ORCHESTRA 
Organist and Director of the Music at St. Alban’'s, Holborn. BY 
Price One Shilling. FREDERIC H. COWEN. 


ic Sol-fa, 8d. ; Words only, 7s. 6d. > 
Tonic Sol-fa — oe _—— Price One Shilling and Sixpence. 


THE RAI NBOW OF PEACE String Parts, 4s. 6d. ; Full it Scove s and Wind Parts, MS. 
FOR TENOR AND BASS SOLI, CHORUS, AND ORGAN TH E GLEANER’S R’ S HARVEST 
THOMAS ADAMS. atlas aia 
Price One Shilling. H. _ LLOYD. 


Words only, 7s. 6d. per 100, 


sen tence et Ee ee ce nne| THE JUBILEE CANTATA 








Price One Shilling and and Sixpence. 





SMALL ORCHESTRA FOR SOLO VOICES, CHORUS, AND ORCHESTRA 

BY 
BY 
J > M. V WEBER. 
HUGH BLAIR. C. M. VON 
Price One Shilling. 
Price | One Shilling. Full Score, 21s. ; String Parts, 8s. ; Wind Parts, 7s. 
Words only, 5s. per 100. Orchestral Parts can be hired. Words only, 7s. 6d. per 100, 


A HARVEST SONG 


FOR SOPRANO SOLO AND CHORUS 





HARVEST CANTATA 


FOR CHORUS, SEMI-CHORUS, AND ORGAN 























BY BY 
GEORGE GARRETT. C. LEE WILLIAMS. 
Price One Shilling. Price One Shilling and Sixpence. 
Tonic Sol-fa, 6d. | Words only, 5s. per 100; or 2d. each with Music to Words only, 5s. per 100. | ‘ 
the Hymns. Orchestral Parts can be hired. String Parts, 4s. 6d. ; Full Score and Wind Parts, MS. 
HYMNS, Evc. 
TWELVE HYMNS FOR HARVEST THE SOWER WENT FORTH SOWING 
Selected from THe Hymnary. Hymn For Harvest sy J. BARNBY. 
( Price One Penny. Price Three-Halfpence ; Tonic Sol-fa, One Penny 
LET ALL OUR BRETHREN IN IN ONE 
Harvest Hymn sy J. ae . MAKE MELODY WITHIN YOUR 
West Price One Penny. HEARTS 
ords only, 2s. 6d. per 100. > — DwErY 
——— Harvest Caro sy F. A. J. HERVEY. 
SOWING AND REAPING Price Three-Halfpence. 
HARVEST Caro sy J. MAUDE CRAMENT. 
Price Three-Halfpence. Words only, 1s. per 100. O LORD OF HEAVEN, AND EARTH, 
THE JOY OF HARVEST AND SEA 
Hymn ror Harvest sy J. H. MAUNDER. By J. BARNBY. 
Price Twopence ; Tonic Sol-fa One Penny. On Card, Price One Penny. 
Words only, 2s. 6d. per 100. 
A HARVEST HYMN OF PRAISE COME, YE THANKFUL PEOPLE, COME 
sy J. H. MAUNDER By WALTER B. GILBERT anp J. BARNBY. 


Price Twopence ; Tonic Sol-fa, One Penny. 


*rice One Penny each. 
Words only, 2s. 6d. per 100, Price One Penny each 








Lonpon: NOVELLO AND COMPANY, Limitep. 

















486 THE MUSICAL 


TIMES.—Jvty 1, 





IQI3. 





COMP os TIONS 


EDWARD BU NNET’ r, Mus.D. CAnras. 


Four 


Te Deum in A maior. Voices 3d. 
a nA ,, - °° 3d. 
Jubilate in A major . 3d. 
Magnific: r and Nunc Dimitt is in 'G - 3d. 

a * - inD .. 3d. 

- - i in E flat 3d. 
Communion Service in G, for Men’s Voices only gd. 


ANTHEMS. 


Blessed be Thou. Octavo 3d. 
> - Tonic Sol-fa 13d. 

Harvest} O clap your hands 4d. 
Music. Tonic Sol-fa 2d. 
Thine ,OL ord (short and e: asy) 2d. 

\ Harvest Hymn—Sing to the Lor« 1d. 

The Lord hath prepared... 3d. 

The Lord is my Shepherd 3d. 


ORGAN. 
SIX 





SECOND SET oOo! ORIGINAI 

7. Preludein A ) ae 
8. Andante in F f 
g. Adagio Cantabile in D flat I 
10. Andante Pastorale in G ) 


COMPOSITIONS. 
N 


11. Minuet and Trio in G minor and major ; ; © 
12. Toccata in A maior.. is 1 6 

Or the whole complete 4 0 
Second Set of Twelve Short Pieces (in all keys) 2 6 
Two Short Pieces—I en and Pastorale 1 6 
Two Short Sketches - fe 
Introduction, Air with Variations and Fugue Finale 2 0 


OFFICE OF HOLY COMMU NIONIN G, 


‘s admirable 


FOR MEN'S VOICES. 
t which has ofter 
| hman, whose music al 
f many years spent in the service 
mnplete, containing as it does all 
present Prayer Book ; we venture to 
ptance in choirs and places where they 
rganist ana 








if yp! esa ws 1 
$ rs work of a « 
= with the maturity « 

is, moreover, « 
the musica urements of the 
hope that it may find a wide a 
sing the Divine Office in the absence of boy-chorister 
Choirmaster. 





A SECOND SET OF 12 SHORT PIECES FOR THE ORGAN. 

‘These delightful little compositions will be JB ym, welcomed by 
teachers requir ng easy pieces for be ! ormance ir 
church as voluntaries iction, Air 






e hea ntr 
j rwich Organist, 

gan piece by 
y clear of that piece in 


with Variations, and Finale 
if he has somewhat « 
H. Smart has m 





ypied fa well-known 


ertainly steere 








both conception and development s theme—the 
easily pass for one bearing the name of Joseph Hay 
beautiful is it. The Fugue show ever an 
of the Air. Organist and ( ster 
I Novei 4 ( \ Limited 





HARVEST F ESTIVAL| 


BOOK 


CONTAINING TALLIS’'S PRECES AND RESPONSES, THE 
CANTICLES AND SPECIAL PSALMS 


POINTED FOR CHANTING AND SET TO NEW AND API 


CHANTS BY 
BARNBY, MYLES B. 
MACKENZIE, 


AND 


ROPRIATE 


SIR J. 
SIR A. 


FOSTER, 
SIR J. STAINER, 


GETHER WIT? 


FOUR NEW HYMN TUNES |; 


ED EXPRESSLY 


SIR J. BARNBY, SIR J. STAINER, 


JOHN E. WEST. 


SIXPENCE I 


PRICE 





N 





| * Such settings as these cannot do otherwise than tend to popularise 
the ° Church Service."—Musical Standard, June 6, 1891. 


“‘ Good, effective, easy, and dignified." —Musical Times, April 1, 1801, 


“‘Admirably adapted to meet the requirements of the majority o 
choirs and congregations.” ‘‘ Deserve extensive recognition and use, 
Musical News, September 4 and 25, 1891. 


| 
a Also recommended by the Guardian, Church Times, &c., &c. 
| 


OPULAR CHURCH MUSIC 





). H. MAUNDER 
~ ° ° . 
HARVEST ANTHEMS. yp 58 eee 
Sing to the Lord of Harvest es . as 3d. od. 
While the earth remaineth ‘ 3d. 2d. 
3lessed be the name of the Lord d. 
SERVICES. 
Service in G ae se oe oe es oe 1/6 Is. 
Or, separately :— 
Te Deum .. ‘ - a “ 3d. ad. 
Benedicite, omnia Opwa ée ee _ ad. ad, 
Benedictus oe es ue iw a ad. ad, 
Jubilate .. - - 3d, ad, 
Office for the Holy Communion én - 8d. 6d. 
Pater Noster from the above .. ae ~~ 2d. ad, 
Amen ditto ee es es 1d. rd, 
Magnificat and Nunc dimittis + eo 3d. ad. 
Service in CHant Form (No.1) .. “a - 1s. 8d. 
Or, separately :— 
Te Deum, &c., with Kyrie .. = . 3d. ad, 
Office for the Holy Communion ‘ én 6d. 4d. 
Magnificat and Nunc dimittis ee oe 3d ad, 
Te Deum in B flat r es 3d. ad, 
Magnificat and Nunc dimittis i in Cc quety Unison) = 3d. 14d. 
Magnificat and Nunc dimittisinD .. - “se 3d. ad, 
ORGAN. 
Voix Seraphique (for Recitals) .. ve wi ‘a 2/- 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General use) wa 1/6 1S, 
London: Novetito anp Company, Limited. 
™ v 
By A. H. ALLEN 
| i 4 . . 4 aha bavi . 


First Sonata in D minor for Organ. 


‘Organists are still under a debt to Messrs. Novello for the steac 
a. of musi speci: ally writter 1 for the instrume nt of their predilectior 
| Foremost in the ranks of the firm’s latest issue a place must be assigne 
| to A. H. Allen’s Sonata in D minor, which reveals close study of the bes 
| models, and, more than this, considerable originality in the composers 
own ideas. We believe this is the author's first attempt in sonata form 
It is only fair to say that it does him infinite credit. There is some 
capital fugal writing towards the end of the first movement, w hich gives 
place eventually to a well-constructed /ntfermeszo e Scherzo, ad apted f 
the softer og and the display « of delicate fancy in the execut 

A finale Marcia, partakes more or less of the majestic 
. the openis we Preludio, though the use of the instrument's wei 








charac 








tones is postponed for the final climax. The dignity of this closing 
exceptional, and as far removed as possible from the 
affected by many writers. rhe autho or has a perfect 
lerstands the valuab 
His mastery of contrapuntal de 





section is quite 
meretricious styl e 
command of harmony, and un 


pposed to chromatic. 





MASSAGES AS O 
I 


ils serves him well, Mr. Allen deserves to be « wratulated 
excellent work."— Daily Telegraph, April 22, 1905. 
This is - extremely well-written work by one who is eviden 





ys the 





mposer empl 








| 
| 
| 
| 
| 
| 
|: Xu“ complishe wreanist In the Pre/udio the « 


used seven fe ur alternating with three-four tempo. His counterpt 
a ws naturally and without effort There is an excellent fugs al sect 
n this movement. The /ntfermesso is melodious and simple . 
- ’ sas tive 

nstruction, an A/legrette S ando in the middle affording elect 

: t» rf 

mtrast. The inale worthily concludes the Sonata. Vornin 

ye 4, 1904. . 
i 1 ll i mething more tha 
| ‘A Sonata in D minor, by A. H. Allen, contains something : 
d workmanship, and the light Scherso affords excetient ntrast ° 

P tthenaw 


tately opening movement and the elaborate //nale. 


1ATY 14, 1905. 












Limited. 
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SIMPER’S 
NEW ANTHEMS 


Caleb Simper’s Famous Anthems and Services, &c., are favourites in 
4] English-speaking countries. Over Five and a- Half Million Copies 
have been sold. 

*EXALT HIS NAME. New, 
One of the most attractive Anthems. 
choruses. 

SING PRAISE TO O 

Praise WAITETH FOR THEE 
‘Ocive THANKS. New, 1912 . 

Highly appreciated by lergy a 


CALEB 
HARVEST 


1913 .. <= ‘ ~ 2 
Beautiful solos and fine 


(Norman Stewart) os -- ad 
(Norman Stewart) .. on oo th 
roth 1000 «4d. 


uR Gop 


und Choirs. 


*THE FLOORS SHALL BE FULL OF WHEAT rath tooo §«4d. 
*GreaT IS THE Lorp os : roth 1000 63d. 
*Tuou SHALT KEEP THE FEAST OF HARVEST 23rd 1000 = 4d. 


RD, O MY soul 19th 1000 «3d. 


*Biess THE Lo . 
THE EARTH 


THOU PROVIDEST FOR 24th Edition 4d. 
*Tue Lorp our Gop HATH BLESSED Us 17th rooo «4d. 
*Sgep-TIME AND HARVEST rath 1000 «3d. 
WHEN THOU HAST GATHERED THY CORN 15th ro0o «4d. 
*Foop AND GLADNESS ee 17th 1000 «73d. 
*BLESSED SHALL BE THY BASKET AND STORE r2th 1000 «4d. 
*Exter inTO His GATES WITH THANKSGIVING .. 11th rooo =3d. 
*] WILL SING UNTO THE LorD .. " aa 13th 1000 4d. 


*Tuou VISITEST THE EARTH 16th roco §«4d. 
‘A JOYFUL THANKSGIVING roth 1000, 1s. 6d. 
This favourite Harvest Cantata can be rend Jered with Organ accom- 
paniment only. Orchestal parts are printed for use when a Band is 
available. Time abo .t 4o minutes. Consists of Solos, Duets, Trios, 
and Choruses. Always successful and frequently repeated by request. 


POPULAR CHURCH SERVICES. 


New Festiva. Te Deum. No. 9. (Quadruple Chant in F. 


Varied acc. Very effective ve ‘ ad. 
No.8 CHANT Te Deum is a favourite. The 8th 1000 already 
printed .. ‘ _ : ‘ os ~. ad. 


.13th Edition 4d. 
oth 1000 3d. 
oth Edition 4d. 


Te Deum, No. 5. A grand Service Setting 
‘Te Deum, inC. An easy Service Setting 
Hoty Evcuarist, in A flat , - 
Complete with Benedictus ar nd Agnus Dei. 
Favourtre MaGNiFIcaT AND Nunc Dimirtis 
CuantT MaGniricaT AND Nunc Dimirtis, No. 
*CANTATE AND Devs, in F “a 
Votuntarigs. Book 9. New, only pub lished i in February, and the 
Third Edition is half exhausted. Books 6, 7, and 8 recently published. 
Each book contains Marches, Offertories, Postludes, Pastorales, Com- 
mm, Loud and Soft, &c., with Pedal Part indic: ited. Price 1s. 6d. 
Book. All written on Two Staves. Over 160 Editions issued. 
All the above marked * can also be had in Tonic Sol-fa. 





Yo.g 17th Edn. 4d. 
. Very ‘effective 4d. 
7th ro0o «4d. 





thu 


eac 





Pg Weekes & Co., 14, Hanover Street, Regent Street, W. 
ago, U.S.A.: CLavron F. SummyCo., 62-66, E. Van Buren Street. 
C anada: ANGI o-C ANADIAN M.P.A., (Ltd.), 144, Victoria Street, Toronto. 


EDWYN A. CLARE'S 
VERY POPULAR HARVEST ANTHEMS. 


‘Tou Crownest THE YEAR 

‘Sing unto Gop with THANKSGIVING 

How GREAT is His Goopness 

‘Tag Fruit or Toy Works 

‘He Gives us Frurreut Seasons roth rooo $= 4d. 

‘Tue Eves oF att Wait upon THEE soth 1000 «3d. 

Sung at a Festival by 1,500 voices at Newcastle-on- Tyne. 

Fear nor, O Lanp gth tooo «3d. 

“Sinc Praises To His Name gth 1000 3d. 

O Lorv, How MANIFOLD ARE THY gth tooo 4d. 

Praise THE Lorp, O JERUSALEM 41st 1000 3d. 
Sung at Choral Festivals, Wem and Dx \wnpatric k Cathedral. 

Favourire MAGNIFICAT AND NUNC Dimirtis in D 23rd 1000 4d. 
Full of flowing me lody and effect. Sung at a Choir Festival. 


Those marked * are also issued in Tonic Sol-fa. 


21st 1000 «3d. 
22nd 1000 4d. 
21st 1000 «43d. 
12th 1000 «4d. 





Works 


‘ompany, Ltd., 160, Wardour Street, W. 
Gray Co., Sole Agents for the U.S.A. 


London : NOvVELLO anp ( 
New York: Tue H. W. 


—— 


A NEW EVENING SERVICE IN G. 
. MaGniricat aND Nunc Dimitris, Price 4d. 
Composed by RoLanp C. Simper, F.R.C.0., L.R.A.M. 









: Novetto anp Company, Lt 


N 1., 160, Wardour Street, W. 
ew York: Tue H. W. Gray Co., \ 


Sole Agents for the 





Just Published. 


NOEL 

A CHRISTMAS PIECE 
FOR PIANO SOLO. 

By FREDERICK KITCHENER. 
Price Two Shillings net. 


London : WEEKES & Co., 14, Hanover Street, W. 


are used, 





HYMNS ANCIENT AND MODERN. 


OLD EDITION, 


LIBERAL GRANTS OF 
will be made to facilitate introduction, 


Applications should be 
ANCIENT 


Both the Old and Ni 
Elegant Bindings, 
of Common Prayer. 


VARIED HARMONIES 
ACC( YMPANIMENT (AND VOICE AD LIBITUM) 


OF CERTAIN TUNES IN HYMNS ANCIENT 
Music Folio, Purple or Crimson Cloth, price 5s. ; 


1889, NEW EDITION, 1904. 


, 
&c. 
AND MoperN ComMiITTeEs, care of THE PusLisHEeRs. 
w Editions may be had ina 


suitable for 
Book 


Presentation, as well as 


by post 5s. 5d. net. 


*,* This book is an endeavour to make some special provision for unison 
a series of 
Hymns, some suitable for all times, others for particular seasons ; 
it also provides some rich and varied settings in which it is hoped 


hymn-singing and its accompan‘ment. It deals with 


Organists and Choirs as well as Congregations may find pleasure. 


EXTRACTS FROM SOME Press Optnions: 
**Should be a valuable +344 to Hymns A & M. 
Versions of varied harmony by 


Stanford, 
Benne ott.”"— The 
* This volume is worth getting and studying 

in the book that is extremely pleasurable.”’- Th e Church Times. 

‘The whole book is full of interest . . iscertain of wide recog- 
nition for its scope and variety.” — 7 he ‘Musical Times. 

** Altogether a book that should be in wide 
Opinion. 

* A book of very 


Times. 


demand." — 


definite usefulness to the organist . . 


The 
se ttings all have as their main ide a the encouragement of intelligent and 


artistic congregational singing. "—J/usic. 
‘The price is moderate, 


V om. to all organists, choirs, 


Journal. 
“It is most interesting to see the varying harmonic 
."— The Christian World. 


and congregations.” — 


Organists should get this book 


London : 


Wo. CLOWEsS & Sons, Ltd., 31, Haymarket, S.W. 


EITHER EDITION 
addressed to the CuHatrRMAN of the Hymns 


variety of Plain and 
with the 


FOR ORGAN 


& MODERN. 


. Bach and other older c ym posers 
and admirable modern ones have been written by Sir Charles 


Dr. Charles Wood, Dr. Vaughan Williams, and Rev. J. L. 


there is much 


Musical 


and we imagine the book will prove of real 
Newcastle Daily 


treatment. 





ORGAN MUSIC 


HARVEST FESTIVALS 
Book 43. 
VILLAGE ORGANIST 


YINGHAM WOODS. 


THE 


F. CUNN 


. Pastorale in F 

. “O lovely peace,” 

. Come, ye thankful people, come.” 
“St. George” : 

> Improvisation on 
fields” ee es 

. Thanksgiving at t Hi arvest-time, from “‘ Ruth” 

. Fantasia on Barnby's Anthem ‘‘O Lord, how manifold” 


No. 


from ‘‘ Judas Mi accabzeus ” 
Variations on Elvey’s tune 


wn 


Schulz's = mn-tune, 


- 


“We plough the 


aw 


John E. West. 


Price One Shilling. 


London: Novetto anp Company, Limited. 


RAINBOW 


OUR MUSIC READING LADDER FOR BEGINNERS 


By ERICA LOSH. 


A first step towards rapid Reading. An original and simple colour 


scheme that will appeal to children. 
Price Three Shillings and Sixpence. 


London: Novetto anp Company, Limited. 


Alfred Hollins. 
Handel. 


. Cunningham Woods. 


John E. West. 
F. H. Cowen. 































































= 


sethitheedieen 













THE MUSICAL TIMES.—Juty 1, 1913. 









JUST PUBLISHED. 
= ~— ™ 7 ~ rr. = 
/ 
THE BARLESS PSALTER 
POINTED FOR USE WITH ANGLICAN CHANTS 


AN EASY BOOK FOR CHOIR AND CONGREGATION R 


CONTAINING 




















THE PSALMS OF DAVID, ( 
THE CANTICLES AND PROPER PSALMS 
THE ATHANASIAN CREED, 


TOGETHER WITH 


SHORT NOTES ON THE TEXT & A FULL EXPLANATORY PREFACE 
EDITED BY 
WALTER MARSHALL, M.A., 
Vicar or St. Parrickx’s Cuurcn, Hove, ann Late Minor Canon oF St. Georce's Cuaret, Winpsor Cast ie, 
AND 
SEYMOUR PILE, M.A., F.R.C.O., 
Orcanist or St. Patrick's Cuurcn, Hove. 


Imperial 32mo, Price One Shilling net. Demy 8vo, Large Type, Price Two Shillings and Sixpence net. 





Lonpon: NOVELLO AND COMPANY, LIMITED. 





NOW ISSUED AS A NET BOOK. uaa 


THE NEW CATHEDRAL PSALTER 


CONTAINING 


THE PSALMS OF DAVID 
TOGETHER WITH THE CANTICLES AND PROPER PSALMS f 2s 












EDITED AND POINTED FOR CHANTING BY occupy 
COSMO GORDON LANG, D.D. | HENRY SCOTT HOLLAND, D.Litt. ~ 

(ARCHBISHOP OF YORK). | (Canon and Precentor of St. Paul’s). 1, a 

» An 

. AP pf 7 La 

CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. 4° 

(Precentor of Eton). (Organist of St. Paul’s). i rr 

senate ae loth, Red Ba > La 

WORDS ONLY. —. “a An 

No. 51. With Superimposed notes. Demy 8vo wn on as 2 6 4 6 % An 

No. 61. With Prosody signs. Imperial 32mo .. 10 20 An 
No. 62. With Prosody signs. Demy 8vo (large type) 2 6 4° 
No. 71. With Varied type. Imperial 32mo - oe ee 10 20 

No. 72. With Varied type. Demy 8vo (large type) - oe - os ee ee 2 6 46 ; 1. An 

. ' " , , Cloth. Red Bas? { Cor 

NEW CATHEDRAL PSALTER CHANTS. wr 1. )|6ho Mo 

No, 81. For Cathedral use, ‘‘ The St. Paul's Cathedral Chant Book,” Revised Edition. F'cap 4to ‘ 1 6 20 3° - Me 

No, 81a. é Ditto ditto ‘ost 4to 2 6 30 4 6 ra An 

No. 82. For Parish Church use, no Treble recitation note higher than D. F'cap 4to 1 6 20 3° Ads 

No. 82a. ; Ditto ditto Post 4to 2 6 3 0 46 “H 

No. 83. For Village Church use, no Treble recitation note higher thanC. F'cap 4to 1 6 20 3° + de 

No. 83a. Ditto ditto Post 4to . ee 2 6 3 0 4 6 1, Ada 

PSALTER AND CHANTS COMBINED. 
No. 53. With Superimposed notes and CHANT BOOK No, 81. Demy 8vo ee oe ee 3 6 $$ . M 

No. 54. With Superimposed notes and CHANT BOOK No. 82. Demy 8vo oe 3 6 s¢ 2 Ma. 

No. 55. With Superimposed notes and CHANT BOOK No. 83. Demy 8vo 3 6 5 6 oq Moc 

No. 63. With Prosody signs and CHANT BOOK No. 81. Demy 8vo .. 3 6 5 6 “4 And 

No. 64. With Prosody signs and CHANT BOOK No. 82. Demy 8vo .. 3 6 s 6 : And 

No. 65. With Prosody signs and CHANT BOOK No. 83. Demy 8vo .. 3 6 5 6 é on 

No. 73. With Varied type and CHANT BOOK No. 81. Demy 8vo 3 6 5 6 . — 

No. 74. With Varied type and CHANT BOOK No. 82. Demy 8vo ee es os oe ee 3 6 S é, ink 

No. 75. With Varied type and CHANT BOOK No. 83. Demy 8vo se oe oe ee ee ee 3 6 $ 9 And: 

The ‘‘ New Cathedral Psalter,” though founded on the old Cathedral Psalter, is a distinct book, and the two 1% Aday 





books cannot be used together. The old Cathedral Psalter is still in circulation in all its editions, with the 
exception of No. 1, formerly published at 9d. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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Special attention is called to a New 


Edition of a fine piece for the Organ. 


FANTASIA EROICA 


LoxpoN: NOVELLO 
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BY 


FR. KUHMSTEDT 


pr, 1809 D. 1858 


EDITED BY 


ARTHUR BOYSE, 


F.R.C.O. 





PricE Two SHILLINGS NET. 


AND COMPANY, LIMITED. 


SHORT PRELUDES 


FOR THE 


(hese Short Preludes are intended for use chiefly as Introductory 
Voluntaries to Divine Servi ice, more especially in those churches where 
the time allowed for such is, of necessity, somewhat limited. They 
occupy in performance from about one to two minutes. 


Book I. 


', Andante Grazioso 
b Andante ° 


P Py s 


PrP FY 


PPV Pree PS 


Largamente .. a 
Andante Religioso .. 
Andantino . 
Adagio Cantabile 

ghetto - 
Andante con Moto .. . 
Andantino quasi Allegretto 
Andante ’ os 


Boox II, 
Andante con Moto .. 
Con Moto : ee 
Moderato 


» Marziale, poco Lento 


oderato 
Andantino 


Boox III. 


- Moderato e Legato 


Moderato ‘ 

Andante con Moto .. 

Ndante es 

Srazioso molto E spressivo ‘ - 
«Song without Words "—Con Moto 
Andante 

yo ora Dolente 

Andante oven 

Adagio .. 


G 


Price One Shilling Each Book. 





Thomas Adams 
W. G. Alcock 


. George J. Bennett 


Myles B. Foster 
Alfred Hollins 
Alfred Hollins 

Charles J. May 
John E. West 

ohn E. West 
W. Wolstenholme 


Thomas Adams 
W. G. Alcock 

H. A. Chambers 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
Charles J. May 
John E, West 
ohn E. West 

W. Wolstenholme 


Thomas Adams 
W. G. Alcock 
George J. Bennett 
H. A. Chambers 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
John E. West 
John E. West 


.. W. Wolstenholme 


London: NoveLto AND Company, Limited. 
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ORGAN 





TRANSCRIPTIONS 
A. HERBE RT BREWER. 


. PRELUDE anp ANGEL'S FAREWELL (‘*GERONTIUS") 
E 


DWARD ELGAR 
FUNERAL MARCH ee the Music to ““GRANIA AND 


DiarMipD") .. EDWARD ELGAR 
3. CHANSON DE NUIT .. .. EDWARD ELGAR 
4. CHANSON DE MATIN .. - EDWARD ELGAR 
5. PASSACAGLIA (from ‘‘ A SonG oF Ju —— ~ 


a 


7. CANTIQUE D'AMOUR 


. H. LLOYD 

CANTO POPOLARE (from “In THE Sot < 
EDWARD ELGAR 
THEO. WENDT 


0 {WE MARIA\\ |... ADOLPH HENSELT 


© 


os) 


i 


wn 


. CORONATION MARCH. 


. PROCESSION TO THE MINSTER (“ ——— sRIN 7 


AGNER 
IN TE DOMINE SPERAVi j. W..G. HATHAWAY 


. SOUVE NIR DE PRINTEMPS JOSEPH HOLBROOKE 
. TANNHAUSER'S PILGRIMAGE Gometas tion to 


Act III.) AGNER 


. AUF WIEDERSEHEN .. = BREWER 
. WALTHER'S PREISL IE D (Die MEISTERSINGER) 


WAGNER 
AN ETON MEMORIAL MARCH Cc. H. LLOYD 


. PRELUDE TO ACT IIL. ( Diz MetsTersinGer”) 


WAGNER 


. THE CORONATION MARCH (ig11) 


EDWARD ELGAR 
(To be continued.) 


London: Novetto anp Company, Limited. 


ORGAN 


s. d. 


2 0 
20 
20 
20 


20 


TRANSCRIPTIONS 


GEORGE J. BENNETT 


Mus. Doc. ; Organist of Lincoln Cathedral. 


. INTRODUCTION axnp MELODRAMA.—~(“ Tue Dream 


OF JUBAL”) .. - oe .. A.C. MACKENZIE 


. PRELUDE.—“ Lowencrin”) .. oa .. WAGNER 
. ANDANTINO.—(Sympuony, No, 4, 1N F minor) 


TSCHAIKOWSKY 


. SLOW MOVEMENT.—(P1anororTE Concertoin B FLAT 


MINOR) on os is TSCHAIKOWSKY 
TSCHAIKOWSKY 


6. THREE MINUETS.—Sympuoniges 1x C, G MINOR, AND 


_ 


E Fiat) ‘a ‘ a .. MOZART 


. MINUET.—{Sonata In E Frat). ‘ia 31, iii.) 


BEETHOVEN 
A. C. MACKENZIE 


8. PRELUDE.—(“ Cotomsa ”) 

g. FINALE (‘‘O May WE ONCE AGAIN”)—“BLEsT PAIR OF 
Sirens” A na - ws Cc. H. H. PARRY 

to. NOTTURNO.—“ A MipsumMer NiGcut's Dream” 


MENDELSSOHN 


London: Novetto anp Company, Limited. 
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SLOW MOVEMENTS 
FROM 
SONATAS 
FOR THE ORGAN 
F. MENDELSSOHN-BARTHOLDY. 
Edited by JOHN E. WEST. 


Price One Shilling and Sixpence. 


London: Novetto anp Comvany, Limited. 
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COMPOSITIONS 
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TIMES.—Juty 














No. s. d. 
1. Seven Chorale Preludes . Hubert H. Parry 3 6 
2. Prelude in ( . Ww. Wolstenholme 1 6 
3. Festival Prelude on ‘‘ Ein’ Feste Burg . W. Faulkes 1 6 
4 Meditati on ; . W. Faulkes 1 6 
s, | ' W. Faulkes 1 6 
6. Joce }. Stua art Archer 1 « 
7. ; ne R. G. Hailing 1 « 
3. It. e "Missa Es \ { J. Lemmens 1 6 
g. Triumphal M: irch } Ed : J. Lemmens 1 6 
ndited by 4 

10. anfare : foun fe, Wass J. Lemmens 1 o 
tr. Cantabile } | J. Lemmens 1 6 
12, Finale J. Lemmens 1 6 
13 A Fantasy C. Edgar Ford 1 6 
t4. Interme W. Wolstenholme 1 6 
ts. Legend Harvey Grace 1 6 
16. Medita Alfred Hollins 1 o 
t7. Barcar es Arthur W. Pollitt 1 

(To be continued.) 
London: Novetto anp Company, Limited. 
NOVELLO’S 
JMS FOR THE ORGAN 
ALBU i S y Ili. 
No. I. 

No. TWELVE SELECTED PIECES 
t. Interlude . Th. Dubois 
2. Chanson de Matin : Edward Elgar 
3. Fantasia on the old melody ‘* Urbs Beata . W. Faulkes 
4- There is a green hill far away Ch. Gounod 
s- Marche Tri a. Alexandre — unt 
6. Ave Maria denselt 
7. Grand Cheeur No. 2. ‘Altred Hollins 
8. Andantine o in D flat .. Edwin H. Lemare 
g- Chanson Triste : ee ‘ P. Tschaikowsky 
to. Prelude to “‘ Lohengrin,” Act I Wagner 
tr. Romanza Ww. ‘Wo Iste nholme 
tz. Allegretto in E flat W. Wolstenholme 

No. 2. 
No. TWELVE SELECTED PIECES. 
1. Chanson de Nuit Edward Elgar 
2. Alla Marcia Myles B. Foster 
3} Minuetto Alexandre Guilmant 
4 Lied , . . ' : H. Hofmann 
5. Barcarolle is H. Hofmann 
6. Spring Song Alfred Hollins 
7. The Curfew Ex Iward J. Horsman 
8. Pastorale in E . Edwin H. Lemare 
g. Ave Maria d'Arcadelt Franz Liszt 
to. Cantique d'Amour Theo. Wendt 
tt. The Seraph’s Strain W. Wolstenholme 
12. Le Carillon W. Wolstenholme 
No. 3 | 
No. TWELVE SELECTED PIECES. 
1. Scherzo in A flat Edward C. Bairstow 
2. Melody S. Coleridge-Taylor 
3. Serenade H. “He fmann 
4. Bridal March ‘Alfred Hollins 
5. Berceuse . Edwin H. Lemare 
6. ~ oe “lie in E S. Rachmaninoff 
7. .. A, Strelezki 
8. ll in C sharp minor : P. Tschaikowsky 

@ Procession to the Minster (‘‘ Lohengrin”) Wagner 

10. Passacamtia . - ; se ‘John E. West 

11. Fantasia upon the Plain-song Melody | 

“Ad ccenam Agni we oa Healey Willan 
rz. Allegretto in A flat W. Wolstenholme | 
(Just Pusttsuep.) 
No. 

No TWELVE SELEC TED PIECES. 
t. Arietta : - S. Coleridge-Taylor 
2. Souvenir de Printemps Joseph Holbrooke 
3» Andante in D Alfred Hollins | 
4 Pavane in A , Bernard Johnson 
5s. Harmonies du Soir . Sigfrid Karg-Elert | 
6. Grar id Cortége ‘ Edwin H. Lemare 
7. Allegre » alla Marcia .A. L. Peace 
8. Visione - ee j. Rheinberger | 
9 Chant sans Paro ad . P. Tsch: sikowsky | 

10. Pr le to Act Il. (‘ Die Meistersinger "’) R. Wagener | 

11, Allegro Pomposo , ‘ if ohn E. West | 

tz. Canzona W. Wolstenholme | 

Price Three Shillings and Sixpence each ; 
Cloth, 5s. each. | 

————Ee | 

London: Novetto ano Company, Limited. 









I, 


1913. 





ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


ALFRED HOLLINS. 


Price Seven Shillings and Sixpence. 
Cloth, ros. 





London : 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


W. WOLSTENHOLME. 


°. No. 
Allegretto in E flat. 


Allegretto in A flat. 8. Le Carillon. 


eyey en Z 


. Fantasia in E, 


Price Seven Shillings and Sixpence. 
Cloth, ros. 


London: Nove_to anp Company, 





COMPOS ITIONS FOR THE ORGA) 


SIGFRID KARG-ELERT. 


— IMPRESSIONS. "Op. 78 72: sd 
. Harmonies du Soir .. 1° 
2. Clair de Lune.. 10 
3. La Nuit 10 
CHACONNE AND FUGUE TRII oGy, “WITH 
CHORAL (2 Trumpets, 2 Trombones, 2 Tubas, 
Timpani, Tam-tam, and Piatti ad /i4.). Op. 73:— 
Organ Score ‘ as nu SS 
Wind Parts, &c. . es 20 
FIRST SON ATINA in A minor. Op. 74 3 6 
FUNERALE. Op. 20 
CHORAL IMPR V IZATION | on “In dulci ci jubil.” 
Op. 75, No. 2 ‘ 
London: Novetto anp Company, Limited. 
EE 


= 
SOLE 
~ 

COMPOSED BY 


H. WALFORD DAVIES. 


FULL ORCHESTRA. 
Futt Score 

StrinG Parts 

Winv Parts 


STRINGS AND ORGAN. 
Score oe 
Strinc Parts 
ORGAN 


PIANOFORTE SOLO 

OrGan SOLo ee 

VIOLIN AND PIANOFORTE 
VIOLONCELLO AND PIANOFORTE 


London: Novetto anp Company, Limited. 


Nove.tto anp Company, Limited, 


7. Finale in B flat. 


Limited. 


Andantino. g- Meditation, 
Canzona. to. Minuet and Trio, 
Caprice. 11. Romanza. 


MN MELODY 


ae 


No. No. 

1. Allegretto grazioso. | 7. Concert Rondo, 

2. Andante in D. 8. Grand Cheeur, No, 1, 
3. Benediction Nuptiale. 9g. Grand C heeur, No. a, 
4. Bridal March. 10. Intermezzo in D flat, 
5. Communion. 11. Spring Song. 

6. Concert Overture in C minor. 12. Triumphal March, 


12. The Seraph’s Strain. 
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COUNTRY DANCE TUNES 


COLLECTED AND ARRANGED FOR PIANOFORTE BY 


CECIL J. SHARP. 


Price One Shilling and Sixpence each Set. 





Ser I. 
Brighton Camp. We won't go home till morning. 
Galopede. Speed the Plough. 
Ribbon Dance. Pop goes the Weasel. 
The Butterfly. P Pe Flowers of Edinburgh. 
Ser Il. 
Nancy's Fancy. Haste to the Wedding. 
sso Blue. Hunt the Squirrel. } 
de Triumph. Tink-a-Tink. | 
Mep and fetch her (or Follow Three meet (or Pleasures of the | 
your Lovers). Town). 
Ser III. 
jeny Pluck Pears. Rufty Tufty. } 
tney Ferry. Parson's Farewell. | 
Mage on a Cree. The Glory of the West. | 
| The Fine Companion. Saint Martin's. | 
Newcastle. Hey, boys, up go we. 
Gathering Peascods. Grimstock. | 
) Oranges and Lemons. The Beggar Boy. | 
Dall Sir John. | 
Ser IV. 
Chestnut, or Dove's Figary. Staines Morris. 
The Black Nag. Amarillis. 
Cheerily and Mersily. Black Jack. 
Ten Pound Lass. amaica. 
Nonesuch, or A la Mode de France. fy Lady Cullen, 
Dargason, or Sedany. London is a fine Town (or Watton 
Goddesses. Town's end). 
New Bo-Peep, or Pickadilla. P Twenty-Ninth of May. 
Set V. 
Catching of Quails. Argeers. 
Ifall the World were Paper. Lady in the Dark. 
Up Tails all. The Merry Conceit. 
Winifred’s Knot, or Open the Door) Adson’'s Saraband. 
to Three. Confess. 
Chelsea Reach. Maiden Lane. 
Fain I would. The Old Mole. 
Hyde Park. Shepherd's Holiday, or Labour =| 
Hunsdon House. in Vain. | 
Althea, | Upon a Summer's Day. | 
Ser VI. 





Broom, the bonny, bonny Broom. The Friar and the Nun. 


Lady a The Irish Lady, or Aniseed Water 
Lord of Carnarvon’s Jig. Robin. 
Lull me beyond thee. Irish Trot. 
The merry, merry Milkmaids. The New Figary. 
The Phoenix. Row well, ye Mariners. 
Spring Garden. Sweet Kate. 
Bobbing Joe. Touch and Take. 
Catching of Fleas. 
TRY DANCE BOOK 
THE COUN NCE 


EDITED BY 
CECIL J. SHARP. 


Part 1, arms a description, &c., of the Dances in Sets I. 
and Il. 


Parr II, Containing a description, &c., of the Dances in Sets III. 
and IV, 


Part III. Containing a description, &c., of the Dances in Sets V. 
and VI. 


Price, Paper Covers, Two Shillings and Sixpence each Part. 
Cloth, Three Shillings and Sixpence each Part. 


London: Novetto anp Company, Limited. 


Just PusiisHep. 
SIX SHORT EASY PIECES 
FOR THE PIANOFORTE. 


COMPOSED BY 


CLEMENT M. SPURLING. 
(Op. 9.) 


Price Two Shillings. 


INTENTS : 
No. ConTENTs : 


° 


~¢" No. 

* Humoresque. 4. Barcarolle. 
2 Spring Song. 5. Waltz. 

3 Once upon a time. | 6. The End. 











—_—__. 


London: Nove.to AND Company, Limited. ' 


PETITE VALSE 


J. HOLLMAN 
ARRANGED FOR PIANOFORTE SOLO BY 
JOSE VARGAS-NUNEZ. 
Price 1s. 6d. net. 


London: NoveEtto anp Company, Limited. 





INVOCATION 
FOR 
ORCHESTRA 
COMPOSED BY 
A. C. MACKENZIE. 

(Op. 76.) 

ARRANGEMENT FOR 
VIOLIN AND PIANOFORTE, 
BY THE COMPOSER. 


Price Two Shillings. 


London : NoveLtto anp Company, Limited. 





FOR VIOLIN AND PIANOFORTE. 
BY 


C. H. LLOYD. 


Price Three Shillings. 


CONTENTS : 
oO. No. 
1. Bridal March, 
2. Lullaby. 
3. Lament. 


5. Melody. 
6. Valse. 





London: Novetto anp Company, Limited. 


4. Minuet and Trio. 


SIX EASY PIECES 


FOUR CHARACTERISTIC PIECES 


FOR VIOLIN AND PIANOFORTE. 
COMPOSED BY 


C. H. LLOYD. 
Price Three Shillings. 


ConTENTS. 


t. In Modod’una Sonata. | 3. Mazurka. 
2. Cavatina. | 4- Moto Perpeti 


London: Nove_to anp Company, Limited. 


LA SAVANNAH 
AIR DE BALLET 
FOR ORCHESTRA. 
COMPOSED BY 
A. C. MACKENZIE. 


(Op. 72.) 





String Parts 

Wind Parts, &c. 

Full Score ee - as = 
Arrangement for Violin and Pianoforte 
Arrangement for Pianoforte Solo i‘ ase 
Arrangement for Military Band (/n the Press). 


London: Nove_to anp Company, Limited. 
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NOVELLOS VOCAL ALBUMS 


ergy 










ARNE, THOMAS A.— Twenty Sones (1710-1778). 
Edited, and with Pianoforte Accompaniment, by W. A. 
BARRETT. Price ts. 6d. 

BACH, J. S.—Twenty Sacrep Soncs. Selected from 
the Schemell Collection, and arranged for Voice and 
Pianoforte Accompaniment by RoRERT FRANZ. The 


HOOK, JAMES.—Twenty SonGs (1746-1827). 
and with Pianoforte Accompaniment, by 
BARRETT. Price Is. 6d. 

LISZT, FRANZ.—Twenty SonGs. 
words translated, by F. HUEFFER. Price Is. 64. 

LODER, EDWARD JAMES.—TweEnty-OneE Soy 


English Version by » Rev. J. Trovu SCK. we 2 | ‘ 
yy ee Sy Oe a - TRCTIER. Tee (1813-1865). Edited by W. A. BARRETT. Price x, 

BEETHOVEN.—Twenty-Six Soncs. Vol. I. English MOZART, W.A.—NINETEEN SonGs. English and Ge 
and German words. The English Version by the Rev. words. The English version by the Rev, J. Trou Tan} 
J. TROUTBECK. Price ts. 6d. D.D. Price 1s. 6d. 


BEETHOVEN.—SEVENTEEN Soncs. Vol. II. English 
and German words. The English Version by the Rev. 
J. TROUTBECK. Price ts. 6d. 

BEETHOVEN.—TweEnty-Two Soncs. Vol. III. English 
and German words. The English Version by the Kev. 
J. TROUTBECK. Price 1s. 6d. 

BENNETT, W. STERNDALE. 


English and German words. Price 


— TWELVE SONGs, 
Is. ; cloth, gilt, 


MOZART, W. A.—SONGsS FROM THE OPERAS. 
of Expression and Phrasing by ALBERTO RANDEGon 
English and Italian words. LE Nozze pi Fica 
4 Books ; Don GIOVANNI, 4 Books. Price, each, x 

SCHUBERT, FRANZ.—VolumeI. Twenty Sones. fa 
Mezzo-Soprano Voice. Selected, edited, and transla 
by NATALIA MACFARREN. Price Is. 6d. 





Edite, 
W. 4 


Selected, and & 


With Maishe 


4 





_ 2s. 6d. SCHUBERT, FRANZ.—Volume II. Twenty Sows 
BISH( P, H. R.—Twenty SonGs (1786-1855). Edited rons a Contralto Voice. Selected, edited, and transaiff 
by W. A. BARRETT. Price ts. 6d. by NATALIA MACFARREN. Price Is 6d. pA 
BRAHMS, J.—S1x Soncs (Op. 3). For Soprano or ccyUBERT, FRANZ.—Volume III. Twenty Soh ~ 
Tenor. E [x and German words. The English ~ aes Ton, Selected, edited, and traded 


For Soprano or Tenor. 


veumen by W. G. Rornery. Price 2s. by NATALIA MACFARREN. Price Is. 6d. TH 
BRAH MS, ‘; Six Sones ( )p. 6). For Soprano OFT “s oasis a ‘s a : —_—. 

Tenor. Edited by ALBERTO RANDEGGER. English and SCHUBERT, FRANZ. — Volume IV. Swan Sox ; 

German words. English words by FELIX MANSFIELD. (Schwanengesang). Fourteen Songs. German 

Price 2s. ; 7 English words. The English version by the ke 


BRAHMS, J.—E1cur Sones (Op. 14). For High Voice. 


English and German words. The English Version by 2 
W. G. Rornery. Book I. (Nos. 1—4). Book II. Price 1s. 6d. 
(Nos. 5—8). Price 2s. each book. SCHUBERT, FRANZ.—Volume V. ‘THE Fair Ma 


BRAHMS, J.—Five Soncs. (Op. 19). For High Voice. 
English and German words. English words by W. G. 


J. Troutseck. Edited, with Marks for Phnsy 
Expression, and Breathing, by ALBERTO RANDEGéi 


(Die Schéne Miillerin). Germaz 
Twenty Songs. The English ves 


OF THE MILL” 
English words. 


ROTHERY. Price 2s. by the Rev. J. Trourgeck. Edited, with Marks 
BRAHMS, J.—Four Sones (Op. 32. Book I.). No. 1 Phrasing, Expression, and Breathing, by ALB ON 

for High Voice; Nos. 2, 3, and 4 for Low Voice. RANDEGGER. Price Is. 6d. S ‘ 

English and German words. English words by W. G. SCHUBERT, FRANZ.—Volume VI. “Tue Wot 


Price 2s. 

Five SonGs (Op. 32. Book II). For High 
Voice. English and German words. English words by 
W. G. RoTHeRy. Price 2s. 

BRAHMS, J] —Four Songs (Op. 46). 
Tenor. English and German words. 
words by W. G. Roruery. Price 2s 


ROTHERY. 
BRAHMS, J. 


For Soprano or 
The English 


JOURNEY ” (Winterreise). German and English wo 
Twenty-four Songs. The English Version by the le 
J. TroutBeck. Price ts. 6d. 

SCHUMANN, R.—Soncs (English and German wor 
Edited, and in part translated, by NATALIA Macrati 
Folio, cloth, | ae 10s. 6d. 








BRAHMS, x Five SonGs (Op. 47). For Soprano or! SCHUMANN, R.—MyrtT es (E —_ and German words (jal 
—— a and — words. The English Op. 25. A decile of Songs. Edited i. translated 
words by W. G. RoTHERY. Price 2s. NATALIA MACFARREN. Price Is. 6d. 
ee oe Cae On oe Fay Seguare os SCHUMANN, R.—Turnty Sones (English and Get DHE 
BRAHMS, J.—Twenty-Two Soncs. English words by SCHUMANN. R.— Woman's Love xp Li i 
F. HugFFER. Price ts. 6d. ’ liebe). (English and German words, Op. 42.) i 
BRAHMS, J.—SELEcTED Sonas. English, ae and _ and translated by NATALIA MACFARREN. — QM: 
German words. Eight Volumes for High Voice and SCHUMANN, R.—LieperkKre!s (Op. 39-) ; Tw ” » | ae 
Eight Volumes for Low Voice, each 3s. Soncs. English and German words. Edited # 


DIBDIN, CHARLES.—Twenty-One SonGs (1745-1814). 


translated from the German of J. von E ICHENDOR! 


Edited, and with Pianoforte Accompaniment, by NATALIA MACFARREN. Price Is. ; O* 

W. A. BARRETT. Price 1s. 6d. " SCHUMANN, R.—Twe ve Sones (Op. 35). Engli# 
DVORAK, A.—SIXTEEN Sonas. English and German German words. Edited and translated by lL 

words. English version by the Rev. J. TROUTBECK. MACFARREN. Price Is. 


Price 2s. 6d. 
DVORAK, A.—E1cur Love Sones (Acht Liebes Lieder). 
(Op. 83.) With English, German, and Bohemian 
words. Price 3s. 
FRANZ, ROBERT 
by F. HuEFFER. 
FRANZ, ROBERT 


THIRTY SONGs. 
Price 1s. 6d. 
-— FOURTEEN SONGs (Vierzehn Lieder). 


With English words 


A Port’s Love (Dichterliebe). One 

English and German words. 
and translated by NATALIA MACFARREN. Price . 

TSCHAIKOWSKY, P.—Twenty-Four Sones. Sele 
and translated into English by L ady MACcFARKE 


SCHUMANN, R.— 
A Cycle of Songs. 








Price 2s. 6d. 
WAGNER, RICHARD.—FIvE SONGS. For Soprané 














) THE 
Sons 


English and German words. Set to poems of ROBERT Tenor. English and German words. The “yy yw'r 
3URNS. Edited and adapted by NATALIA MACFARREN. translations by FELIX MANSFIELD. Edit 
Price 2s. 6d ALBERTO RANDEGGER. Price 2s. 





LONDON : 





NOVELLO AND COMPANY. 











LIMITED. 
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NOVELLO’S Just Puswisuep. 
AS . SONGS 
N ; : 
& HAMILTON HARTY. 
‘ Ly PRICE TWO SHILLINGS EACH NET. Price calicecer — 
. Sas. - CRADLE SONG. 
1, and t T! BOLD GENDARME. » a The Words by PADRAIC COLUM. 
oe By ERNEST NEWTON, 7” 
- Od. Suitable for Baritones or Basses. A DROVER. 
iE Soy The Words by PADRAIC COLUM. 
an | ENTLEMAN JOHN. ACROSS THE DOOR. 
nd Ge By HERBERT W. WAREING. 4 The Words by PADRAIC COLUM. 
OUTBEL, § Suitable for Baritones or Basses. THE RACHRAY MAN 
vith Maiti A PRAYEI AND A The Words by MOIRA O'NEILL. 
thMasi wo LYRICS: AYER AN i "THE STRANGER’S GRAVE 
+ 3 QUESTION. By EMMELINE BROOK. | es | hegre pone oe oom 
her Suitable for All Voices. ; _ it a ie 1 
os. F PR ee oe | London: NoveLtto anp Company, Limited. 
transi goNe OF THE FUGITIVES. 
ae By HOWARD CARR. | ~ . 
P " Suitable for Baritones or Basses. O N E M O R E 
ry Sow 7 | 
——- A ROUNDEL. By NOEL JOHNSON. | SONG. 
—— © Suitable for All Voices. WRITTEN AND COMPOSED BY 
translate} * : 2 | JORD 2Y SOMERSET. 
THE SMILE OF SPRING. (Vocal Waltz). | LORD HENR\ MERSET 
.& By PERcy E. FLETCHER. Se a ea ae ae 
at = . Suitable for Sopranos or Contraltos. eee a S. 
the Re | In F (compass F to F.) 
Phrasng ONGING. By HENRY COATES. | Price ts. Eacu Nev. 
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Suitable for Baritones or Basses. 





HE BIG REVIEW. By A. HERBERT BREWER. 
Suitable for Baritones or Basses. 
(With Chorus ad /76.) 





§oNnc OF THE PILGRIMS. 
By EMMELINE BROOK. 
Suitable for All Voices. 


LOVE IN THE MEADOWS 
By PEeRcY E. FLETCHER. 
Suitable for Sopranos or Contraltos. 
({ALLOPING DICK. By PERcy E. FLETCHER 


Suitable for Baritones or Basses. 


| Butterfly, The 








E SONGSTERS’ 
Waltz). 


AWAKENING (Vocal | 
By Percy E. FLETCHER. 


Suitable for Sopranos. 


T# 





QoME PERFECT ROSE. By Percy E. FLETCHER. 
Suitable for All Voices. 





‘eh A SUMMER’S DAY. 
By CECIL ENGELHARDT. 
Suitable for All Voices. 





) THECAMEL’S HUMP. By Epwarp GERMaN. 
Suitable for All Voices. 


| 
| SONs OF THE SEA. 


Suitable for Baritones or Basses. | 


Wit ALL MY HEART. 

By WALTER EARNSHAWE. | 
Suitable for All Voices. 
| 


Loxvon: NOVELLO AND COMPANY, 


LimiTep. 


| Ode to Joy 


| Out over the Forth 


‘By: COLERIDGE-TAYLOR. $ Swallow 's flying west, 


London: | NoOVELLO AND Company, Limited. 





NOVELLO’S- 
CLASSICAL SONGS 


VoL. III. 


CONTENTS. 
Art thou troubled (Dove sei) 


; ‘ Handel. 
But the Lord is mindful of His own .. 


Mendelssohn. 
Cornelius. 


| Courage Schubert. 
Dawn, gam flower W. Sterndale Bennett. 
Erlaf-lake .. Schubert. 


Schubert. 
Schubert. 


Fishermaiden, The 


Full-orbed Moon, The 


Good-night, my dearest child Brahms. 
How bez autiful are the feet Handel. 
I will sing of Thy great mercies Mendelssohn. 


Schumann. 
Mendelssohn. 
Schubert. 
Schubert. 


In May 

Joy of Spring, The (Fri inlingslied) 
Know’'st thou the land ?.. 

Lay of the imprisoned huntsman 


Let the bright Seraphim Handel. 
Little Sandman, The A 3rahms. 
Lord of our being ( (Sorge nel pet tto) Handel, 
Memory, A Brahms. 


Mendelssohn. 
Gounod. 
Purcell. 
Schumann. 
Mendelssohn. 
Cornelius, 
Schubert. 


Morning Song 

Nazareth .. ‘ 
Nymphs and Shepherds 

O, my love's like the red, red rose 
O rest in the Lord ‘a +n 
O think of me 


Oft in my dreams Cornelius. 
Oh! had I Jubal’s lyre Handel. 
Schumann. 


Schubert. 

Schumann, 

W. Sterndale Bennett. 
Handel. 

Mendelssohn. 

Brahms. 

Schubert. 

Cornelius. 

Schubert. 


Peace 
Sandman, The 
| Sing, Maiden, sing 
Smiling dawn of happy days ‘ 
Spring advancing (Friihlingsglau!e) 
The 

Trout, The 
vV iolets . se 
Wanderer's  Night- Son; g.. -_ es 4 

Voice Parts, in Staff and Tonic Sol-fa Notations, with Pianoforte 

Accompaniment. 





Price One SHILLING AND SIXPENCE 


Novetto anp Company, Limited. 


London : 
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WEEKES & CO., 14. Hanover Sr., Recent Sr., Lonpon, 


NEW EDITION (1912). 


IN MUSIC 
600 QUESTIONS WITH ANSWERS 
ERNEST A. DICKS, 


Fe_tow or Tue Rovat CoLiece or OrGANIsTs. 






dates entering for the vari us L 
held periodically throug! t 
useful to those who are prepa 
Degree Examinat 


lt 





untry, and it wil 





questions and answers in Theory, Harmony, Counterpoint, F< 





papers set by the Associated Board, Trinity Colle 


Cambridge, | don, Dublin, Durham, and Edinburgh, 
University ; The Royal Academy of eke The Royal € 





bvious to need further comment or commendation. 


PREFACE TO THE NINTH EDITION, 





present their latest exam 


—_ E. A. D. 


Price, C1 i, Turee SHILLiInGs AND SIXPENCE. 


THE QUESTIONS (separately), 


P & One SHILLING. 


I n: Novetto anp Company, Limited. 


MELODIOUS TECHNIQUI 
FOR THE PIANOFORTE 


J. A. O'NEILL. 


In Two Books: 
Price Two Shillings each. 


These Pianoforte Studies have been highly praised by 
M. Viapvimik pe PacuMANN, who has expressed his 
intention ) g some of them during his Recital 
Tour int States. His testimonial is published 
with the Work, which consists of Twelve Numbers, 
specially designed to develop power and skill in the 
fourth and fifth fingers. The importance of trying to 
equalize these weaker fingers with the stronger ones 1s 
unquestionable, as defective execution ts more often 
traceable to this inequality of the fingers than to any 
other cause. 

















London: Nove..o anp Company, Limited. 












;. HAROLD OAKLEY| 


COMPASS. 


BRIGHT BE THE PLACE oF THY Sout !) Two Songs in " 

' , > E to G. 
FAREWELL ! IF EVER FonpDEST Prayer) One Piece 
Sue WALKS IN BEAUTY . 

Ditto. E flat to G. | 
My Sout ts Dark — 
FAIRER THAN THE Farrest Fatt se C to A. | 
Of all Musicsellers at ts. ¢ each, or post-free at 1s. 5d. each. 


HANDBOOK OF EXAMINATIONS 


The scope of this book covers the whole ground of theoretical 
examins ations in musik It supplies an invaluable equipment to candi- 
ocal Examinations in Musical Knowledge 
ve found e ‘xtre mely 
g for the higher grades of Diploma and 


The book is therefore very comprehensive Its range includes 
Musical History, Organ Construction, and Choir 


ble part of the volume is that section, 
dred pages, which contains re prents of 





und the I rporated Society of Musiciar aS 5 the Universities of Oxfor 
re V 





The Royal College of Organists. The advantage of having so many | 
pecimens of these actual examinatior papers within one cover is toc 


» acknowledge his great indebtedness to the 
University ; the Royal Academy of Music ; 
he Royal Academy of Music and the Royal | 
ganists ; Trinity College of 
l rporated Society of Musicians, for their 
rporate copies of their latest Examination 
ibook, in order that he might 


Twinkle, twinkle, little Star. Th 

> e 
on dewey Black Sheep. 
a ry, Dock. 





ic , 
lly and her Mamma. » Pussy 
a Cock-Horse to Banbury The Old Man clothed in Lethe 


ttle M: nid, pretty m, aid. 








forte Accompaniment. In key of F ; compass C to Pis 
This composition was graciously accepted by His Holiness Fs 
10 granted the Apostolic Benediction to the composer. 
Novello & Co., Ltd., 160, Wardour Street, W. 








RECENTLY ADDED TO 


NOVELLO’S OCTAVO EDITION. 


KUBLA KHAN 
A RHAPSODY 


FOR SOLO, CHORUS, AND ORCHESTRA 
THE WORDS BY 
COLERIDGE 


THE MUSIC BY 


S. COLERIDGE-TAYLOR. 


(Op. 61.) 


Price One Shilling and Sixpence. Tonic Sol-fa, One Shilling 


London: NovELLO AND Company, Limited, 


duced Price and New Editions. 


NATIONAL 
NURSERY RHYMES 


WITH SIXTY-FIVE ILLUSTRATIONS 


zz 


ENGRAVED BY THE 
BROTHERS DALZIEL, 
THE MUSIC BY 
J. W. ELLIOTT. 


Boox 1. Boo Il 

, » Snails 
Mistress Mary, Quite Contrary. oo of E venee 
" g of France. 

Jack and | jill. My Lady Wind. 


Feast of Lanterns. 
Is John Smith within? 


—— Three little Mice. 

— Little Tommy Tucker. 
The North Wind doth blow. 
The Man in the Moon. 
Taffy was a Welshman. 
Hey diddle diddle. 
I love little Pu 








Curly Locks. 

The Lazy Cat. B 
Three Children sliding. 
lhe Jolly Tester. 
Georgie Porgie. 

The Three Crows. 

A little Cock Sparrow 


the Piper's Son. 
aw, Margery Daw. 
ible down D. 
ey Gander. 











ping . Maggie's Pet. . 
was a ( r soked Man. Boox IIL = 
or Dog Bright. The Death and Burial of Coe 
ipty Dumpty. Robin 
a ~ smear” Lullaby. 
a Song of Sixpence. Mother Tabl byskin . 
The Nurse's Song. The Spider and the Fly 
The Thievish M use 
Price complete, Cloth Gilt, Five Shillings net. 
Paper Boards, 1. net 


Voice Part (Staff Notation and Tonic Sol-fa), in Three 
Price 6d. each Book. 


ndon: Nove. “OMPANY, Limited 
London: Nove.to anp Compa _ 


VE MARL A —Composed by Joseph M. Crofs 


h Ps 
Written for solo voice (Mezzo-soprano or Barhnd 6d. 


ir 


When the Snow is on the Grows 


.f 
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A VALUABLE BOOK FOR TEACHERS AND STUDENTS. 


TECHNIQUE 





























PIANOFORTE 


MUSIC. 


NEW FOREIGN PUBLICATIONS. 
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AND BRUNEAU.—Les Bacc hante s. Pianoforte Solo. 1. La Torche, 
s. 6d. net; 2. le Thyrse, 2s. net; 3. Le Tambourin, 2s. 
Y R I O N net; 4. ja a Coupe, 1s. 6d. net ; Les Prétresses, 2s. 6d. 
| net; 6. Les Cymbales, 1s. 6d. net; 7. Les Ménade 
| 7 | EK S! ) : t * i 37 L énades “< 
CHANOINE-DAVRANCHES, R.—Prélude in E flat. 
Pianoforte Solo 
+ -~ ) = ) - r CHANSAKD, R.—Mirages. Pianoforte Solo. 1. Pavane des 
PIAN OFO R | E ] LAY IN G Amants frivoles; 2. Lristesse devant la mer; 3. La Halte 
au bord du lac Complete 
DEBUSSY, ¢€ Jeux. Potme dansé de Nijinski. Pianoforte 
Solo 
_— Solo... ss ' , . - 
FRAN KLI IN | AYLOR Préludes. 2nd Volume. Pianoforte Solo. 1. Brouillards ; 
“4 Feuilles mortes ; 3. La Puerta del Vino; 4. Les Fées sont 
ee es ne d'exquises danseuses; 5. Bruyéres; 6. Général Lavine- 
EXTRACT FROM PREFACE, eccentric; 7. La terrasse des audiences du clair de Lr ; 
In the course of my experience as a teacher of the pianoforte, an — > D — 5. te kwick, Esq., f. P. ie 
: : 2 . 10. Canope; 11. Les tierces alternées ; 12. F 
experience extending over many years, certain ideas have from time to | _ saibiceienls ; mae ie 
. Pe : omple 
time suggested themselves to me which have proved useful—to myself, | FAL RE , G.—Peénélope. Poéme lyrique. Prélude. Pianoforte 
as enabling me to express more clearly that which I desired my pupils to Solo, 2s. net ; Pianoforte Duet 
understand, and to my pupils, as tending to facilitate their comprehension | FEVRIER, H.—Carmosine. Conte Romanesque. Pianoforte 
of the various difficulties they have had to encounter, at the same time a Se eg = Réve, 1s. net; 2 Prélude de Féte, 
leading them to perceive the most practical means of overcoming them, | ee ‘ie : — $ > Prdinde des Cloches, ss. ast; ¢ Danes 
™ ic rennes ** ee 
and thus accelerating their general rate of progress. FRANCK, C.—Final. Transcribed for 2 Pianofortes, 4 hands 
These suggestions relate to both the mechanical and intellectual sides | MAKQUET, J.—:st Intermezzo (Elégie). P ianoforte S lo, 2s 
of the study of pianoforte-playing, or briefly, to Technique and uM one i see “ntermezz zo (en forme de Valse). ianoforte Solo... 
Expression, the chief matters implied by the first of these terms being Sol a 44 Asm — Peal ag ae FF rig se 
‘ a © andl i ¢ : ._ s Solo, . Le Carillon de rcéleme. relude, 2s. net; 2. Vanse 
the production of various qualities of tone, the choice of suitable ch owt 1s. net: le des lanternes, 1s. net; 4. Scenes de 
fingering, and the best methods of attacking certain difficulties ; while Ballet, (a) Les Lanternoyses, 2s. net, (6) Jeux d'amour, rs. 6d. 
the second, which may perhaps be more aptly designated the means of |. Nets (c) Danse générale . . .* . 

. . . . . - ie) Ze ss ik = 4 T oft > rt 
expression, includes rhythin, phrasing, variety, and gradation of tone, ' —- M.—Douse petiees pitces. Piancferte Dust. —_ 
the use of the pedals, ef cetera. ROGE R-I YUCASSE.—Au Jardin de Marguerite. Trans ribed 

—_—- for 2 Pianofortes, 4 hands : ‘se - 
WITH NUMEROUS MUSICAL EXAMPLES FROM THE — SSKL, A Le Festin de l'Araignée. Jallet Pantomime. 
a as _ ‘ were caneees ¥ ranotorte Solo . oe ° ° 
WORKS OF THE GREAT MASTERS. SAMAZEUIL “5 G.—Une étude Symphonigue, d'apres ‘‘ La 
Nef.” 7 f Sap NS 
- . . ‘ ne wo anotortes, 4 hands _ 
Price, Cornu, Gitt, Five SHILLINGS NET. SATIE, E.—Pre fade de la Porte heroique du Ciel. Pianoforte 
Solo : 
London: NoveLto anp Company, Limited. | j SC H MITT, Une semaine du petit Elfe Ferme, l'azil ou Les 
Songes de {4 Penatbeta Duet es ‘ 
R ms hwy 4 TIC ‘ ) na S TU RIN 4, J Trois danses ar Pianoforte Solo. 
e SOCIETY of BRITISH COMPOSE :. Potena : 
> nera, 28. 6d. net; 2. ss. net; 3. Zavateado, 
. ) li i 2s. 6d. net Complete 
Music Published in the Avison bation. | a. saan 
eon a | CHAMBER MUSIC 
. es — we 6 BOURGAULT-DUCOUDRAY, L. A.—Les Bergers & la créche. 
Bata, Husert—Love's Fulfilment. Song. i ‘ in 2 @ | ip -C | iP 
og E L it. ; : . fi Violin and Pianoforte, 2s. net ; Cor anglais and Pianoforte 
x, — — Fatherland. For Tenor Solo, Chorus and 1c ARB ONELLI, G. S.—Trois Sonates pour Piano et Violon, 
caestra . . .- - I 0 compagnement réalisé par Lorenzo Parodi each 
Olle Seng a, = (Separately, Nos. I, 2, 3, and 5, 1s. each; DEB a C1 Le Martyre de Saint-Sebastien. Transcribed 
NO. 4, 1S. OC * ** * -- 3 6} for Pianoforte, Flute and Vi lin 
Golden Gwendolen. The Fairies . se - each 2 o| Ff AUR E CG rr i ea: - hed fo H B 
. é sy Ln Ss rce ed for ar serceuse 
Magnificat. The Song in the Twilig ht. Song each 1 6] de Dolly “sy rd + de De < a ilienr : “ yes } 
Bootx, Vicror.—Serenade. Song, in F and D each 2 o| LAURENT, . Fe ‘PD neecge . ; li all 1 Pia rt sigh 
; , o&me russe unoforte 
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